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METROPOLITAN COLLEsE OF Music 


Of the University of the State of New York, 
21 East 14th Street, NEW YORK CITY 


WALTER HENRY HALL, 


Conductor Oratorio Society, Brooklyn, N. Y. 


New York. 
For terms for Conducting address St. James 
Cc hurch. Madison Ave and 7ist St., N St., New Y York. 


SIGNoR FILOTEO GRECO, 


The Art of Singing. 
Studio: 51 West Sth Street, New York. 


Vv ICTOR KU ZDO, 
Leading Members of the Faculty : - V iolinist. 
s . P Concerts, Musicals, Ensemble Playing, 
PRESSON MILLER tion. For terms, dates, &c., address 112 East 
Eighteenth Street, New York 








SCHOOL OF APPLIED MUSIC, 


M. E. PALMER, Proprietor. 





DUDLEY BUCK, E 
ALBERT ROsS PARSONS, W. F. SHERMAN, 


HARRY ROWE SHELLEY, CaAIA AARUP, 


KATE S. CHIT TTENDEN, Louis SCHMIDT. ik Miles. YERSIN, 
Mme. EUGENIE PAPPENHEIM, 


The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio 


The Strathmore, “ 
Broadway and 52d Street. New i ork. — 


AUTHORS OF THE 
Puono-RytTHMIC METHOD FOR FRNCH Pro- 
NUNCIATION, ACCENT AND DICTION. 


CARL BERNHARD, 
Bass-Baritone—Oratorio and Concert. 
Vocal Studio: 157 East 47th Street, New York, 
“He sings most tastefully, and, what is more, 
knows how to use Azs voice as well as ¢hose of his 
pupils.” —Georg Henschel. 


HARRY WHEELER 


Voice Production and the Art of Singing. 
Voices educated strictly in the /taltan school. 
Teacher of Mme. Eleanore Meredith, Mme. Abbie 


Carrington, Harry J. Fellows and others. 
_Studio: 81 Fifth Ave., cor 16th Street, New York. 


ERNST BAUER, 


Teacher of Violin. 
Address : 128 East 76th Street, New Y ork. 





Tue Parker, 123 W. 39TH St., New York. 

RICHARD ARNOLD, 

Instruction on the Violin—Solo Violinist. 
208 East Gist Street, New York 





L UIG I von KUNITS 
Violinist, 


Concertmaster Pittsburg Orchestra 
Pittsburg, Pa 


CHARLES JEROME COLEMAN 
Master of Singing. 
Studio: 19 East 16th Street, New York 








— PLATON G. BROUNOFF, 
K. AT E ST E LLA BURR, Conductor and Composer, 
p ertoire Accompanist Pupil of A whet of Rimsky- Korsako 
S —¢~ 2 = oe re ani = Dire tor Grace | Studio: 10 East Seventeenth Street 
oe oo — entry - | __Br anch 246 East Broadway, New York 
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M. E. Church, 
New York, 


Piano— Organ. Studio: 133 W 


HOWARD BROCKWAY, 
Composer- Pianist. 
Pupils received in Composition, Harmony, Piano 
and Song Interpretation 
Studio: 817-818 Carnegie Hall, New York. 


J. JEROME HAYES, 
Vocal Instruction, 


Will resume teaching October 
196 Fifth Avenue, New York 


FRANK SEALY, 
Organist New York Cunteste Society 
Conductor Newark, N.J., Madrigal Club. Instruc- 
tion—Piano, Voice, Theory. ———— a 


Room 10, 9 East 17th St . New York. GEC IRGE SWEET, 
PONTIUS, OPERA, ORATORIO, CONCERT. 
Dubuque, Ia. 487 Sth Avenue, New York 


PA UL HAMBURGER, 


Violinist—Instruction, 
MUSICAL COURIER, or 28 West 112th st., city 


Miss LILLIE MACHIN 
Vocal Teacher, 


Certificated pupil of 1208 Carnegie Studios 
Signor Vannuccini. West 57th St., New York 


3 at a 


FREDERIC REDDALL, 
Voice Production and Art of Singing. 
Church, Concert, Opera, Oratorio. 
Studio: Pouch Gallery 
No. 45 C linton Avenue, Brooklyn, N. Y 


est 838d St 








WM. H. 





R AL PH DAYTON HAUSRATH, 


Concert Pianist and Teacher. 


Voice and Artist ic Si nging- C vonductor. 














Instruc- | 


Organist and Choirmaster St. James’ Church | 





|Mr. EDMUND § 











THE MUSICAL COURIER. 


Mme. EMMA RODERICK, 

Rapid Development and Complete Education of 
the Voice. 118 West 44th Street, New York 
|GEO. J. M AGER, 


Professional Accompanist — Coaching, Voi 
Training, Chora) Director 
Studio: Carnegie Hall, New York 


| VICTOR CL ODIO, 
Of the ThéAtre des Italiens 
Vocal and Operatic Studio. 
Italian, German and French 
111 East 59th Street, New York 


SEVERN, 
Violinist, Conductor, C om poser. 
Mrs. EDMUND SEVERN, 
Piano and Voice. 
Studio: 131 West 46th Street. New York 


GRENVILLE SNELLING, 
Soprano. 
Concerts, Recitals, Musicals, Oratorio 
Address: 111 Fifth Avenue, New York 


WALTER JEROME BAUSMANN, 


Vocal Instruction and Choral Conductor. 





Mrs. 


26 East 23d Street (Madison Square), New York 





| NATIONAL INSTITUT! E OF MUSIC 
) East 64th Srr New York 
Wa. M SF MVACHER, Director 
Th igh Instructi 1 al ranches of Mus 
The natural Pian Methe 1 and a practica st 
for teachers a specialt 


ARTHUR D. WOODRUFF, 
Conductor and Teacher of Singing 
Preparation for Oratorio and Church 
Studios: 136 Fifth Avenue, New York Cit; 
“The Commonwealth,” East Orange, N. J 
Mondays and Thur 





sdays 


| MAY BROWN, 
VIOLINIST 
| E. A. Pratt, Manager, 1133 Broadway, S Jan 
Building 
Personal address: 121 West 7ist St., New York 


LAEIS BALDWIN. 
Contralto 
Oratorio, Concert, Recitals.—Voca 


Carnegie Hall 


LAU Ri A \ WAL LEN, | 


ADELE 





a 
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Studio: 17 West 26th Street, New York 


FELIX JAEGER, 
Vocal Teacher 


Studio: 33 West 24th Street, New York 


Signor GIUSEPPE DEL PUENTE 


The Baritone. 





Opera ar nceerts | 
Vocal School: 1524 Chestnut St., Philadelphia, Pa 
BELLE NE WPORT, 
Con ealte. 
Oratorio, Concert, Song Recitals 
54 West 124th Street, New York 
PAUL WIALLARD, Tenor 
| Officer d’'Académie of France; member of the 
Facuity of Arts of Laval University. Concertsand 
Musicales Voice Culture Lyric declamation 
dramatic action, facial expression. French and 


LOUIS KOEMMENICH, . ert Pian 
Conductor of the Brooklyn Saengerbund. eens rng apron et, - 
Vocal and Piano Studio at 387 First Street, as Studio: 58 Bast 188d Street, New York 
Brooklyn, N. Y. = =e 
Miss MARGARET HU STON, 
Mr. anp Mrs. CONRAD WIRTZ, Concert Soprano, — oe 
Piano School, 21% 7th avenue, New York Voice Culture, | 
Piano: Harm¢ and Theory Address care THE MUSICAL COURIER, New York 
Circulars on application or Studio: Confederation Life Building. Toronto 
THE /) Prospective Piano Students are cordially invited ( 4 
e 


to investigate the merits of the Virgil Piano School. 
The Virgil method is no more an experiment, but 
PIANO is an acknowledged and confirmed factor in the 
acquiring of pianistic Skill. 0 s0 0 0 ttt ott tt Wt VIRGIL, 
SCHOOL, Only the very best exponents of the method em- DIRECTOR. 
29 WEST ployed. FALL TERM commenced September 26,’98. 
15th ST., | ‘ y) 306 
NEW YORK. (/ Catalogues Sent Free Upon Application. V 


VIRGIL A. K. 














TORONTO CONSERVATORY OF MUSIC. 
(Canada.) EDWARD FISHER, Musicat Director 
Affiliated with the University of Toronto and with Irinity University. 
Oldest and Largest Music School and Strongest Faculty in Canada. 
Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Etc. 
Music, Elocution, Languages. Attendance 922 last season. 
Tuition, Board and other expenses are one-third less than in the largest cities. 
School of Floecution, Able Faculty. CALENDAR and SYLLABUS sent free. 


THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 


SAMUEL EPPINGER, Director, **%'8ted by the most artistic and com- 
. petent faculty. 


MUSIC TAUGHT IN ALL ITS BRANCHES: 





PIANO. Virgil and Leschetizky Methods taught. 
Organ, Violin and all Orchestral lastramecats. 
VOCAL. Theory, Counterpoint, Composition, 


~woragg 
Chamber Music, Ensemble Playing, &c. 
Catalogues Free on Application. 


Royal Conservatory of Music (also Operatic and Dramatic High School), 
DRESDEN, GERMANY. 


Tertpctonsh year. 47 different branches taught. Last year, 780 pupils. 88 teachers, among whom 
for Theoretical branches are Felix Driseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano, Prof 
Déring, Prof. Krantz; Chamber Music Virtuosa Mrs. Rappoldi-Kahrer, Prof. Schmole Sherwood, Tyson 
Wolf, Mus. Doc., &« for Organ, Cantor and Organist Fahrman, Music Director Hipner, Organist 
Janssen; for String and Wind Instruments, the most prominent members of the Royal Court Orchestra 
at the head of whom are Concertmaster Prof. Rappoldi and Concertmaster Fr. Grutzmacher; for Vocal 
Culture, Iffert, Friul. von Kotzebue, Mann, Chamber Singer Miss Ag], o yeni Ronnuberger, &c.; for the 
Stage, Court Opera Singer Eichberger, Court Actor Se nf. Georgi, &c, ucation from the beginning to 
the finish. Full courses or single branches. Principal odmlaien - beginning of April and begin 
ning of September. Admission granted also at other times, Prospectus and full list of teachers at the 
offices of THE MUSICAL CouRIER and through Prof. EUGEN KRANTZ, Director. 











THE MUSICAL COURIER. 


Letters of recommendation 
| indor sement from the National Conservatory 
of Paris, A. Thomas, Gour 10d, Masset et, Reyer 
é, Tschaikowsky, Jean de Reszké, Plancor 
*aderewski,&c. New Studios: 489 Fifth Ave 


En 














Paris. 


COMPRENEZ BIEN QUE CHAQUE FOIS | 


QUE L’ATTENTION DES LECTEURS EST 
PPELRE SUR VOUS AU MOYEN D'UNE 
ANNONCE, CELA VOUS PREPARE UNE RE- 
SERVE D’ELEVES POUR L’AVENIR. 


FASHIONABLE BOARDING PLACE 
FOR MUSICIANS. 


MADAME LIVINGTON-DfpEBAT, French Musi- 


cian. Well-known, well recommended, Artistic | 
Relations. Centre of Paris. Entire house. Superior | 
rench | 


table. Comfortand care. Chaperonage 
and Italian Conversation. 


30 rue de la Bienfaisance, near St. Augustin. 


PAUL LHERIE, 
The Celebrated Baritone. 

Opéra Comique. Italian Opera Teaching in 
National Conservatoire, Paris 
PROFESSEUR DE CHANT. 

Italian and French Methods 
69 rue de Douai, Paris 





INSTITUT POLYTECHNIQUE, 
107 Ave. HENR! Martin, PARIS. 
COMPLETE COURSES OF INSTRUCTION. 
Languages—Music 
Daily Lectures by leading French authorities 
Theatre—Operatic roles in caste 


Mme. PAQUET-MILLE, Directrice. | 


MONSIEUR HENRI FALCKE, 
PIANIST. 

Lessons in Piano Playing and Theory. 

aks English, German and Spanis 
avenue Victor Hugo, Paris 


M. Falcke 
Address 


Paris. 


Special Study of Répertoire 
SONGS, ROLES, TRADITIONS. 
French, Italian 


Mm. JULES ALGIER, 
Experienced Chef d'Orchestre 
Professeur de Répertoire 
9 rue Demours, Paris 


Practical School. Singing. 


MISE EN SCENE IN PRIVATE HOME 


M. and Mme. LUREAU-ESCALAIS, 
for fifteen years in Paris Grand Opéra 
52 Faubourg St. Honore, 
sear rue Royal, la Madeleine, Champs-Elysees. 


P. MARCEL, 


Professeur de Chant 
Auteur du Guide du Chanteur 
14 rune de Rome, Paris, France 
Tous les mois, auditions publiques d'éléves con 
sacrées aux grands compositeurs, qui eux-mémes 
viennent accompagner leurs ceuvres 


« 
M. FIDELE KOENIG, 
CHEF DE CHANT A L’ OPERA. 
PROFESSEUR DE CHANT. 
54 rue de Ponthieu, Paris 


FRANCE. 


SCHOOL FOR GIRLS, 


St. Germain en Laye. 


MADAME SALOME, 
21 rue du Vieil Abreuvoir. 


WHERE TO STAY IN PARIS! 
8 rue Clement Marot. MME. TALGUEN. 
American comfort guaranteed the year round 
Not a stopping place, but a Home. Bells, Elevator 
Bathrooms, Light 


MARIE ‘SASSE, 


Officier d'Instruction Pu blique 
De l'Opéra, Paris. 
Creatrice of Tannh&user and |’Africaine 
Study of Répertoire: French and Italian 
Specialty made of correct emission of the voice 
and its restoration. Mise-en-scéne 


3 rue Nouvelle, PARIS. 


JULIANI, 


PROFESSEUR DE CHANT, 
French and Italian repertory. Concert and Ora 
torio. Theatre in studio. Mise-en-scéne 
PARC MONCEAU), #4 rue Fortuny 


M. MANOURY, 
Professor de Chant, 
Private Lessons—Class Exercise—Ac —y 
*ari Ss 


13 rue Washington 
Near Arc de Triomphe 


M. DUBULLE, 


Profeaseur de Chant, 
85 Rue d’Amaterdam, PARIS. 
Eighteen years (irand Opéra, Paris 
French and Italian School Mise-en-Scéne 


SCHOOL = ACTING. 
MIL BERTIN, 
= Regiosens a la Scéne de l'Opéra Comique 
tage Practice In Caste 
41 rue des Martyrs, Paris 


Mme. ARTOT DE PADILLA, 
(DESIREE ARTOT), 


88 rue de Prony, 
Parc Monceau.) PARIS 


|M. GEORGES HESSE, 
School of Piano. 
| Maison-Musicale, 35 rue des Petits—Champs, Paris 
Musical Dictation and Harmony Exercises daily 
Frequent Public Auditions. 


DELLE SEDIE, Paris. 
Pure Italian method Complete cout se Stage 
practice Joice, lyric declamation, languages 
| solfége, ensemble music, mise-en-scene 
| Class and sing le lessons 
Regular course, three years. Terms moderate 
| 30 rue St. Petersbourg. 


| 


M. ADOLPHE BEER, 
PROFESSEUR DE CHANT 
28 rue Duperré, PARIS 

SPECIALTIES: 
Good Emission. 

Voice. Articulation and 

Large and Noble Style 


ETELAR GERSTER’S 











Conservation of the 
Phrasing. 





VOCAL SCHOOL. 
Berlin W. Germany, 


Noaliandort-Piete Na. g 








TORONTO COLLEGE OF MUSIC, Limitea 


In affiliation with the 
An ARTISTIC and THOROUGH Musical 
F. H. TORRINGTON, Mesical Directc’. GEOR 


University of Toronto 
Education Is the Aim of This Inatitution 


E GOODERHAM, Pres nt ( ar sent free 
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UR Productions of the present year are 
the finest we have ever offered, and 

represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical 
profession and the public. 


= 


7 - CHICKERING 
& SONS, 


791 Tremont Street, 
BOSTON. 


THE MUSICAL 


COURIER. 


WEBER 


‘*A Harmonious Creation of Art.’’ 
‘* Supports the Voice Most Admirably.”’ 


‘*An Inspiration to a Musical Temperament.”’ 


The same intelligence and solidity of construction, pure, musical and 


sympathetic tone, combined with greatest power, which characterized the 


WEBER PIANO 


in its complete triumph over all competition in 1876, is marked in 


a greater degree in the 


WEBER OF TO-DAY. 


WAREROOMS: 


Fifth Avenne, cor. 16th St., NEW YORK. 


2608 Wabash Avenue, CHICACO. 

















STERLING Bares 


High Standard of Construction. 
<a DERBY, CONN. 


ni 13 


pIAN Be 
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For 60 Years Made on Honor; Soild on Merit. 
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BRelrkoPr & HARTEL, ! TRIFOLIUM 


Verses by M. LEIFFMANN. 
Leipzig, London, Brussels. With symbolic drawings by 
2 


ALEXANDER FRENZ. 
Eight of the poems (in German and 
NEW YORK BRANCH: 
il East Sixteenth Street. 





English) set to music by 
ENGELBERT HUMPERDINCK. 
Price $5.00. 


i 
i 





CANADA'S HIGHEST GRADE PIANOS, 


MASON & RISCH. 
The Mason & Risch Piano Co., Ltd. 


Grand Conservatory of Music, 
| 250 West 23d Street, New York. 
Empowered by spec‘al act of the Legislature 
to confer the degrees of Bachelor, Master and 
Doctor of Music. The full course leads to the 
degree of Bachelor of Music. Vocal and Instru- 


Head office and factories, Toronto, Canada. 


HENRY GORDON THUNDER, 





Voice—Piano—Theory. 


1 Music, O ,O io, taught 
313 South 10th Street, Philade!phia, Pa. mental Musto, Opera, Oratorio, Bc aoe 


! by 45 professors. Dr. E. Eberhard, Pres’t.™ 


Mrs. L. P. MORRILL, 


Vocal School of Music. 
The Oxford, Bostor 


CHARLES ALBION CLARK. 


Teacher of Piano, Orga 
1494 ‘Treme 


Boston. 
KATHERINE RICKER, 


Contralto. 


Concert—Oratorio. 
3 Joy Street, Boston 





n and Harmony 
ynt Street, Boston 


Miss HARRIET A. SHAW, 
Harpist, 
184 Commonwealth Avenue, Boston 
CLARA E. MUNGER, 


Teacher of Singing. 
2a Park Street, Boston. 


COPLEY SQUARE 
SCHOOL OF MUSIC, 
Katharine Frances Barnard, Principal, 
Pierce Building, Copley Square, Boston 
HEINRICH SCHUECKER, 
Harpist, 
Boston Symphony Orchestra 


= Music Hall, Boston, Mass 
Mr. ARTHUR BERESFORD, ~ ann c 
7 BASSO—Concert, Oratorio. | H. G. TUC KER, 
21 Music Hall, Boston. | 





Pianist, 





Chickering Building, 153 Tremont Street, Boston 


| KATHERINE M. LINCOLN, 


Vocal Teacher, 


MYRON W. WHITNEY, 


Bass—Concert and Oratorio. 
Vocal Instruction. 
402 Boylston street, Boston, Mass. 


FREDRICK SMITH, Tenor. 
Oratorio and Concert, 21 Music Hall, Boston 
“ Perfection of legato, purity of intonation, fervor of style.’’— 
Boston Herald. “A voice of liberal compess, sympathetic 
quality ; a man of taste and musica! intelligence.”"—Boston Jour- 
nal, ‘* Exquisite singing.”’—Boston Transcript. 


Muze. GERTRUDE FRANKLIN, 


Vocal Instruction. 
1494 Tremont Street. Boston. 


HOMER A. NORRIS, 


Harmony, Counterpoint and Composition. 
French School. 
Pierce Building, Boston 


Mr. & Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
Studio~ 131 Tremont Street, Boston 


Pierce Building, Copley Square, Boston, Mass 


PRISCILLA WHITE, 
Vocal Teacher, 
Pierce Building, Copley Square, Boston, Mass 
Mr. RICHARD BLACKMORE, JR., 


TENOR—200 Dartmouth Street, Boston 
Soloists and Teachers. 


Mrs. RICHARD BLACKMORE, Jr., 
SOPRANO—Care MUSICAL COURIER Co., New 
York City. 
| CAROLINE GARDNER CLARKE, 
Soprano—Oratorio, Concert. 
Trinity Court, Boston. 


=e 
| IVAN MORAWSKI, 
Lessons in Singing. 
180 Tremont Street, Boston 


| W. A. HOWLAND, 
Basso Cantante, 
Concert, Oratorio and Vocal Instruction 
Studios: Steinert Building, Boston, Mass., 
2 King Street, Worcester, Mass 


Mrs. ETTA EDWARDS, 
Vocal Instruction, 


Steinert Hall, 


Pupil of 
Boston. 


Delle Sedie, Paris. 
VAN VEACHTON ROGERS, 
Harpist. 


7 Park Square 
Daudelin School of Music, 





Mme. MARIA PETERSON, 
Vocal Teacher, 
311 Main Street, Worcester, Mass 


Mr. JAMES W. HILL, 


Teacher of Piano and Organ. 
114 Chestnut Street, HAVERHILL. Mass 


Boston. 


FAELTEN PIANOFORTE SCHOOL, 


CARL FAELTEN, DIRECTOR. 
Prospectus mailed free on application. 
162 Boy!ston Street, Boston, Mass. 





ELIOT HUBBARD, 
Tenor. 


Oratorio, Concerts, Recitals. 
Pierce Building, Copley Square, Boston. 


Mr. EVERETT E. TRUETTE, : 


Organ and Harmony. 


Large three manual organ in studio. 
218 Tremont Street, Bos*on. 


JOHN HERMANN LOUD, 


Organist. 





Concerts and Organ Openings a Specialty. 
Associate of the 
and Choir- 


Pupil of Alexandre Guilmant 
Royal College of Music Organist 
— | master at First Church, Springfield. 

Address, 45 Mattoon Street. Springfield. Mass 


F. DE RIALP, 
Vocal Teacher, 
15 East 16th Street, New York. 
HUGO LUTTICH, 
Solo Violinist and Instructor, 
76 East 98d St., or Steinway Hall 
New York City. 





PIANOFORTE oe 
ONLY. 


Ni, | 





The work of the school was estab- 
lished by Mr. A. K. VIRGIL. Address 


Virgil Clavier School, of Boston, 
. S. WILDER, Director, 
355 Boylston St.. Boston, Mass. 
Mr. anv Mrs. THOMAS TAPPER, 
162 Boylston Street, 
Boston, Mass. 
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e . ¢ } en seen in Montreal f 
ibers he w t ¢ lly successful. One of the latter era that Bas 
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vas in English, and it not sung with suthcient abar , aie it 
lon The othe was the Toreador” song from “Car e setting P P ‘ 
et Phe question as to why Campanari chose ti mg 
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in enign He | given it here before, and in U : 
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senger boys in this part of the country, who they can an sah on Se GU 


1l—cannot whistle the “Toreador” refrain with 1, the first place there is not 
leads to the remark that the ing of the curtain to its fall; 


what has come 
1 vestige of ser he ris 
which can be classified is 


whistle at a 
everything 


dexterity—which statement 
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garding the careers of the individual members of the 
faculty | shall have more to say as time and space permit. 

The concert given in Vancouver on January 13 proved 
a most novel entertainment, consisting of song and dance, 
tableaux and drill. Little Miss Romang, the ten-year-old 
pupil of G. Dyke, played a violin solo very charmingly. 
The child possesses undoubted talent. Phe Delsarte 
movements gone through to music by the Misses Mal 
colm, E. Swiit, T. Swift, Brown, Barclay, Center and Saul, 
were most gracefully executed, and the drill by the boys, 
and the maypole dance by the girls, were both exceedingly 
effective. Mrs. Duff-Stuart and Mr. Sclater gave solos, 
the former singing ““The Lost Chord” with great success, 
and the latter “A Little Hero,’ which is one oi those bal- 
lads that, possessing small pretensions to be high-class 
music, yet touch the heart strings of humanity and play 


thereon a melody of rare sympathy 








I hear that Max O’Rell is writing a new play expressly 
for Miss Olga Nethersole. “The Price of Wealth” is its 
title. 

Messrs. Erard have had the honor of supplying the Duc 
d’Orleans at Twickenham with one of their latest Louis 
XVI. grands. 

A new opera, entitled “Lancelot,” by M. Victor de Jon 
cieres, is in preparation at the Opéra in Paris 

It is generally known, I believe, that the late Johannes 
srahms left very uncertain directions as to the disposal of 
his fortune of 30,000 florins In Brahms’ papers the 
Vienna Society of Friends of Music and the Franz Liszt 


Association at Hamburg were mentioned 


as the heirs, 
without, however, Brahms’ signature being appended. So 
his relations have brought forward claims which the Upper 
Vienna Court has acknowledged. The Vienna Society of 
Friends of Music and the Franz Liszt Association will now 





bring actions against the relatives 





In Victoria the past week was marked by the pretty 


performance of the children’s operetta ‘‘Prince and Ped : ———- — 





CarRL Rosa OperA COMPANY 


ar, before a crowded house. Much credit for this very CARE OF BRITISH OFFICES OF THE MUSICAL COURIER, } A very ful house testified to t unwaning popularity 


successiul presentation is due to Mrs. Bridges, musical 
director Miss Telfour, dancing director, and Finch 
Smiles, stage manager. Tuneful music, dainty costumes 
and graceful dances formed a delightful combination, and 


' ' , ' : and director at the Lyceum 
the tweive little giris who tooK part in the piece sang 7 


21 Princes Street, Cavendish Square, a : fe : 
LONDON, W., January 15, 1899.) of “Cavalleria” and ‘Paglia 


“THE Carl Rosa Opera Company have now definitely ap 
pointed Hamish MacCunn as the musical conductor highly colored rendering of Santuzza 


operas have been given this week, but 





lay evening last 
Miss Pauline Joran, the heroine in both works, gave a 
Her style, quality 
Repeats of the first week’s of voice, gesture and general manner are essentially French, 

m—effect. Her use of the portamento is 





or Friday next all and have ong 


f 
I 





well and deserved all the applause bestowed upon them hese gta : Rag gist fe : sie ill “ue . 
rhe dancin f Lulu McDou \ I f the “hits” of look with interest to their production of “Tristan”—its first an abuse, and she has a curious manner of closing the 
he dé cing ol Ui aVic oOugal Was one OT the 11ts Ol fs ‘ P cad - asp SC anaee : , 
tl venir Che following was tl f the of tt performance in English. I have been told by the manage- throat in words c ning an “‘l.” Of course, she is very 

the evening ne lollowing aS the Cast O! the operetta: = : = . , a — —_ . 1 
7 nent that the booking has been and is most satisfactory clever, but she gives us merely the froth of her ability, and 


Flora, Queen of the May, Frances Fragier; Elgiva, Flora’s 
sister, Addie Morris; Elsie, the captive maiden, Gracie 
King; Dame Margaret of the Inn, Jessie Bruno; Doro- 
thy, Flora’s attendant, Ruby Knight; Ina, Flora’s attend- 
ant, Flossie Conway; Spirit of the Wood, Lulu Mc 
Dougal; Prince Henry, Miss Bridges; Sir Arthur, Muriel 
Bridges; The Pedlar, Ethel Sinclair; Robber Chief, Daisy 
Bridges; Robber’s Imp, Lulu McDougall 
JuLIAN DuRHAM 


Pair of Sirens.” For the 


welcomed back to this city. Christ.” This young man is only twenty-five, yet occupies 


Mrs. Julie Wyman, who will henceforth live in Toronto, a foremost place in the musical world of Italy, thanks to 


has a charming 
lessons in the art of singing in all its branches unusual gifts of the poor village organist, gave him a thor 

A Womans’ Musical Club has recently been established ough musical education, and generally befriended him 
in this city Of course Mr. Cowen contributes his novelty, another can 





For the Worcester and Norwich musical festivals several we demand more, knowing 
novelties as well as rarely heard works are promised 


ward Elgar is producing a ne 


harming studio on Spadina avenue, where she gives the generosity of an Italian marquis, who, recognizing the 


it to give Miss Lily 
Ed Heenan’s singing was an improvement on that in her Mi 
w symphony, and a special chaela, but the combinatior f her manner and make-up 
; to her Lola a very unp! nt acid toucl The eve 


novelty will be the cantata of the American composer, J. gave to he 
C. D. Parker, entitled “Hora Novissima.” Besides such 


re toc nar? \ the evebhr ‘ ( ' ¢ n« 
\ if 


well worn works as “The Elijah,” “The Messiah,” “The 
Last Judgment,” “Stabat Mater,” &c., there will also be 
presented Cornelius’ “Vatergruft,” Liszt’s “Coronation 
Mass, Bach’s ’’God’s Time Is the Best,” and Parry’s “Blest 
Norwich festival, the chiei 
Miss Bessie Bonsall, the Canadian contralto, is gladly novelty will be the Abbé Lorenzo Perosi’s “Passion of 








A visit to Hamilton during the present week necessi- tata. The chief artists engaged are Mesdames Albani Aa) : 
tates the transferring of detailed accounts of several con- Brema, Miss Clara Butt, Messrs. Lloyd, Ben Davies, Bisp 4 bal rr ae , » 4/ 
certs until next week May HAMILTON ham and Andrew Black. ‘ELOCUTION ORATORY NY ; f 

Sunday week is the date fixed for the production of the ?SCHOOLSFACTING. i: | +. 
Bloomfield-Zeisler, much talked of opera by young Siegfried Wagner, “Der LANGUAGES er ‘aaa i r) 

Mme. Fannie Bloomfiéld-Zeisler, the eminent pianist, sarenhauter,” at the Royal Opera, Munich. If successful =) =| =| mi ta 
will give a recital in this city before the Synthetic Guild there, xe is to be performed before the summer at several Dr F Zieg[eld 5 ber ke 
at Mendelssohn Hall on February 4—next Saturday Orne German opera houses ° top wd aun Her re . ff 4 a 4 i 

[he popular baritone Ffrangcon-Davies has now made the haan or Hy ) 4) es ee 
Under New Management. his home in Berlin, where he is devoting himself to th: Ber thard Listemann Ee es “ a | 
Gilmore’s famous band, which will shortly make a tour study of German opera and German music. anapapeiaiin 1 , al 
; A telegram from St. Petersburg announces the success Hart Conwa SS , 


of this country under the leadership of E. A. Coutu- 
of Mme. Sigrid Arnoldson in 


rier, is under the new management of Hobart C. Fash, 
gene Onegin.’ 


general offices at the St. James Building. 


Lauta J Tisdal ee 


Tschaikowsky’s opera “Eu 


CHICAGO ADVERTISEMENTS. 


THE SPIERING QUARTET, °°" mishictn toticvars, CHICAGO. 





FRANK T. BAIRD, (97 OOP Fnouss  o. 


Author of ‘“‘Goodrich’s Analytical Harmony.” | 

THE ART OF SINGING. "7 *“Complete Musical Analysis,” | 
>, "7 ; , 
34 Monroe St., Chicago, VL. Personal or correspondence lessons in Harmony, 


hia “Music as a Language,” &c., &c. 
Composition, Orchestration, Analysis and Theory 
of Interpretation. 
Mme. JOHANNA HESS-BURR, , mae ar 
Voice Coaching—Repertoire. LUCILLE 
FRANK S. HANNAH, 


Business Manager. STEV ENSON 


Suite 1015-1016 Steinway Hall, Chicago. 
SOPRANO, 
EIGHTEENTH YEAR 


| 





1898-1899. 
Mrs. REGINA watson’s | 243 Wabash Ave., Chicago. 


SCHOOL aadilail a tadaiaiiaes: | 
Mr. and Mrs. BICKNELL YOUNG, 
Lecture recitals on Opera, Its Origin and Devel- 
— f . » Pp , > ’ 
HicHER ArT oF PIANO PLAYING. opment ; illustrated by vocal examples from the 
297 Indiana Street, Cuicaco, IL. | earliest epoch. 67 Kimball Hall Chicago, II 


ESTELLE ROSE, --.Contralto, 


Oratorio, Concert, Recital. 
Steinway Hall, * Chicago, ill. | 





FOR THE 











JEANNETTE DURNO, FREDERIC LILLEBRIDGE, 


Concert Pianist. Teacher. PIANIST; 
Three years with Leschetizky. Management . 
Kimbaii Hall, Chicago. | Mtg, Charlotte Lachs-Lillebridge, 
THOMAS TAYLOR DRILL, SOPRANO. 
Basso—Oratorio, Concerts, Song Recitals Available for Concerts, Recitals, &c. 
Vocal Instructor. | For terms and dates address 


eee es EO Tat, Ceteage, i THE MUSICAL COURIER, 


W. W. LEFFINGWELL, 224 Wabash Avenue, 


test a” CHICAGO, ILL. 
Violin Soloist and Instructor. = = 
For terms, dates, &c., address HOLMES COWPER, Tenor, 


Suite 47, Kimball Hall, Chicago, Ill 220 Wabash Avenue, 


WALTER SPRY, Cucaco, Int. 


Director of Conservatory of Music, Ew 
weeme QUINCY, ILL, MAURICE ARONSON, 


Piano and Organ Recitals. . . Chicago Conservatory Auditorium, Chicago 


SHERWOOD PIANO SCHOOL. 


WILLIAM H. SHERWOOD, Director, Steinway Hall, Chicago, 


Special inducements are offered to beginners, who may be assured when commencing their 
studies here that they will never have to retrace their steps, but that their progress will be steady 
and certain. Mr. Sherwood’s methods of technic, touch, phrasing, interpretation, etc., which have 
produced wonderful results, are exclusively used. Send for prospectus. 

WALTON PERKINS, Secretary and Manager. 




















BERESFORD, Bass. ADOLPH ROSENBECKER, Violinist. HUGO FREY, 


HELEN BUCKLEY, Soprizo. MARY LOUISE CLARY, Contralto. WM. H. RIEGER Tenor. 
THE REDPATH RAND F NCERT C ee 


TWE BERMMARD LISTEMANN STRING QUARTET GEORGE RIDDLE IN READWIGS, 


The Redpath Lyceum Bureau, Boston, Chicago. Accompanist. 
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thin, and the mouth drawn down, all coinciding with her Mme. Blanche Marchesi’s New York Debut. 


acting lich was sharp and spitefu Of t latter there 
acting, which wa irp and pi - hes re 1€ HE captious critics and complaisant l 
was not _ seeing, without effort, she had the best of her ~ 
sn “gr ee ee t, s perl eget tended Mme. Blanche Marchesi’s recita 
n the smal mart of Mother ucia, Iss Ludiam 1 , 1 » - 
: ™ - s Mee sohn Hall on Wednesday, January 25 pe at 
sang with good taste. Turiddu suited Umberto Salvi bet : i : ‘ ; é 
, : ris , ‘ phenomenally high notes, fue ppling 
er than any of the roles essayed during the week, and he ' \ ) 
led : ; ; the general “Una Voce ! ka | 
ided to some very good singing the animation and passion . 
eee ys —— “Ey . ibly received a shock f1 
he had so miss in his previous appearances. Even a con : 
had n pre : 1 ippea 4 Ce and labori« usly 
cert room rendering of “Gaily go my horses feet, with ' 
. ; init : which Madame Marche prep 
ut the stirring crack of the whip, has moved me more than 
fetes é 3 he world ol song pong g 
did W. Dever’s singing as Alf His voice 1s naturally : 
ba nes - 1 poem, a d j us 
good, but he | no ring, and merely walked throug 
mca ne \ 
p Unde | nductorship of M Frew het ' 
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Genevieve Clark Wilson, Soprano, Bruno Steindel, Cellist. 
Christine Nielson Dreier, Contraito. Glen P. Hall, Tenor. 
Mrs. Clara Murray, Harpist. Allen H. Spencer, Pianist. 


Mrs. GEORGE BENEDICT CARPENTER, Artists e22»<. 


Frank king Clark, Basso. 


FINE ARTS BUILDING, CHICAGO. 


Mrs, NETTIE R. JONES, Piano. 
Miss MARIAN CARPENTER, Violin 
Mr. DAY WILLIAMS, ‘Cello. 
Managemet . Mrs. Geo. B. Carpenter, Fine Arts Building, Chicago. 


CLARA “MURRAY, Frederick W. Carberry, 


HARP SOLOIST AND INSTRUCTOR. TENOR, 


MANAGEMENT 
Mrs. G. B. Carpenter, Fine Arts Building, Chicago. Steinway Hall, 


J. H. KOWALSKI, 


CELEBRATED VocAL Srupio, 








Chicago, Il. 





GOTTSCHALK LYRIC SCHOOL, 
Incorporated 
Musical and Dramatic Art 
GASTON GOTTSCHALK, Director, 
Kimball Hall, Chicago 


Suite 54 and 55, Kimball Hall, 
Cuicaco, ILL. 


ANNA GROFF BRYANT, Contralto. Ensemble or Solo. 
CHAUNCEY EARLE BRYANT, Tenor.) ORATORIO » CONCERT » RECITAL. 


Studio 403 HANDEL HALL, Where Mrs. BRYANT receives pupils. 


WILLIAM L. TOMLINS, 


Public Lectures. Training Courses for Teachers. 
Children’s Vocal Classes. 








Address: Central Music Hall, Chicago; 3 West 18th St., New York. | 


GLEN P. 


HALL, 


ALLEN H. SPE 





NCER, Pianist 


Marian ( arpenter, Violinist. 


Tenor, HERMAN L. WALKER, 


Kimball Hall 


Chicago, Il 


Manager Mrs. G B. Car penter ¢ ( é S >t als 
Fine Arts Building, Chicag a ay? - 
WILHELM MIDDELSCHULTE, tne 
Organist HARRISON CONCERT 
Care of Chicago Orchestra, Audito ORGANIST. 
SIDNEY P. BIDEN Studio 6, Mieagie 
ae ee 241 Piano and 
ae tea Wabash Ave., Organ 
Oratorio, Concert, Recital 
Kimt as CHICAGO ———— instruction, 


AMERICAN CONSERVATORY, 


JOHN J. HATTSTAEDT, Director Kimball Building, 243 Wabash Avenuc, Chicago. 
ALL BRANCHES OF MUSIC. DRAMATIC ART. TEACHERS’ TRAINING DE maar MENT 





JOHN J. HATTSTAEDT, ALLEN H. SPENCER,| A LPH WEIDIG Composition, ar ther 
GERTRUDE MURDOUGH, Pian KARLETON HACK- | superior tors 
ETT NOYES, B. MINER, RAGNA LINNE, MABI (| GERTRUDE MURDOUGH a 
G \ I ISE BLISH, Singing WILHELM Vitm TRI . . im. v ~ . 
MIDI ELS HU LTE, Organ JOSEPH VILIM, V n j un KALA Ce 


Catalogue mailed free 243 Wabash Avenue, care of American Conservatory. 


JAN VAN OORDT, 


\ VIOLINIST. 
CONCERTS @O@O® RECITALS @060@ PUPILS. 
Fine Arts Buliding, CHICAGO, 
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organized sensibilities, the surety of subtle artistic instinct, of Umberto Giordano, ‘‘Mala Vita,” at the same theatre rhe soloists announced for the season are Teresina Tua 
the magnetism of her grand personality, and above all the At Naples it was she who first interpreted the parts in violinist; H. Becker, violoncellist; G. Buonamici, pianis 
ympathy of a womanly nature—all these qualities com ‘Werther,” “Manon” and “Cavalleria Rusticana,’ and in and L. Diémer, pianist 
bined make Madame Marchesi absolutely unique, they fact directed the entire ‘“‘messa-in-iscena,” producing aaah 
place her alone upon a high pedestal, beyond the visual artistic results which were eminently conducive to the pe ee ; 
range of worldings and earth-spirits Everybody cannot great success which the performances attained : — ae — sila ome ti anette 
grasp the wonders of her play, because everybody isn't In view of the above facts, I was much surprised yeste1 Phare a rie Sali wre 
fit to. Madame Marches: appeals to all classes and con- day to learn that the amicable relations which had here punmcation nas had a i ° - cow 
ditions of people, but her art is pre-eminently the art best tofore existed between Madame Frandin and Edoardo ane? a he k so ti saiersalibee’y 
alculated to warm the hearts of those who are musically Sonzogno had been interrupted, the interruption taking we nm ign ial — a 4 ’ . age —e 
sensitive, world-worn and wis¢ his is one instance where the form of legal proceedings instituted by Lison Frandin — see - gr tergh spin hacnaiesine — ofan oN 
1 singer does not need superlatively beautiful voice to against Edoardo Sonzogno for non-fulfillment of contract pie werner a ro — , omesiered 
itone for all artistic shortcomings. Madame Marchesi’s Naturally a scandal has been but partially averted by the pee _ i io ae as pri irik ne 
voice, while it admits of criticism, is unutterably beautiful, friends of both parties concerned, a scandal which is not pena ~ Papstid sey Uh : ; ” é 
because it permits he ) play so impressively upon it, be- within the territory of this correspondence to discuss; i - ripe poi a se eg eegics , aensh i 
cause it blends with her mood, illustrates her meaning, j, permissible, however, to remark upon the apparent i . : jtraghtate ~ q sot 
and is a sympathetic organ periectly understood by its gratitude of the editor publisher of Milan toward an artist ,, He : 7 _— ob . “en 
OWE. who has rendered him such valuable service! It is also. ae mn ” oO Ka = 
[t will be remembered that this Singer 1S a phenomenal desirable to note that the proceedings instituted have re pte f ; . f ‘ 
teacher and understands absolutely everything pertaining  cyjteq favorably to the artist de ‘% ae ; - 
to voice training placement \ltogether Madame ; Sne tl oe ost, 
Marchesi is unique, she stands alone, classic, grand and Beauty Slee] ; _—- Y 
yet thrillingly mobile There is nobody before the publi Massenet’s ““Manon” has taken the place of “Carmen wi s . 
to-day who can approach her in her own boundless field, at the Pagliano for two or three evenings, the first per ee ‘ sat ' 6 
ind no one who ts so clearly destined to mark a new and formance having taken place with Adelina Stehl ae I , ind 
elevated epoch in the art of singing upon the concert and se seis : 
peratic stag It resolves itself into being a question o Nigatlo y | £ gh bu 
ibsolute mus nterprete¢ the composer himself would sapsiaae 
vish erpretec dt mger remains one ol vocali a Te ' 1 Pe 4 
( of sp of vocal executio It is art because s ah - ; 
1 yn of outline 1 convincing we 
- | 
Music in Italy. ae 
ITALIAN BRANCH OFFICI j ‘ 
» VIA RONDINELLI, P. P > & 
FLORENCE, Italy, January 5, 1899. J) 
ISON FRANDIN, whose portrait I include with thi , 
L correspondet iter having com ed the Car e he ) 
val season here es Teatro Pagliano with three enter] 
the t flattering] igeous conditions Ma é 
dame s interpretation of the role of Carmen 
s traditional for Florence, and her artistic impersonations 
have won for her an amount of admiration and affectior 5 ai - 
with the sympathetic Florentines which make her pro <2 6 
fessional appearances here events of agreeable diversion ‘ey ces & 
She is possessed of creative genius, of truth and virility sidered to have be 
eightened by the irresistible charm of iva y and ce ‘ ' 
quetry which she imparts to the character of the Sigaraia nigcacaxecaaccalh : 
di Siviglia; she has also caught the warmth and passionat ns 
fire of the Spanish temperament, her every action 1s in 4 : 
dicative of it, and it is this realism which so powertully ey na 
fascinates and enthuses the audience od . , 
Madame Frandin has been associated during the latte as ; ‘ . 
part of her professional career with the repertory of the wi ‘ ss . 
Sonzogno publishing house, and the successful presenta i “es 
tion of most of the important operas in this repertory may i I ' ‘ 7 
be duly credited to her artistic perception and interpretive 
powers Bizet’s “Carmen” received an added stimulus LISGN PRANDSIN. - : 
when impersonated in Italy by Lison Frandin, and her ; ; 
name hes since been connected with it ‘Mignon” and Edoardo Garbin in the leading parts \s I was not able ~* 
Cavalleria Rusticana” are also two operas in which she t© be present I can only say that it was reported to have wee 
has been most successiu The “Manon” of Massenet been satisfactory . 7 a . 
‘ * * * ) 
received its baptist applause in Italy with Lison Fran R 
din in the title role; “Werther” and ‘La Navarraise,” by At the Sala Filarmonica, on December 28, a matinee , I 
the same author, were created by her in Italy, the delicacy was given by the Signorina Pia Banchi, pianist, assisted jous expedient + 
and refinement of her interpretations insuring the favor- by G. B. Faini, violinist, and Cesare Cinganelli, violon a ; 
able reception of these works by her accentuation of the cellist. In her performance of Liszt’s paraphrase of ' , f 
charm and sympathetic qualities which redound in the “Rigoletto,” Chopin’s Nocturne, op. 15, No. 2, and Mos yn the pa ; 
music of the French master. kowski’s ‘““‘Wabe,” op. 17, No. 3, the Signorina Banchi did \ co-operative t ( 
Leoncavallo owes a heavy debt of gratitude to Madame not demonstrate very marked concert ability, though she  Piace1 y 
Frandin, for it was she who presented “I Pagliacci’ and was conscientious and moderately correct. The “Elegia’ pe of prep g 
its composer to Edoardo Sonzogno, who had rep¢ atedly of Scontrino, for piano and violoncello, is a musical page ul | tl during 
refused to give it even a hearing; she created the part of of agreeabl qualities and of real musical value, and de possibly Carniva 
Nedda in “I Pagliacci,” which made a fortune for its served the manifestation of pleasure which greeted th In Italy at the inaug ( 
editor, and from poverty and obscurity placed its com- performance on sixty-two the per 
poser in a position of fame and affluence The Societa Cherubini has announced its annual series It ounced G rite 
I was present at the first performance of Leoncavallo’s of four concerts, with most attractive programs. The first libretto for Mascagni 
La Bohéme,” at the Teatro Fenice, Venice, in which she concert takes place Monday, February 20, with the fol Blancl Le t f 
created the leading part, and I then had occasion to lowing program: Op. 93, Eighth Symphony (new for Italy ge f c é 
observe the spontaneity and magnetic charm of her crea Florence), Beethoven; ‘“Parsifal.” L'incantesimo del hant is app d ] M 
tion and to admire her artistic aptitude and musical Venerdi Santo (new for Florence), Wagner; prelude of of Massenet, at the Lit I I 
taste She ited the leading role in Samara’s “La Mar the second act of ““Medea” (new for Florence), Cherubini: name of Belle Sorel It t e ha 
tire’ at the Teatro Lirico, Milan, and also the first opera — op. 52, “Scenes de Ballet’ (new for Florence), Glazounow. definitely renounced t ( I he 1 sing 
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SPRING TOUR 


° Forty Yours Bendmester of 
Lieut. DAN GODFREY, Her Mayesty’s Grenadier Guards, 
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Boston Music Notes. 

s0STON, January 2S 
EOD AUSTIN 
anniversary of the day of 
One ot 


1800 
RS. KATHERINE Mcl the 
Burns concert en on the 


Robert Burns’ birth, in New Bedford 


sang al 


her songs 





was “Caller Herrin’, hose who have heard her sing 1t 
can appreciate the enthusiasm of the audience at the New 
Bedford concert. Mrs. Austin has been heard in concert a 
number of times during the season, and her rich contralto 


voice is greatly admired 








Frederick Smith will sing in Mendelssohn’s “Hymn otf 
Praise” for the Sale Ora Soci in April rhis is 
his second engagement with the society this season 

Miss Helen Wright sang at the first concert of the Na 
shua Choral Society at City Hall, Nashua, N. H The con 
cert was a grea S [here was not a 
vacant sea the | | that the “musical 
program had neve ne ex There was a chorus of 

130 voices, und f E. M. Temple, and a 
number of local singer | | Second Regiment 
Orchestra furnished the mu nd M Anna L. Melend 
presided at the organ 

Ber l Har i g an it his studio 
Worces for | pupil. Miss A Gertrude Childs, la 
week Tt Wi es f say \l s \ Ids is I p 

r ny ung wo I Vit re p \ and 
good head for music. She is a pleasing singer, with prom 
ise of even greater develop t e program was jud 
ciously arranged, for operatic songs were ignored, and 
its place were folk songs I va us 1 ties and songs 
by modern composers Mr. Ha I g vo du 
with Miss ld ’ well as an effective g by G 
Thomas 

\ sacred $ give n the Boston Theatre 
Sunday evening, Fel 12. for the benefit of the church 
fund of St. James. It will be under the direction of Signor 
Augusto R t! \ | 1 f 200 voices, an 
orchestra composed f f the Symphony Or 
ches and 1 1 The p pal works to be per 
for 1 M Egyp first part), Rossini 
Corona 1 Mass,” Cherul [ “3s lu I 
Mount O s,” Bee I 

The f h and la f Arthur WI g's 
mncerts will take p it the ¢ dmant 
iry I2 

The second M Lena Littl pupils’ recitals is a 
nounced for February 20 in Chickering Hall. Miss Jessie 
Downer will be the accomp t 

At the recent annual meeting of the board of directors 
f the New England Conservatory of Music, held Thurs- 
day afternoon, the board of tru 1 directors elected 
was practica t e as that of last year 

The Cecilia gave its second n 7 day ever 
ing, which was well attended ction o 
the opera. The club issisted Miss I Rock 
pianist, and J. Melville H ‘ iritone, who sang a 
group of songs. and also, with fine effect, the baritone solo 
with chorus from Peter Cornelius’ opera, “The Barber o 
Bagdad ' 

While neither é inagers the Brockton music 
festival of last y ‘ y tl I to be 1 val 
this spring would appear that there is little chance of 
one as there was a money loss last year 

Arthur Beresford sang at Wester R. I., on Thursday 
evening. This popular young basso has been almost con 
stantly engaged since the beginning of the season. He is 


to sing in “Elijah” at Pittsburg, February 10 


Students of the ensemble class the New England 
Conservatory of Music. assisted by A inder Blaess 

oloncellist. gave the Wednesday evening 

Beethoven's “The Ruit f Athens” was sung for the 
first time in America at the concert g 1) under the dire 


owe GAERTNER, ‘CELLIST. 


For Terms, Dates, etc., address VICTOR THRANE 


OF wc Decker Building, New York 


533 West End Avenue. 


YVONNE 


) de TREVILLE, 


SOPRANO. 
178 West 81st Strect, NEW VORK. 
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3utler at Pilgrim Church, Worces- 
The soloists were Mrs 


tion of Mr. J. Vernon 
ter, on the evening of January 24. 
Shepard, soprano, and Mr. Saxe, baritone, 
Miss Ruth E. Nelson was at 
Other solo- 


Caroline T 
with a chorus of 125 voices 
the piano and Charles H. Grout at the organ. 
and 
Destiny” was sung 
Mr. Butler 


has a well-trained chorus and deserves the thanks he has 


were Joseph Rogers, violinist, Irving Swan 


Brown, ’cellist. Brahms’ 
for the first time in Worcester at this concert. 


ists 


“Song of 


received from the musical portion of his city for his suc 
cessful efforts e 

Mrs. S. 
Miss 


cellist, 


Agnes G. Eyre, pianist; 
Florence C Miss Bullock, 
and Miss Isabelle Morse, accompanist, took part 
in the Boston Art Students’ 

The new music hall is to be all done by April 1, 


Henry Hooper, Miss 
Leach, violinist; Grace 
Association musicale 
1900 
The plan of having 


been given 


only a little more than a year hence 
a theatre combined with the 
up, as the directors think that it would be very expensive 


new music hall has 


ind the best purposes would not have been served 

Mollie G Ayer, New 
ton Highlands; Plain; 
Marie Frances Day, Wellington; Alice Mildred Constable, 
Milton; Zilla May Constable, Milton; 


rlestown; Emma Sandel Roy, Charlestown; Elsie 


Slattery, Boston; Olga Gretchen 


Raymond Clayton Bass, Jamaica 
Bannerjee 


Louise 


Roy, ( } a 


Pike, Brookline; Margaret Mack, Cambridg: Ruth 
Peters, Cambridge; Madeleine Keilty, Jamaica Plain; 
Russell S. Williams, Roxbury; Helen Louise Bass 
Jamaica Plain; Hazel M. Funk, Brookline; Mildred F 


Carolyn Bassett, Jamaica Plain; Wil 
Elizabeth C. James, Everett 
and Alice Maud 
take part in the 


Smith, Brookline; 
Beach; 


Chelsea, 


students who will 


iam Daly, Crescent 


James 


Hazel Frances Coyle, 
concert 


Everett, are the 
of the Faelten piano school this evening in Steinert Hall 


New England News. 
NEW opera, music by Harry McLellan, of New York 
A formerly of Bath; book by Walter C 
Portland, Me., is in course of preparation by the Portland 
\thletic Club for a first performance March 14 
The students of the Holyoke (Mass.) College of Music 


@ave a 


Emerson, of 


issisted by members of the faculty of the college, 
recital at the college 

The 
Clubs of Bowdoin College, Brunswick, Me., is 
x, B. Gould, W. B. Adams, W. T. Libby, J. Dawson 
Sinkinson, A Wood, H. W. Cobb, J. P. Libby, H. K 
McCann, H Gipson, J. Appleton, H. O. Bacon, R. F 
Chapman, H Dana, R. S. Edwards, J. A. Furbish, P 


Mandolin 


as follows 


membership of Banjo and 


B 
D 
F 


H. Haskell, E. L. Jordan, W. S. N. Kelley, F. L. Laverty 
L. R. Leavitt, W. B. Moulton, E. M. Nelson, L G 


White, ¢ 


Thompson is 


Spear, W. T. Veazie, J. H 
Woodbury. W. L 
Whitney is assistant manager. 

Haverhill, Mass., by the 
Watson, at his rooms in the 


They were also assisted by Hallowell 


Sturdivant, L. M 
G. Willard and C. V 
manager and Jos. W 
\ piano recital was given in 
junior pupils of Fred. L 
Daggett Building 


Graham, the reader, and by Master Willie West, a 
of Harry J. Doe 


1 
violin 


pupil 


The choral class of Gloucester, Mass under the 
rection of Arthur S. Wonson 

In the City Hall on February 6 the Bangor (Me.) Band 
vill give its second annual concert, under the direction of 


Harvey J. Woods, assisted by Wasgatt’s String Quartet 

At the Littleton convention Spell- 
man, of Concord, N. H., was The 
Erl King’s Daughter.” 


James T 


soloists in 


musical 
one of the 
The second pupils’ musicale to be given by Miss Nellie 
Hildreth 
Mass., will 
soprano 
Mrs. C. B 


Thursday, at her home, in Springfield 


next 


have the assistance of Miss Jessie Newsome 


Hall’s music class met recently at her home 
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formed a musical society, to be 

Musical Club. The club 
President, Mrs. C. B. Hall; 
vice-president, Miss Isabell Whitlock; secretary, Miss May 
Miss Carri 


executive committee, Miss Ella 


Vt., 
De’ 


chose the following officers: 


and 
Cassement 


in Brandon, 


known as the 


Oram; June; treasurer, 
Miss Florence Briggs 
Whitlock, Miss Anna Harrison and Master 

The otticers of the Littleton (N H Musical 
President, Millard F. Young; vice 
Harriman, Frank Thayer, Littleton; W 
\. Boothy, Berlin; Fred Ingalls, Gorham; E. M. Bray 
Whitefield; F. L. White, lel ‘ 
Franconia; G. Conrad Br: 
Smith, Wells River, Vt W. P 
Robert Peckett, Sugar 
Kenney; treasurer, F. L. ( 
Harriman, F. H. English, C. F 


assistant secretary, 


John Stone 
Associa 
tion this 


year are: 


presidents, M. F 


Hill; corresponding and rec 


secretary, H. E 














tive committee, M. F 
Nutting, A. W. Bingham and C. H. Greens 
A recital was given by pupils of Miss B Harring 
ton in Nashua, N. H 
Mr. Liddle is conductor of the Pittsfield (M Sy 
phony Orchestra, whicl joing such good work in that 
city 
\ recital was given by pupils of M Flora B. Nichols 
ind Rowland and Harland Le ed by Miss Ellen 
Elizabeth Dole, reader, and Miss Ida J. Wentworth, con 
tralto, in Union Church, Haverhil 
The Portland (Me.) Daily Pre W R 
‘ ‘ . led State 
y c ~ 
yT l t 
M H and th 
1 +} 
i 5 I P an 
M the 
, which he wa M. Mitchell 
t Charle G. G ) | 
Hopl baritone 
The Messiah” | I s 
d tic write \t Loly 
place among the m« NJ 
England, when Hande great Tl M 
was presented at the Op H I I ke Ora 
torio S lety, ur ‘ ( ». 4 
sted by a che 140 
five pieces and four distingu 
Musically considers 
was a success beyond the vil I t ! of the 
lanagers The chorus 
hestration was all that 1 
sts icquitted themsel 
nensurate with their f 
A Correction. 
At Mrs. Benham’s neert of Jar the Be 


Capriccio,” by Hammel, was p« rt \ Merz 
Miss Zekulsky 
A Splendid Idea. 


and not by 


of the Castle Square Opera ‘ 


The management he i 
have organized a Lost and | ) 
American Theatre Patrons fr 
gram, free of charge rticles thoug 


theatre 
Schenck Lecture on ‘‘ Die Walkure. 
The on the “Walkiire,”’ de red before the stu 


lecture 


dents of the New York College of Mu by | tt Schenck 
was such a pronounced success that he has been engaged 
to deliver a lecture on “Siegfried It wv take place at 
the New York Collegs f Mu Friday afternoor Fel 


ruary 3 


JOSEPHINE S.— 


JACOBY, 


CONTRALTO. @_¢ 


Address: 104 West 58th Street, NEW YORK. 
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The vocal instrument per- 
fected tone by tone. Tradi 
tional Grand Opera and | 
Oratorio analytically inter- 
preted and adapted Famous 
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Only serious pupils accepted 
124 East 44th Street, “4 
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the delicate question of the easy singableness of Wagner’s Wagner; to the Wagner whom he doubtless repudiates as_terrogation. “It is everything 1 Madan d’Arona 
music, but merely to state an interesting if painful fact. the master himself repudiated him. “First in importance is the relea f each tone of the voice 
In ‘“Tannhiduser” there was more of false than of true in- However, if Mr. Finck derives any gratification from from voluntary muscle captivity, and to place it a ling 
tonation, and as the opera went on its vocal way so inured contemplating me aspect of a convert for the to its pitch, and no other, wy tl ( ile that 
did a sensitive ear become to the out of tunefulness that reason given by him, I have no cause to complain. In_ every individual tone can be recog d as having it VI 
correct intonation came not only as a surprise, but almost fact, I should feel flattered that he finds me of sufficient particular place, and roll from tl ps with equal ease 
an unwarrantable intrusion On this occasion I had importance to lay as much stress as he had laid on any- strength and beauty, from one end f the range t th 
the singular experience to hear the “Song to the Evening thing I may think or write. I do not question that he other.” 
Star” sung with excruciatingly false intonation from be takes himself seriously. His only fault as far as I know “How do you proceed to accomplish this?” 
ginning to end, and at a dragging pace that prolonged the anything about him from his w ritings, for I have not the “By teaching the pupil that the ( ! 
torture of listening. T am glad that Mr. Finck did not pleasure of a personal acquaintance with him, is that he is from which the qualities of many instruments may be pr 
hear it, for T am sure he would have been carried out in a 4Pt to be somewhat intolerant toward those who have the duced when once its wonderful possibilit ! mp1 
faint before the song came to a close misfortune to differ with him in opinion regarding Wag- hended. The timbre of each tone related lit 
ee ner. Now, many things in art are merely matters of in- and succeeding tone, yet it b o tactt | 
- : dividual .taste as far as liking or disliking them is con- Anything which interfere het on , 
\nd, by the way, I see that Mr. Finck, in a paragraph cerned, even on the part of those who cannot be deemed wieiitaas of the air-wave for that 1 | 
in the Evening Post, welcomes me as a tardy and infer eeantent of let ceniadisinn acietan nclaeates. lar Gi eniteet ant vemeved % i. shee eget 
tially an important accession to the ranks of recent con ample, I have all the objection to Wagner with which stand that tones mean freed ) 1 t th 
verts to Wagner. It appears, according to him, that I have Mr. Finck mistakenly credits me, it is purely a thing of perfect pitch means a1 le 
been among the most persistently rabid and remorseless personal taste with which only I am concerned. If he, on distances. separating them upon the . ee = 
haters of his musical deity. On what grounds he came to the other hand, finds Wagner a source of perennial rap- must nece tf tied w them together. a1 — » 
this extraordinary conclusion, and why it should matter ture to him, that is an affair in which his personal taste centre of each. From tl , 
what so humble a person as myself thought of Wagner ascerts itself. The trouble is that most of us are too STORE ints sanci — ‘ 
t is not easy for me to explain. It is true that I never to take offense at those whose belief is not identical with can ther ” 
reached the point of Wagnerolatry to which Mr. Finck deta rman This is rank worship of the Ego pure and quality expr ss te Sia : a 
has attained, and his loyalty to which form of worship simple. Besides, if one man of ten men proves the other [ntensity does + 
auses him to see all other composers through the dis- pine to be wrong on any given point, he does not neces particularly of the upper 
torting glass of fanaticism, but in the thirty years, more sarily prove himself to be right on the same point merely gupposed (with f ~ ere : : a 
or less, during which I have been permitted to express in pecause he has convicted them of error re he Se ment “he ertait 
print my probably misguided critical opinions on matters a. EES EF RO aE elie ae “a 
musical I have not been at all backward in paying tribute The program of last evening’s concert by the Boston ilies Valin me m : : . 
to Wagner on those points, and they are many, which Symphony Orchestra, in Music Hall, was: led er At eee ee, te . 
have moved me to sincere admiration. Neither I nor Mr. Overture, Fantaisie, Romeo and Juliet a eee oe PH ee 4 . a4 ee 
Finck will have the slightest influence in settling finally Waft Her Angels, from Jepht Hande seiietite altel : : . 
the niche in the temple of art which posterity will accord Selections from Siegfried and Gotterdammerung oe wae aiid er , ' 
5 ‘ . Air, Lend Me Your Aid ; ‘ Gounod py ona ‘ ( 
to Wagner, therefore I am not as elated as I might other- Seaghons Me. & & tt, Rhenich pnt OT ee ees . 
wise have been at the importance which Mr. Finck seems eer Williams eee ea HED of mgr ay Aga? 
to attach to what he deems my conversion to the true nal ‘ ’ 7 ; , 
iin : a ’ : The program and the performances seemed dull to me. doomed | gnorar g 
faith after years of stiff-necked paganism It is possible that my ears had become jaded with the anvthing but beautiful. | t ts pr here 
Of course I fully understand his feelings in the matter, cin anaes alii at ad ateeile gi oh Clee Get “ale 4 i t _ ii 
for have I not observed with ever growing interest the eRe 5 - nggn se ' ; 1 
sounds that were not so sweet; but in any case I did cre ‘ I 
pride and the tireless perseverance with which he immor- inet ietlies Gis emaueet ‘The eontacten te iii Wits ant ee . ‘ , 
eee the name of every little scckceadth ic Italy and other and the playing of the orchestra were doubtless fully up cious! ( vt r I ¢ 
Latin countries wherein Wagner is performed for the first so edly heidiiles ties cenndeed. bat T was everiall af wemale shetcle veailowed we and f os 
time. On the principle that every mickle makes a muckle and my palate was not exactly in the condition to relish —_ tensity tl t 
and every little is a step in the direction of much, and ,,, cloying a dessert as a solid concert within a brief three “N ndeed! 1 Mad A I 
every much an advance toward much more, and so on ad pours after having feasted to satiety in the afternoon on an 1 lit I t t lif 
infinitum until the seemingly simple problem must eventu opera. Seven operas in one caucus is musical gormandiz- ferent degrees.” 
ally assume the overwhelming results of the grain of ing to which I am not yet hardened this season, and so “Do you recognize rt 
corn and the chessboard, Mr. Finck calmly and confidently my unappreciative view of the concert may be attributable ET ARR a aa ;' ‘ 
carries out his self appointed life mission to the dyspeptic sluggishness of a tone-stuffed listener. , % Pat : . 
Let me explain, as I understand it, the cause of Mr. Mr, Williams sang his two arias in a noble, sostenuto SEG aes ee Re ee 
Finck’s jubilation of my conversion. In writing of a re- and was tremendously applauded and recalled he? ss ie ; 
cent performance of Wagner’s “A Faust Overture” by the B. E. Woo. a ea at i 
3oston Symphony Orchestra, I said in effect that Mr Bagh: ; ihe . ay pio — ‘ 
Gericke’s reading of the work was so lucid that it removed D’Arona. “? Et se 
from it all the obscurity in which portions of it had been URING the last eight years THE Musicat Courter has placement witl 
hitherto enveloped. I quote from memory, but this is the presented to its ee several cuts of the well-known tact, erga , : 
pith of the statement that has drawn forth Mr. Finck’s yocal teacher, Madame Florenza d’Arona; but the on luntary 1 
remarks adorning the first page of this issue surpasses any photo nd ted 
Now, the overture belongs, if I am not mistaken, to the graph heretofore taken. It is full of dignity and power amount of etvle. in d 
period in which Wagner composed the circus brass band and a youthfulness incredible for one of su h vast experi- par d hw @ temneras ' { 
overture to “Rienzi.” It is in his first manner, when he ence, who, for fifteen years, was a prima donna of grand do more than to hide f ! 
was yet under the influence of Spontini, Meyerbeer and opera fame, and is the mother of a married daughter—a neath. Once th. 1 t 
others. It is unquestionable that it is an immeasurably German baroness—likewise noted for her exceptional tal- when ¢ Se , tod | 
better overture than either of these composers produced ents and beauty left ¢ , 1 f 
at any time. He was twenty-six years old when he wrote D’Arona. the vocal teacher and authority on vocal stud ee ae oer , ' 
it. The “Tannhauser” overture saw the light five years jes, methods and traditions, is too well known to require who understands the entific 1 f | , nice 
after that. Now, what puzzles me is why Mr. Finck should any special biographical reference outside of the mere an- and how 1 h he bl t t Oo per 
proclaim that I had become a better Wagnerite than I had nouncement of the name, and this does not apply to this son | vs } ‘ | t here |} 
been because T found the composer’s first overture more country alone, for the name of d’Arona is well known in pleas: It t ‘ vho d 
understandable in a certain interpretation than I had found Europe. The press of two continents testifies to the good know his way to attempt t 1] | 
it in other interpretations. The Wagner of the “Faust” work of her pupils, whose voices, in no single instance, were other.” 
yverture was still a Wagner working along conventional ever above the average when coming to d’Arona. Too busy “Why ts it ceneralls ee = do 
lines. He was many years from being Mr. Finck’s Wag- with lessons to grant more than a hurried interview to our in a few lessons?” 
ner: was far from having proclaimed himself a radical representative, Madame d’Arona, nevertheless has given The re 1 ire I t pl 
reformer of operatic art. His opera “Rienzi.” with its much information, which will be read with more than definite and absolu 
reminiscences of the manner of Spontini and Meyerbeer ordinary interest and profit from childhood to grow won ! 
and even of the cooing cadenzas of Bellini and Rossini. To the question: “What is the most important vocal place the voice At ly ty I t to « 
came one year after this overture. So it appears, after all, achievement?” Madame d’Arona replied, with great earnest- periment or a pupil can d t r. V 
that I have not really become a convert to Mr. Finck’s ness, “Voice placement.” placement requires that the teacl b en 
| ¢ ma } ¢ +} 


“How do you define voice placement ?’’ was the next in 


sitively organized that 


Wagner, but to the Wagner who had not yet become his 





| SHASON 1898-99. 


WI! ea, BU RM ESTE R, Osteen Boe. 1%. 1898. T E R ESA CA R R E N O, 


UNDER THE MANAGEMENT OF 
MISS ANNA MILLAR, 2 HARRY E. SANFORD, 
Manager Chicago Orchestra, Theodore Thomas, Director, - Manager of MADAME NORDICA, 
Room 907 St. James Building, 11IG3 BROADWAY, NEW YORK. 





BEGINNING 
January 10, 1899. 


Chickering Piano Used. 
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Willy Burmester. 





l’Arona 
€ voice keenest edge of susceptibility, perfected by long experi 
rding nce in just such wor Not only are the above attributes 
» s t RECESSAry ; ' co fF nce and time His ExTRAORDINARY SUCCESS IN THE UNITED STA 4 
r its own must be devoted by t rs and pupils, which the general Music Critics vie With ONE ANOTHER IN | 
1 ease nurry to g there a tal too jong LOGIZING His PLAYING, 
to the they think ey study for few quarters or a year or . , 
: ra year ol N° violinist in recent years has visited this country : 
ntrodu A new metnod, wv contuses and d uragt with a reputation higher than that which preceded H 
them; then fly off t t tt r, with public appear Willy Burmester. And none has ever better sustained 
nti uy ten such a high reputation. Burmester’s playing sinc« al : 
" ” t intry has demonstrated 
ding _ 1¢ world’s greatest violini J [ 
‘7 mu ney W = 2 stalin pu} \ ong ago assigned him by the best 
cmee a devote he has vindicated their wisdon Mr. Burmester p 
ce OED, SE FSS SS ee) ee ee eee ¢ it ute ol | gr a H 
d; nu it ige ) 
i 1 is u ept fe at 
mpera nt artist H 
g ne | 1 entimentality 
I ry é at maudlin er I I 
N zg pa or teeling U 
al New Yor { g 
ere have | in p largely 
i ee! | 
p vonderiul j 
I W 
- ; ; 
i g pa] 
He 
, ¢ 
I 
I 
1 
i 
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Oratorio, Song Recitals, 
The Henry Wolfsohn Musical Bureau, 
-_—13!1 East 17th Street, NEW YORK. 
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of the concerto gave a hint of the remarkable technic that the vio- 


As rather weird 
etude, written in chords, which requires a masterful technician even 


linist afterward exhibited. an encore he gave a 


to play through, withouf attention to expression. A momentary 
silence, born of astonishment, after he had finished, was followed 
by a storm of applause, and not the least enthusiastic in the house 
er e members of the orchestra themselves. Then, in the second 


which has been heard so often, was 





i's beautiful aria, is 


layed 1 beautiful sentimental expression that impressed the 
udience deeply [he second part, variations on one of Paganini’s 
eme v the most astonishing performance. From Victor Her 
rt to the gallery, ushers, everybody, joined in the applause, until 









































Burmester responded with a similar but shorter series of variations 
Pittsburg Times, January 7 
Chere is an individuality behind the tone which Burmester educes 
from his violin which is as distinct as the man’s astonishing mastery 
of the technical side of his instrument is rare. People who com- 
plain about his small tone wou!d object to the arbutus because it is 
not a ros lhe me is small, but is marked with a.fineness of tem 
per which no mere mastery of technic for the sake of display ever 
produced. The man is at the other pole of violin playing from 
Ysaye and Wieniawski, with their big bodies, their riotous blood 
ind eir | cal magnetism, which masters an audience—at least 
Ysame’s case—regardless of whether he is playing well or ill. But 
Burme s as far removed from the mere display violinist as he is 
from Ysaye We ave them in plenty, men and women, who think 
the will en by tumbling double somersaults in har 
1 cs . the most part they are a weariness to 
é, to be classed with the trapeze performer and the 
ggler 1 s in the air more balls than he has fingers and 
‘ But Burmester beats them all at their somersaults, and he is 
in artist, too; one whose personality you feel behind the tone, even 
ie most astonishing passages. His nearest analogue is Marcella 
Sembrich, wl sings with a fine tone and does astonishers in the 
va f runs and trills. Yet nobody who had heard Sembrich twice 
ever doubted her temperament. Both her singing and her acting are 
of it, and she does not have to play the violin and the piano to 
I ‘ at she is a fine musician. Her singing shows it even in the 
ad scene from that maddest of operas, ‘“Lucia.”” And Burmester 
ke her in impressing the mark of a fine, delicate, sensitive spirit 
in taste ¢ n its purity upon cadenza, invented to display 
pping. The personality does not suit Beethoven. The 
cond ent | icularly, was more Burmester than Beethoven, 
er iter sonatas are Paderewskied when that master 
pla er is impossible that an interpretative artist of strong 
d not impress nself upon his music. This is 
ple go to hear for. Burmester’s individuality is 
ere were indications yesterday that the public will 
. 1 er acquaintance. Meanw » they will be dazzled into 
r technic, whic s as much superior to that of most 
lit at of Rosenthal at > piano.—Brooklyn Eagle 
One cannot ten long to Mr. Burmester, whether he is pleying or 
king it discovering that he is not only a great performer 
nstrument, but that he is a thorough musician. Every 
1 1; ‘ f mas ificance. Each is to be played 
n a cer and the rhythm of the piece is eternal. Every other 
re ree f expression is exhausted before the tempo is 
inged. W a glorious day of intellectual awakening it would be 
e€ average n scraper, pian ler or d-be vocalist if 
l r ‘ i rn tl ne simple fi and fully realize its value 
Every te | ed by Mr. Burmester as it is written, and in spite 
f b. 4 ¢ ys witl expression How wonderful! Mr. 
B r rtist. If he played otherwise he would neither play 
\ ex] 1 or be an artist He says: “‘Music is so beautiful; 
the s eems to find its only complete expression.”’ That is 
what he means by “expression,” and rhythm is the very soul of 
tT 4 Cc 
€ most enjoyable piece of the evening was “The Prelude,” by 
Bac played as an encore Mr. Burmester plays a Stradivarius vio- 
n, and it is an able assistant to his art. As a performer he leaves 





ng to be desired, except infinitely more of the same kind. The 
ence n incarnation of enthusiasm, and after each number 
the artist was recalled four or five times.—St. Louis Globe-Democrat. 


**Tannhauser’’ Editions. 


\ letter from Wagner, respecting the two versions of 
It is dated from Bay- 
1876: “I would now warn every theatre 


lannhauser” has been published 
reuth, January 22, 


igainst the new scores. They are too heavy and were not 


successful, even in Vienna. Besides, ““Tannhauser” does 


good business without any additions.” 
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CINCINNATI, January 21, 1800 


HE Sangerfest executive board of this city 


following appeal to-day, which will speak for itself: 


“The continuous efforts of the Citizens’ Committee to 
secure a guarantee fund large enough to warrant the ex 


penses of buildings, &c., for the Grand Jubilee Sangerfest 


to be held in Cincinnati in June, 1899, has not met with the 


response on the part of our public spirited citizens that the 


occasion would warrant 


“The undersigned finance committee of the Jubilee San 


gerfest therefore feel called upon at this late day to appeal 
OW zens to meet our authorized 


citi 


to our public-spirited fel 


solicitors in a liberal to mail their 


and contributions to George H. Be 
committee, German National Bank. 


subscriptions 


spirit or 
yhrer, chairman finance 
far been raised, but in order to 


the 


“A fund of $25,000 has s« 
that 


insure success fund must reach doubi amount 


trom all 


of a 


The great concourse of people that will come here 
parts of the Union to celebrate the fiftieth anniversary 
ty ready to 


cause wh 


union of peace and song must find the Queen C 


receive them in a manner worthy of that ich was 


of our young 
Dame Music 
Sangerfest 


educating tastes 


most instrumental in 
nation to the appreciation of 
“It may be of interest to state h 


f Sangerfests 





held in Cincinnati in 1849 was t 








1¢ impe 

in later years, and which in turn during the seventi 
formed the nucleus of the Cincinnati May Festivals, which 
have justly given Cincinnati a world-wide reputation of be 
ing one of the foremost, if not the foremost, musical city of 
America. 

“Shall we let the golden opportunity of fitly celebrating 
this fiftieth anniversary pass by? 

“Shall our fair city, so renowned in its musical achieve 


ments, acknowledge to the world that 


able to support an undertaking which will repay 


tenfold? 


The finance committee of the Jubilee Sangerfest 
Geo. H. Bourer, Chairman Henry MUHLHAUSER 
Ernest Urcus, Secretary J. G. ScuMiprat 
F. J. Diem, Geo. M. Verity 
Geo. A. FIRNSTEIN, W. N. Hopart, 


Morris J. FREIBERG, 
At the last regular meeting of the executive board the 
hall committee submitted the following important report: 
3ids for the construction of the Sangerfest Hall had 


been opened on Monday, Januarv 16, with the following re 


sult: 

“Lowest bid on iron construction, L. Schreiber Sons 
Company, $10,189. Lowest bid on carpenter work, Fletcher 
Brothers Company, $19,400. The latter does not include 


the ironwork, chairs for seating, electric light or gas, which 
will bring the total cost of erection to $33,000, exclusive of 
extra expense and unforseen contingencies amounting to 





probably $1,000 more. As $2,100 had been expended al 


Address VICTOR THRANE, Decker Building, New York. 


issued the 


ready, in premiums for the competing architects, the total 
expenditure would be approximately $36,000.” 

“The report goes on to say that the contract is to be au 
thorized and executed by members of the board, and they 
especially those voting in the affirmative, will be held per 
sonally responsible for the payment of the sum named. 

As several members of the board are unwilling to as 
sume such a responsibility, hence the committee deems it 
but proper to recommend that as a condition precedent to 
the execution of such contract the sum of $36,000 be set 
aside as a building fund, to be placed in the hands of a 
to ony 


count of construction and equipment of said building upon 


trustee authorized pay from such fund on ac 


vouchers approved first by the build committee, and 


board 


Bids for the carpenter work and all items under said 


ng 


subsequently by the president of the executive 


























heading, including the roofing, plumbing, painting and 
foundation work, were as follows 
(A)—Fletcher Brothers Company ee $19.4 
(B)—Consolidated Constructior ncluding tee ind 
electric lighting, and deducting thes« er ild 
place it secor 32,70 

(C)—L. W. Waldron 3 
(D Ben Evan $94 
(E)—Jos. C. Stein 25,84 
(F)—L. D. Beman 26,478 
(G)—Schuman & Blos 26,99 
(H)—M. Marcu 27,459 
(I)—L. P. Hazen 28,3 
()—J. C. Carter , 28 
CK) ison Wilson 31,00 
(L)—Harig & Brueggeman 34:77 

Steel Work 
(M rhe L. Schreiber 5 ( 1,189 
(N)-—Brown, Ketcham & ( I 10,54 
(OQ) ] surg Bb ige ( 4 7 
(P)—I1. G. Grenison 
(R)—Stewart lron Work 

The repor f the building n te icludes 

Steel is advan ng a d « tra istru | 
ought to be awarded at once. Cost of building permit wi 
amount to $470, but will be remitte action of the board 
of legislation. E. E. Ke ge, ¢ I t W 
introduce an ordinance Monday tf purpose 
few facts in ri to this great ding I vers 0,500 
square feet I gro ] and ) 4,700,000 ) Tee 
It will requ 155 tons j OK ( 
measure tf wood his would tl } é 
ft gro 1 will weigh a It 2,00 

The awarding of tl yntracts w ) le at a specia 
neeting f the | next w 

* * * 

Moriz Rosé ond appearar t 
season was g th a 1 1 the 
Odeon He prog! g p 
tunities to pre i ! 

so. His interpretation of the Prelude and Fug \ 

inor by Bach was clear 1 cla rong 

d finely accentuated 

* * * 

The se nd chamber m r the Mar String 
Quartet was given this ¢ g t Lyceun e | 
ege of Mu The prog A W 

} flat - 
Scene (Ct ih i Sce 
Arranged f ring ( 

\ c en Land I I I 

H Mar Run and ¢ 

Glickes ge H 

lraumere 

Ritter ‘) H H 

Kind I met ( ! lee 
Quartet ( sharp m r 3 I 

[The q tet played witl ae { 


CONCERT PIANISTE. 
Finished Pupil of Moszkowski. 


Direction of W. W. THOMAS, 
301, 302 & 803 Carnegie Hall, New York City 













MORIZ 


Steinway 
Piano 
Used. 


ot 
> 





Under the Management of 


HENRY WOLFSOHN, 131 East 17th Street, NEW YORK. 





the total 


o be au 
and they 
ield per 
lamed. 
ig to as 
deems it 
-edent to 
d be set 
nds of a 
on ac 
ing upon 
ttee, and 
oard 
ider said 
ing and 





Wii 


ie board 


Owski, 


k City 





THE MUSICAL COURIER. 15 


maintaining a good ensemble, especially in the Beethoven ive ability and a high order of musicianship. In Cincin 
Quartet nati Mr, Tirindelli has leit a remarkable impression. The 
* * * 
loOHoOwimng testimonials Will speak lor themseive 
rhe College of Music has organized a new thing, which Signor Tirind is certainly a great acquisit 
will explain itself in the following announcement: es of this city, and ging from the 1¢ 
lo all who sing, speak in public, or use the voice in 7 a ' . dhe 
: - . i ties, Or, more pr erly | kin ® re 
pursuit of any prof t ugh knowledg 2 
i | 
anatomy, p £ £ It A rga I 
the great« p ‘ | va be 4 pal f the 
general ed the I | ig¢ . S 
studetr r cl I ( ege ‘ i 
f Music, of ¢ nat provide a serie f le es each 
eal n ¢ | idy tages de ed tr per y eve 
lé¢ lan l 4 rgans trom eve I yt Fe 
Wa I ' t & 
4 1 I 
\ studer n s I S 
’ . S 
irom dy if COI lal it A aw 
pertaining 1 In fa his educati omplet ‘ i 
4 Ww re I ‘ l read eded that . . . 
( 
A Stu I p ru De with the 
« ' 
' , 
W f persp fori €, a laws go 
ning lig in ( l i nay attain 
igl levelop S 1 1 6 . 
a I 
R 
i I ng 
i 1 f con | & 
£ I Zz the v al 
g I in aff 
re ‘ yr «4 
; c de 
( gning 2 
( g Z I 
£ z » kil ( ( 
l g l n¢ 
' ] Yr 
evelop I le al 
ri } y 
g ; . 
i Mu I I earn 
g t ( g Mi S a 
I g be A Canadian Pianist. 
a VW { ) 1 ) fsW e ¢ » 
& : 1] , S Une ol e ta ed l n \ 
ie a \ iripp = \ ‘ ay g i rip} 
\¢ XY OrK eg i A ay £ 
= Nnnabe W l ea As 
i iripp } I to I I \ 
= | ¥ IWwnabe Ma 
I 
* * «* 
MI \“\ , C + ( William C. Hammond's Organ Recital, 
y \ ad 
ne |} , \ m C. Hammond, the organist ot 1 Second | 
, greg ( tii & 
| , ‘ 
} s 1 « ries) 
Phe [ A | 
nr , j ns ( > 
t \ N \ M | I & ‘ I ul . 
W \\ SI Rally dW y 
; B i I ind I! £ 
5 
] te iS usua g 
Cc # d] A Busy Manager. 
Mf } g \ ( c l r H I 
J. A. Homa 1 t me \ \ 
ma PI 
pplying for ; 
Pier A. Tirindelli. . 7 
HE ¢ r Pier A rind d bte g 
vit ( 4 ( g wor! po} i é I 
‘ ' eT mC 
{ H e much den g ! 
| b> p al pe I ns He 
ul ( and g cont lly | 2 
11 { Se rp N c 
been published y He h had he £ I 
l M [ t as es ever 1 I i | 
g ling e! wit s I 
K nse ita ! i 1 I re, ering pt pit 
He sa ‘ and poetry in abundance. Good ing applicants da [ \ S Fra 
taste tt vor At the same time his compo- cisco. The wor! agency has d ped w 


¢ lee ot ¢ nterpo he past year 


JOSEPH JOACHIM VIOLIN SCHOOL, 


CARNEGIE HALL, NEW YORK CITY, 


conovere®, Miss CERALDINE MORCAN, violiniste, and Mr. PAUL MORGAN, viotoncetst. 


Violin Classes, ’Cello Classes, Ensemble Classes for Piano, Violin and ‘Cello; Oronestra Class, Quartet Class. 


ONL} SCHOOL in AMERICA authorized by Prof. Dr. JOACHIM to teach his method. 


For terms and full particulars call or address Studio 115 Carnegie Hall, New York. 
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Sole Direction: VICTOR THRANE, 33 Union Square, New York. 
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From the Lankow Studio. 
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OVIDE MUSIN’S 


VIRTUOSO SCHOOL OF VIOLIN 


‘sistant ALBERT ZIMMER, weitiseor Liege 


Instr in 
Address, Stelrwey Hall, New Vork. 





Broad Street Conservatory of Music, 


GILBERT RAYNOLDS COMBS, L-eector. 


1331 South Broad Street, Philadeiphia, Pa. 
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Address: ORGANIST. 
THE WOLFSOHN MUSICAL BURBAU, 131 East 17th St., New York. 
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BERLIN, January 7 


Hk opening ol the new year brought a new flood of 


concerts, augmented this week through the in 


ind directors of the 


id 


which the owners 


Messrs 


concert 


the 


auguratio! 


Philharmonie, Sacerdoti ar Landeker, gave 


before an invited public as a festive opening of their newly 
built second concert hall, which is baptized with the hal 
lowed name of the greatest composer of absolute music 


of all times—Beethoven 


that the new hall is worthy of its 


It 


State at once 


Let me 


name in every respect is a most beautiful concert room, 


30 meters in length and 20.5 meters in breadth, not count- 
ing a concert podium large enough to seat an orchestra 


ind sole 


of a grand piano 


of sixty yists and to still allow space for the placing 


all it 


e and gold, and are all in 
ing dark 
f the pillars of some columns supporting the 


The 


‘he decorations are 1 whit 


Empire style, the colors contrast well with the 


hued marble o 


arches of the two side galleries panelings and 


wainscotings of the doors and walls of the lower por 
tion of the hall are all in dark red mahogany wood, which 
tones down the perhaps a trifle too gorgeous and too 


bright colors of the balconies 
These wood casings are fine in effect and new in style, 
T} ] g f ff 1 ) 

and they 


fulfill the further and still more task 


important 


of heightening the acoustic properties of the auditorium 


The rich painters’ and sculptors’ tions are all exe 


cuted in the sense of an allegorical and symbolical glori- 


fication of music and of Beethoven. The apotheosis of the 





master finds its highest expression in e ceiling pic- 
tures painted by Prof. Vital Schmitt hall contains 
about 1,065 seats, 770 of which are situated upon the 


ground floor, 295 in the balconies 
In order to prove the availability of the new hall for 


i 
ne 


all sorts of concert work the programs for two it 
vitation concerts were made test programs, containing 


orchestral works, solo violin and solo piano with the ac- 


choral choral 


but 


companiment of orchestra, music, music 


with solo voices, and last not least, string quartet 


satisfaction of the builders and owners, 


It was found to the 


the musicians and the audiences, among the latter also the 
critics, that the acoustic properties the hall are ex 
cellent in every respect and that, if anything, the hall is 
over-acoustic rather than the reverse. With a little time 
and more experience the artists will spare all surplus 
energy, and then the acoustic properties will be perfect 
So will the general appearance of the hall improve with 
the toning down of the slightly too brilliant and too 
festively bright colors, which to some hypercritical per- 


sonages may not seem sufficiently austere for a Beethoven 
concert hall 


rhe first of the two concerts to which the élite of the 





FANNIE - - - - - 


BLOOMFIELD 
ZEISLER. 


568 East Division St., Chicago., lil. 


{ Berlin were invited by Messrs 


Monday 


devoted to works by 


connoisseurs 0 
and 


was Ol course entirely 


musical 


Sacerdoti Landeker night 


for 


Bee thove n, 


the patron saint of the new hall. Equally self understood 
is the fact that the program opened with the “Conse 

cration of the House” Overture, which piéce d’occasion 
is one of the weaker works of the master, but which on 
account of its title and artistic se seems inevitable 





Only « 


know ot! 
this 


yn Bulow 


on such occasions yne conductor I ever 


work, 


le a real big effect with 


Hans ve 


succeeded in having mac 


and that was—again, of course 





He had a knack of taku yMpOsilioONns which did not 
yield easily to the imagir of other interpreters, and so 
stubborn was he in instilling his ideas of such a work into 


his men, and thr udiences, that finally 


succeeded in ew was inherent, 





but latent, in t erlin Philharmonic Orches 


rhe B 
li 


tra was this time, however, directed by Hoikapellmeister 


Rebicek, its regular conductor, who is 





Bulow, but an excellent, painstaking mus! 
l He 


first 


‘lass rout furnished also a very 


t 
ot 


Anton 


paniment to the movement 


concerto, which Concertmaster 











in his oft-praised musicianly and techn 
manner. If after all he was not at his very best up this 
ery occasion, when he probably intended to do his level 
best, it mus. be taken into consideration that he was not 
used to the hall, in which, as he says, the performer can 
not hear himself, and to the condition of the atmosphere 
It was a wet night, unpropitious for strit 

The other soloist for this festive occasion was Ferruccio 
Busoni, who perfo » con 
certo He also at | cease 
this fact, however, might be attributed to the circum 
stance that he did not play upon his accustomed piano 
the Steinway, but upon a Bechstein grand, as Mr. Sacer 


perhaps not quite without a show of reason, in 
that 
a Berlin 
Be 


in the first two movements as is his wont, and only in the 


doti, 
sisted Berlin 


used 


liantly 


at the inauguration of a new hall in 


and not instrument should bs 


1ay, Busoni surely did not play as bri 


a foreign 


that as it n 


rondo did his wonderful virtuosity gain a triumph 


He 


final 


over the unaccustomed surroundings was then most 


heartily and most enthusiastically applauded, and many 
times recalled, all of which he richly deserved. The ca- 
denza he performed in the first movement was the same 
he also played at one of his recent historical piano con 


certo evenings. In his program book it was stated that it 


was by Beethoven, but I surmise that it was greatly fur 


bished up and should be designated as a Beethoven 
Busoni cadenza 
The program closed with the third “Leonore” over 


ture, which irresistible battle horse was performed by the 
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Philharmonic Orchestra with consider verve 
artistic fire, as well as finish. It did not iail to make 
usual happy impression upon the large and select a 
ence, which insisted upon a triple r f Mr. Reb 
who on his part made his artists s 1 
evening by waving his baton in their d 
them acknowledge the applause witl ) pub 
* * * 

The second inauguration concert wa oa br 
affair, and the invited audience eve1 rger thnoug 
could not be more representa 
night. The program contained as many gt 
could be crammed into a concer 
and consequently was as var te \ t 

rhe most applauded were i 
of the Philharmonic Chorus Sieg O 
Ihese consisted of the very appro; 
auf!” chorus from “Die Meistersing g ( 
furthermore Mendelssohn’s rarely heard 1 part 
*‘Deutschland,” and an « eff Cap i 
by Max Bruch, entitled g 
shows that master at h ) 


writing 
With piano accompaniment, the P ( 





sang Schubert's exquisitely | it 1 
chorus with alto solo, the t £ 
taste by Miss Lula Gm«e 
have heard this gem of a [ 
be taken up at once by Mr. ¢ 
stein Club. 

In Brahms’ almost equally 

Das Maedchen,” Mrs. Jeannette | 
Miss de Jonge, of the Du 
short soprano sol th pur 

The Joachim Quartet pe rmed t 
i I it d the Br ( 
accustomed great artistic rey 

onception. The four gent 
not accustomed to t acoust 
result therefore w no fe 
smooth a l Ss Ww 
In the egro Ve 

vork, their inst ent 

Most gra u b f 
usual, the piano perfort ( 
whose selections cor te > (y 
fragments of Schumant 
perform the entir g | ( 
Waltz and F minor Fant O I 
Was applauded to the echo 

* * > 

That the beautiful A 
ornamental show t t 
pied, and during the past | 
music cr ive | g 
cert 1Z., Itror three 
operas, as the « = 

The first one w g 

; : 


Mahr He is a great 
and hense hi annual re 
was so also this time 
It was, moreover, a very intere 
differed considerably the 
starts off with a Bach fugu 
less familiar standard 
itable Liszt Hungarian Rhay I 
ness of numbers which 1 
wearisome, unless they are 
masters upon the instrument 
Mayer-Mahr led off with the C sharp minor | t 
op. 100, by Philipp Scharwenka. 1 1 
miration of the musicians assembled at the M 
ing of the Tonkinstlerverein last summer en it w 
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Vocal Instruction. 


Teacher of Josephine S. Jacoby, Contralto ; Mme. 
de Pasquali, Soprano; Joseph S Baernstein, Basso; 
E. Leon Rains, Basso, and other prominent 
singers now before the public. 

STuDIO: 


51 East 64th Street, New York. 


LATEST PUBLICATIONS: 


Sea Pieces, Op. 55, by Edward MacDowell, 
(A book of Eight Piano Compositions 


Four SONGS tor nigh or tow voice), 
Op. 56, by Edward MacDowell. 


Six Fancies, for Piano, by Edgar Thorn. 


PUBLISHED BY 


P, L. JUNG, 4 East {7th Street, New York. 
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nalyzed in these columns. It was then performed 


Mr. M 
pa 
Hugo Be t 
ie eT 
(y 
P 
j ] 


Mahr at the piano, while the violin 
by Messrs. Willy Burmester 
Frankfort. Here they were in the 
Anton Witek and Court ‘Cellist 
vely They helped the im 
sider among the best and 
pp nka’s creative ty, te 
he wer ly twe 
‘ n Schr 
( pir (; ballad | 
ed ] e€ Ww 
I} 1ggt p l 
e slow po of the 
i | gly dragging, I 
te vas re il 
g yp. 11 E minor 
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ge p uf de te 
( 1) 4 p. 55 da 
ae 
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' ' \f.} y] he 
* 4 wa reé 
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Is, Pad 
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Not Yet \ 
o d 
d bad a 
] 
episode 
W } On 
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f hur 
1 
¢ wh < hoct 
if d ] eT t ) 
p i g rl I na N 
(,ot ld rt pora n 
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g t wl f 
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I , ru g 
Kapp death t 2 
S the 1 appearat . 
e ty S t 1 
} g, | i vie n 
plot who merely witnesses a per 
But als when one reads the book 
nd the illogica nstructior 
ly the more apparent 


(;o-1sier was 
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In America January 
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For Terms and Dates 
address 


F.S. HOUSTON, 


Care of MORRIS RENO, 
144 West 74th St., 


New York City. 
Chickering Piano used. 
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that he had vivid presentiments that something 
happen and that therefore he was half inclined 
up \t wife joked 


superstitions, but seeing him so nervous and as twice be- 


escaping from railre dis 
agreed 


to give 


the voyage first his him about 


ae ; ; , ’ 
fore Siloti had been lucky in ad 


isters through similar presentiments, she finally 


it he should yield to the impulse and should return with 


her from Cologne to Leipsic. But when the Rhenish cap 


was reached in the morning Siloti’s manliness and 


asserted themselves 


urag 
urage 


back t 
he had 


the train 
When 


dock at Ostend and his baggage was already on 


He took leave of his who took 


Leipsic, while Siloti Belgium 


on to 
reached the 


board of the Channel steamer, the impulse to return came 


him on more, and this time so strongly that he 


could no 1 resist it. To the great astonishment of the 


onger 


other passengers he bade the stewards to put his luggage 


back on shore again and he ruefully telegraphed to his wife 


that after all he would not cross the ocean, and that he 
would return to Leipsic with the next train. When Mrs 
Siloti reached her home she found this telegram of her 
hushand d also ther one from St. Petersburg, tell 
ing he f the death that night of her father, and requesting 
that both she and her husband should immediately come to 
the funeral. When Siloti returned to Leipsic he found the 
reason for his presentiments, and the trip with his wife to 


| prove of even more vital in- 


The old 


es- 


is father-in-law’s bier ma 
through the United States 


manifold 


terest than a tournés 


gentleman millionaire, but had been 


tranged from his daughter because of her marriage to an 


was a 


artist. Whether or no he has entirely disinherited her re- 

mains to be seen in the next chapter of this truthful novel. 
* * * 

Augusta Cottlow (so Mrs. Cottlow writes to me) has 

been engaged to play at a concert in Warsaw on the 18th 


inst. the same program she recently performed in Berlin 
She will play there with orchestra at one of the Warsaw 
Philharmonic concerts later. ‘‘Paderewski will be there 


seat for these was 


We are delighted 
Will call and tell you all 


to give two conc 


Every 
sold ] el 


rm s ago at big prices 
at the prospect of meeting him 


wee 


about it when we return 


*> * * 
Prof. Albert Becker. whose illness I mentioned in mv last 
budget. died last might of cancer. at the age of sixty 
four. He was born at Ouedlinburg in 1824. where he 


studied the organ and composition with Boenicke, and later 
on completed his studies in the German cantial. where in 
tor of the Roval Cathedral choir and 
In 1860 one 

The best 


flat minor 


tRo0. he became direc 
and Science 
oe 
Vienna 
Mass B 


written for Lu 


Academv « f Arts 


sre his 


member of the 
of his 
known of 
and his “Reformation” cantata 
* 

Me Rohert Cuscaden 
of T.ouisville talented violinists 
in Berlin during the holidavs. have 
the guidance of Herr Concertmeister Anton Witek 


svmphonies rece prize at 


his composition in 


r festival 





* 


of Omaha 


* 
and Charles Letz- 
who arrived 


°scrs 


ler both very 





placed themselves under 


* : * 


Herr Gustav German-American. now residing 


in Vienna, gave 


Grube. a 
a verv successful concert of his own com 
Musik-Vereins Saal 
“Die 


the re 
for full 


well received 


A symphonic 
and 


positions at the 


poem. entitled Tagersbrant.” orchestra, 





several songs were exceedingly 


* 


Among the callers Tut 
office during the first week of the year 1899 was Miss Lucie 


MISS 


MONTEFIORE 


Head of Vocal Department 
New York College of Music. 


(ALEXANDER LAMBERT, Director), 


- * 


at Musicat Covurter’s Berlin 


Private Studio and Address: 


THE GRENOBLE, New York. 


SELMA ARONOLD, 


Dramatic Soprano, 
WILL REMAIN IN AMERICA DURING 
THE SEASON 1899, 


And will accept engagements for Grand 
Opera, Concert and Oratorio. 





For Terms, Dates, &c., 

address My ote te 
HENRY WOLFSOHN’S MUSICAL BUREAU, 
181 East 17th Street, New York. 





would 


his 
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Tex., with her grand- 


The young lady, a very talented 


Hickenlooper, from Galveston, 
mother, Mrs. Gruenewald 
Delaborde, Paris, intends to study 


Boise. Prof. A. Blume, 


of 
B 


pianist, pupil of 
composition here with O 


vocal teacher, of Berlin; Leroy Lambert, Henry A. Dit 
zel, David M. Levett, of New York; A. G. King, for 


merly of New York, late of London, the husband of Mrs 
Clara Poole; Mrs Miss Voigt, Cincinnati; 
Mrs. Dr. L. Fischer Miss Helene 
singer, from Leipsic; concertmaster Gruenberg and littl 
Miss Stubenrauch, the young violinist, likewise called 

O 


and from 


and Fischer, concert 


F 


Berlin Music Notes. 
LAMBORG, from Vienna, styled on the program 


O. 


piano, song and declamatory humorist, gave a 
widely varied performance Monday evening at Bechstein 
Hall. The strain on the sensitive vocal organs must be 
great when one attempts to imitate different voices and 
the sounds produced by different animals, and Mr. Lam 
borg’s voice showed this wear and tear early in the even 
ing’s performance The more effective numbers were 


“The Glove,” from Schiller, humorously illustrated on the 


piano, and the imitation of the virtuoso, both of which 
wer very cleverly done. Mr. Lamborg could make up an 
effective program without these distressing voice imita 
tions, which will soon leave him without a voice if he 
persists in them. 

** * 

Miss Tilly Koenen, of Amsterdam, showed considerable 
taste in the arrangement of her program for Tuesday 
evening’s song recital at Bechstein Hall Among the 
numbers were songs from Weingartner, Wolf d Les 


mann. Miss Koenen has a big mezzo-soprano voice 
ore se 
out of the throat more 


better effect if she brought 


much 


As a cl 


could use with 


yiven 


sing number were g 


four songs from Dutch composers, the second, “Zonne 
lied,” being redemanded The accon panist Coenraad V 
30s, was not equally good the whole evening, at times 
overshadowing the singer in the forte passages 
* * * 
The concert in Bechstein Hall Wednesday evening by 


Johanna Ellspermann, pianist, and Aenni Wiegend, mezzo 


soprano, was a rare combination of evils. To be sure 
Miss Fllspermann started out somewhat hopefully in the 
,eethoven E minor Sonata, op. 90, but later, in the E 
major study and A flat major Ballade of Chopin, she re 


lapsed into a dreary, monotonous style, which was unin 
teresting and tiresome to the last degre If s kind 
friend would advise Miss Wiegend never to sing in publi 
again it would be a fortunate occurrence for her. as she 
has no voice at all, and why should the concert public be 
bored to death and the temples of art defamed by such 


miserable attempts at singing? 


*_ * * 


The Bohemian String Quartet made their first bow this 
season before the Berlin public Thursday ev 


ening at e 


new Beethoven Hall. It was a Beethoven evening. and 
with the assistance of Feruccio Busoni, pianist, they gave 
the A minor quartet, op. 132, piano trio in E flat major 
and the C major quartet, op. 59. From beginning to end 


this admirable quartet played with energy and enthusiasm, 
and the last the C 
where the difficult fugu: there was 


even in movement of major quartet, 


is introduced no abate- 
In the piano trio Mr. Bu 


too t] other 


ment of their force and fire 


at times powerful for ‘ 


SARA 


ANDERSON 


Pupil of 
Jacques Bouhy, Paris. 
Georg Henschel, London. 
Oscar Saenger, New York. 
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soni’s playing was 














358 Fast 50th St., 
New York. 


Qy—" Oratorio, 





instrumentalists, otherwise the ensemble playing of these 
An 
quartet's reappear 


gentlemen was well nigh perfect enthusiastic and 


admiring public warmly greeted the 
this 
throughout the evening 


ance season and showed their hearty appreciation 


* * * 


-omerania) speaks in the 


by 


A leading journal of Anklam (Tf 


highest terms of a recent concert given re Miss 
Bertha Visanska, our young American pianist, who is 
so rapidly coming forward to the front rank of pianists 
Among other things, the critic spoke of her beautiful 


which never becomes harsh or unpleasant even in 


of the 


touch, 


fortissimo passages, and her intimate knowledge 


intent of the composer—truly enviable qualities to possess 





rie + 
An old-time American custom of g New Year’s 
callers was observed here by Mrs. Robbins at her home 
102 Potsdamerstrasse, Monday, J ry 2, from 4 to 8 
o’clock p. mM. Assisting her were umber of « 
young ladies, most of whom are prominent aspira in 
the musical and literary world. The Misses Burke, Misses 
Clough, Drake, Hill, Levi y, M M s Nellis 
and others all lent to the ple er! i 
ening by their attractive y ertaining co 
ersation. Dk us refresl d tl 
urse of the aftern 1 the gentlemen declared 
the aff to be a grand é F. M. B AFF 
Abbey, Schoeffel & Grau. 
ALBA N. Y., January 28.—A certificate of dissolut 
f Abbey, Schofield & Grau, Limited. of New Yor! 
has been filed with the Secretary of St TI , 
onducted the grand It n performar + the Metronol 


tan Opera House. New Transcript 
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Sig r Aristid Frar t } t ‘ 
Gr 1 Oner R ( {; | I | Tr 
perial Italian Opera House. St. P hur 1M \ 
Liceum, of B n i pr the Re Acad 
mv of St Ce f R r . Vv 1 

ke it } ' manent home H { tud 
the Hard n Building 128 Fift 1 Sig 6 
Francesc] ¢ " pI red \ 1 

ong recital and 1 1 } hearer 
In Europe he taught son the far rtists of the day 
among them Gorg A de t A N n 
by Puccini to create the part Rodol } I Be 
héme.” The list « nil Hi ' her 
hould be commensurate with | b 


Mile. ANTOINETTE TREBELLI, 


SOPRANO... 


Concert, Recitals and Private [lusicales.~w 
For terms and dates, address 


N. VERT. 


9 Rast Seventeenth St., New York 





ALTER JOHN HALL, 


Organist and Director Brick Church, Fifth Ave., New York 


VOCAL STUDIO, 


CARNEGIE HALL, e NEW 


YORK. 





F. X. ARENS, 


THE VOICE SPECIALIST. 
Voice tested daily at 2 P. M., except Wednesdays. 


‘Studio: 305 Fifth Avenue, NEW YORK. 


CARL SCHUETZE, 


(Pupil of Leipzig Conservatory,) 


SOLO HARPIST VIRTUOSO 
with Victor Herbert’s Band at Manhattan Beach. 














tainments. A few select pupils taken. 
Address care of THE MUSICAL COURIF? NEW YORK. | 
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MAX BENDIX, a AL 
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Southern Tour begins: CINCINNATI, JANUARY 10, 1899 
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THE MUSICAL COURIER. 19 






































f these 1 
tic and Sunday 
i» ] ed TY F 
appear SE fe 
eciation e amp . & 
Gp i e utt he ty y 
is d cord p y 
s in the (AS ’ ) ; 
ry Miss < iii Le 
wl 4 c ( \ 
lar t 2 . . 
t : Sher g fu 
beautiful i 
even in 
of the 1 9 S I 
possess = 
f Paur’s 1G 
Year’s I 
r home ISS LILLI ) G O RGH’S p 
—s M* : : 
irming nil ate N 1esda { 
ants in N J Vednesd Ha I \ 
Misses { Br I lg 
Nellis \; 9 ds | Friday I 
n and H \ Flusl be 3 
g cor sc yv ( 
1 the rr 
leclared I 
AFF 
Z Me NV 
tr ) 1 
tpt 
re Uy 
H 
ne K 
M | , < Mr. and Mrs. B. EB. Hand's Pupils 
d ; 
g ? = 
( Miss Rebecca Wilder Holmes. 
r ] 
Fan 14 H 
cad ( 
B y \f- | y 
A : Me 
sien - Vv ' nal , 
dex c 
sen | g 
Bo N \ 
9 ‘ : ' P 
. Cello Virtuoso, 
"a TT ) i e ate & ad e 
G Sr ( 1 I ING MANAGEI 
} HT | — { , ~~ 
: 8 ; 9 West 63d Street, 
— : Ned off it . NEW YORK. 
-9 MISS 
JESSIE SHAY The London ( Ontario) News says? 
re Me. CARL captured the audience 
a PIANIST. by storm. He plays so that 
Concerts, Recitals and Instruction. the humblest lover of music can 
4 125 East 74th Street, New York. understand, appreciate and admire 
' 
Miss ROSSI GISCH, | 
9 
Solo Violinist. FOR OPEN DATES ADDRESS 
For Terms, Dates, &c., address 
636 Columbus Ave., near 90th St. . = 
, NEW YORK, or No. 9 West 22d Street, 
WOLFSOHN’S MUSICAL BUREAU, 
) 131 East 17th Street,'New York | NEW Yc IRK. 





THE MUSICAL COURIER. 



































Bloomfield-Zeisler. iarked by characteristic refinement and grace fhe smootl her deep sy for all that is t t f 
1 f her ton the clear quality of her notes, the musica! feeling make her listener fee e fe | ¢ 12 F 
M \DAME B 1 OOMFIELD-ZEISLER seems to be pparent in all her interpretation, rendered her recital delightful. ind understand the reat maste nd ‘ 1 
covering the whole country, East, West and South, rhe program consisted of selections from Rameau, Beethoven, them. Her tone quite beyond d } esistibl 
rt tour this season. and such a uniformity of Schumann, Chopin, Liszt, Grieg, Moszkowski. Among these she She produce uric f tone nder 
sts regarding her artistic accomplishments as ‘y"- the moet sympathetic interpretetion of Chapin, Eiest ani = vety on ng. Never in « ite 
Moszkowski; it was perhaps her Polish blood responding to the passages ever, does the tone be« t ' 
We reproduce late criticisms ven of the composer Nothing more exquisite than er rend ¢ 1 t " 1 I Ar 1 g 
I ly ¢ rvator ster ‘ m of the Chopin grou ncluding the Berceuse, Etude id Valse t ear s cid She ‘ ‘ 
t ‘ 1 eldom man ild be asked, and the house sat in breathless stillness, as if loath t bscure tl melody or true ¢ [ | P Sonata 
I e occasion of a ano re yt one note of their de ite sweetness. Her pian mo pas of ‘ given a ret ” " 1 ¢ 
B eld-Zeisler ges were executed with indescribable “ cacy, and with the phrasing f emotior The storr the t eaut 
I ost renowned 1 pedaling in her other selectic she { da br nt master ful Andante d l r I 
‘ I [he fact f the technic that proclaims he r Stud a ( I | y 
re pon the Her ning selec n, ( t and =~Variations, by e Fre it t 1 
the ¢ Rame rare rd in America ed to brin er t eated S r t 
S esses te ’ iple i ¢ 1 ensitivene he be l ng The Liszt M 7 I k 
( pe nee, and RI 1 N 13 s f her best numt , finel lisplaying i i 
is near pe n he er in ft and Lie Its rendition awoke the € eve ] ( 3 Au 
t ( bined t state of « \ : 
ecting re For Moszkowski she fe ‘ rame y tl " 
th S het terpretat f i I 2 ed 1 r | I { giv } 
n niqu hen fore Minnea mor s r It pr be a i The 
l ist be ered t s n of extrer Q y ar ryit r. Sod d k i ( 
the audienc the Caprice it a auded ins id | H 
ens yne ] ng the re the artis € r ve 1 fr the le f I S I | P ( 
] nl d r aril 1g id r ind e tax I er rengt de cordial re ti k P 
f c a distinct g 1 ed for encore S$ bert “Hark, H the Lark.’ | 
I een the f ar I e had re ed n ers it ( r 
I Mr Ze eemed to d f Minne ] rribune la 
‘ Miss Emma Howson. 
va ed I e short of an ation Fannie B field-Zeisler t _ = - = , 
e1 the 1 edly in the first rank of pianists Can it be that the fact t ¢ ? ; ; 
mbe i- has come before the public without the bell ringing and trumpet gain at I N yt > 
g P rage Eur n star 1 ecet | f C { 
I S J r ) r of | c rec However re R “ 
ldne Minne liences ardoned, the gre 
Z ind her ng given Mrs. Zeisler t I Pheatre evenir 
- : Jacke : Recal n A Montefiore Pupil 
; 1 I ie H pt t if 1 S¢ 
t Ss r t eng Mr Ze () e f 
1 ent weathe h, her ¢ rare r t} 1 ttering pre 
P I rog \ , hn } +t } | ne - ; 2 a 
] | h Rame i 2 é g 
\ \ I t t r mus 1 and : i dt her. Car M f 
’ kr ig 1 H great ar ike hearers forg 
\ ‘ Rg eee ; , , ee Mrs. Kronold to Sing in Mexico 
‘ lever, She brings out the “soul” s Hans Kronold has accepted a most advantag 
g é f sury realizes th he ¥ g | ' 
Sg a . ” : : : : vm 2 eT t} | 
ai aoa ptati “- , : a ais | ’ Ga R mpany ¢ t | , ¢ Sas 
\ gt Ree Sor s7, and guished It tists. Mrs. } gag 
> Ha I k ) I zZ i S ann, ¢ I z Gr nd M k k ( es Ts 
te ler I repe I S ber a | euse I iV ease 1 
I 1 Study on a Paganini Caprice were superbly und we he be lapted to d Kneisel Quartet Concert 
r Ar gd he G fl V g H f | \ a a ; 1a ¢ 
D V al ' : ’ ; M zke : ; a I] | 1 + 1 | 
( ber the | 1 Im 1 played I 1 had been ] i 
I ( nor | < ] P i t Mrs. Zeisl t 2) Ouart 4 | Ouar 1 
I RI N a 1posit r er number ( ° I c { 
1 x t Grieg Mrs. Zeisler as descr 1 a year ago as onl jualed ; ie a ” Mf Ad 4 P Oo Phere 
\ ling P nd Moszk k G leliera’ 1 “Capr men i by Carren that she has n I ed that far : rr f ¢ ‘ 
I ting « cet rt f 1 At its € Ant g f eC 
¢ r brig ndt er Se ha r ed er f Ar H r VW 1 Ohe 1 i Ouart 
I t N ] H n™M ‘ if | 
Hans Kronold 
A pr ellenc 1 Mrs. | BI I Bloomfield-Zeisler achieved ed I f 
Ze Her rked rd cond earance in tl city nd € pianist ncer F ement nd [ g I + . “P 
ef I J g e has made an impression that will never be eff 1 I 7 : cis ning he 1 ( P 
€ gt t gra lor and 1 g et she held the nter * f+ H ; a : ; ae Pit 
é td r tle gea ence from beginning to end, and was _ received er . ” 
M1 Ze re € ‘ e P rmor tl asm that ght well be called an ovatior She n the ome Next | 1 utter M I 1 1 play 
Her | ‘ € e gre listinction of gaining e encores for Chopin number t nor the U'nitarian Church in Ler HT] yla 
e fied er extreme rsat ity M nneé a < ha never before g e t< - - 2 . 
nd her an artist n ngth and ready p On ht character f ( " e N irk, N. J & I 
: : three we Mr. Kr d will 1 ' 
er of il g 1 dra urge a hearing. Her keenly t rere all given rpretation that f S I } 
r y e t { t P 1 fe g HI pol s gr re Il the F 
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THE MUSICAL COURIER. 


Personal Recollections of Johannes Brahms. liclimesberger and Frank Doppler, the cel 
— rtuoso. Witl thre rtists t V P t He | 
| | BEI I enterpri ‘ Was I jeo} y 
Rave way, the serenade was piayed I 
KAHMS can { | mistake not—in 1861 to Vi H fir great p W 
Joseph He r e Director of the Cons¢ t t his “German Requie whic id 
tory, at once t i il if rt young mp ra | ad, and W ‘ is had urg | 
pianist—to whom S 1 t ist te irs be ad in G it ma l re 
named the vies " Viusic, vl name, how ‘ yveTmmcnt in pal liar raised the ij 
is stull known few in Vienna—and obta nthusiasm, whicl the | , 
ic pupils for | H { yn that wou 
to his q | m with that | 
ngs in Vienna. and finally obtained for him the to fim Let ther Xp! 
dire Sing B mpelled y 
luc As whe W 
hve i Z ppo 
n as Kl Wag 
= “a 
ru wi peri | 
it wi l « 
Clara S K puj 
us, ( 


De ee Cee eee ee eee ee ee A Student’s Experiences Abroad. 


Now on the Pacific Coast. Third Month of his Successful Tour. 


Helmont, 


Violin Virtuoso. 


ASSISTED BY 


Ida Simmons, The Renowned Pianiste, 
- Grace Preston, last season) Contralto Nordica Company. 


Direction : VICTOR THRANE, 33 Union Square West, New York. 


ae—REPRESENTATIVE: CHAS. L. YCUNG. 
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my singing teacher, and my bill was received for lessons vantages in the world New York can give. Study hard would not wish to supplant them by such ephemeral pr 


ip to date, which | paid by checks. I naturally asked for and perfect yourself, and when ready, go to England, ductions of ambitious rhymsters 









































a receipt, instead of which | received a bill for 100 francs, France, Germany and Italy and sing for them, and, if you Let us cling to these dear old treasur ey 
with a note stating that when cashing a check for me_ will, teach some of them how to sing ALICE BREEN loved by our mothers and grandmothet instead of w 
hree months previous he had given me that amount too —— ind often foolish sentiments, give our children only tl 
] NEW YORK, Jz é suv 1 = j 
much.’ | at once saw his insolent trick, and replied, beg ew Youn, january, % hymns which have helped to build up and make stron 
' : ‘ a Pier Miss Alice Breen’s salon singing in Europe and at hom ‘ ; 
ging him to excuse my ignorance of the French language, , agit . : Church ea 
ee , ; Ege ; among the fashionable folk of New York has often been 
but that if | had sent him too francs too much to please Of late vears there . d decline in 
ae : ‘ ; aceneti. mentioned in these columns ; . 
return it to me. rie depiored my ignorance in a Sarcastic use Ol a style ol comp ti ed Moody and Sankey 
note hymns—even at Northfield they have been replaced by 
A man capable of such an act is not to be trusted with is both hymns and tunes by men of recognized ability 
ist Music in the Sunday School. skal ; 
ne care Of ladies voices. his has, to s e ext ! n brought about by 
Happily placed with my new professor, progress was FTER examining with much care some of the music taste of the ma being 
rapidly made. But my French! I found that attending thx and Christmas services used in our Sunday schools, ms of music being taught i: ir pul day scho and 
French churches, the Grand Opéra, the Opéra Com the writer has been very forcibly struc k by the lack of re irom this source much good is « xpected and will no doubt 
ique and the Comedie Frangaise, was most help- |jigious sentiment in the words and the trivial and inappro- result. The masses are willing 
ful for he cultivation of the ear. But in every priate character of the music. of a much better quality, and let thos« compose make 
[ required the practice. 1 continued my That our children are entitled to the very best obtainabl every effort to give thet ng ! \ 
dulies regularly at the American Church, aj] who have their interests at heart agree, and if this ar develop refinement, strengtl racter, and, greate 
med my desire one day to a friend there, to be ticle be the means of calling atiention to this important sub ill revere I 1 R ‘ 
with a good French family, knowing of her residence in ject some changes for the betterment of this condition may the unive G B. I 
for years. 1 had suggestions from all sides, such as_ pe hoped for in the future. 
( hat would be hard to find, as the French people were [hat poets are born no one disputes, and the fact tha Bernard Sinsheimer 
rally bad,’ and then another suggested that a written the greatest hymn writers of the world wrote compara i y 
rr ment « 1 ‘ \ } 1) ] th french > 1 1 ’ P t ' to 
greemen yuld always be made with French people, in tively tew hymns that have lived would argue against thos nee 
rt f I be linen | hang more th: nce , 2 F : PUPS i 
r that one’s bed linen be changed more than once a_ writers who write them to order in quantities to suit pul | i 
month, and to secure an egg for breakfast if desired, and chasers . 
tw nad | . H Ing + 1e - _ . . i \ y { 
two candies a Week, WX rhis being new to me, | appre Not long since the writer received word from a gentle 
ciated the suggestions, but my friend said: “I will see that man ne his lines, and stated that he had written over 
1 are p ed the next day my friend, her 4’9000 hymns! Now, when that great “Father of Englis 
husband and baby took tea with Mademoiselle, my new  hymno ~ wrote 600, he was looked upon as most prolifi Madame Tealdi’s Success. 
boarding . and we talked e1 ver my daily and u day not over half of them are used to any exten Madame Teald iving ditior ng 
Na CHa] &, ©xX] . pe ning Was Satis We have probably between 600 and 800 hymns in the ist of puy at r stud New al sew Hav 
factorliy arranged mome deal ul in the church wh innglusn ianguage which are recognized as being Ol a high \mong I re pron V i J. oH jattray 
| a friend’s kindness reported t] ‘ ove for A ' : , 
near@ OF my iriend s Kindne¢ reported, with that love for order Among them may be found hymns tor almost every t the great dry good i i \ i i 
gossip too often found among women, that Mr Was occasion, and it seems as though the writers of them had_ tone vojce of suy iality. | ng 
aking an undue interest in my welfare. I threatened to given some of their best efforts in praise of the birth 
. Rox inal veamark shri - Pee : . — 
. ndividual who made such a remark should I| find «the Redeemer of the World. Such hymns as “It Came | we ladame Tealdi gives a arming 
A adomnie cae a | her hushend heir as ; , og : ; . 
Mademoiselle, my friend and her husband being as_ | pon the Midnight Clear, Hark! the Herald Angels t 
ful dignant as I. But the most cruel thing | could Sing,”” “Once in Royal David's City \ngels trom th “\ g id yo | 
it Ss would ¢ at communion, tor com Realms of Glory are certainly much beter trom « Wm. A. Howland 
uirse, she would partake Ol, er point of view than “Ring, O Bells,” “O Queen of Nig 
) f rotectio s not un P 2 ae “oe “1, . . ’ \ i LOW 
: , If protecti piece ‘ erry Christmas Bells,” “Santa Claus is Coming,” & : 
er G roof e will it be found in nanecum Bost I VV 
iG < > . 
d again at another time a friend was asked if I were ' : ca | , where puj 
In preference to a beautiful hymn _ like Bro 
& y+ we ae diversi boneless © Little Town of Bethlehem,” the plas ‘ e 
et Ihe man happened to be my shoemaker liver ' ‘ 1 . ' , , 
: = ~ iker, del ttle ones in the infant class are diverted from what should 
2 my 1 1 ' 1 “| 1 1.7 2 
: the central and only thought, Jesus Christ, by such line 
F P = ks , : ( 1 ) } Ft 
| e are a few things I| had to contend with, and you as these to fully as senseless music: 
] | Dp ‘ ) yy () ) 
kely to meet with the sam: People are not so Genta Claus coming ; E / 
1 } 1 , 1 \sr kx nstelr ) 
ready to gossip about your affairs and gratuitously take fo bring s wondr h 
1 1 1 . o} } forgotte : ‘. - = 
ire of your business for you when you have your mother And none shall be forgetten Theodor Bjorksten’s Musical Lectures. 
A ' P No child shall suffer lack 
with you d I regret to say that it is found more among Tl 
your own untry peop ere ti ng the disinter Santa Claus : ming, | 
ted f ner A joyful time to bring; . 
ested toreigners ) : ; : 
\ , ’ I hear the reindeer hoof-beat H i p 
My entrée into the French world was indeed an a ¥ hear the sicieh-bells ring B m ¢ ~ 
uprrise | und most f the pur ‘ ¥ ; ; ; ; , 
- —— | "4 Words of this character are to great extent machin nd e le t “ R . = | 
hined. ¢ cate ( 1 ( peop i¢ VICE Ps ' ‘ 1 1 P 
; ; I peor errae vork, and the fact that they do not live 1s only a pro 
1 is distasteful te her t ‘ Ne y st . ~ m™ ‘ 
: of the great truth that the fittest survive They make n ) 
‘ impression from a religious standpoint and are worthles ( S 
I got entirely away from English-speaking people, which 4< poetry. Patter nd M I y Kir t Hug 
j } fn prot - id : . 1 1 tte ' ' D> _ 
desire and the desire of my protessor, and I ex If we could only remember that those old and reliable field ! ( I | 


per lad ied improveme in perfecting mys¢ in hymns are ever new to the oncoming generations, we 


—_ GENEVIEVE CLARK WILSON, 


¢e ill health would not permit her to accompany m SOPRANO. «ee = Sole Agent: Mrs. GEO. BENEDICT CARPENTER, Fine Arts Building, CHICAGO, 


! t that the field was wide in America for singers, gygaged for “CREATION,” Handel and Haydn Society, Boston; ‘* THE MESSIAH,’ ‘ b, Chicago ; 
d that there w urely a little spot for me. All the ad THE MESSIAH, ’ Mozart Society, Pittsburg 


KEMINGTON SQUIRE, "axccte. 


eee } 


KATHRIN HILKE, MARY LOUISE CLARY, LILIAN CARLLSMITH, SHANNAH CUMMINGS. 


SOPRANO. CONTRALTO. CONTRALTO. SOPRANO, 


J. H. McKINLEY, E. C. TOWNE, HEINRICH MEYN, LEWIS WILLIAMS, 


TENOR. TENOR. BARITONE. BARITONE 


CARL E. DUFFT, CHARLES RICE, CLEMENTE BOLOGNA, and Other Leading Musical Artists. 


BASSO TENOR. BASSO. 
eee se 


New —_ Losing’ Trio | DORA VALESCA a” VIOLIN. 
ax FLAVIE VAN DEN HENDE, cei10 
UN TUUIL Lilian Carllsmith, coxrxs:ro. | CELIA SCHILLER, v:axo 


SOLE DIRECTION: REMINGTON SQUIRE, 125 EAST 24th STREET, NEW YORK. 
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by the National Conservatory 


Shakespeare’s Songs and Dances. id rehearsed t the pur Concert 
; hs : : Orchestra. 


HE first of three mu ‘ ul “ x t ¢ ny illustra 
T negie Chamber M Hall, Thursday evening Kr 
H. FE. Krehbi For the « two Mr. B 
ma 2.8 t ! 


acces asesonigecarig 2 cea Dan Godfrey’s Band at Detroit. 


et tration wy 
| ! D 
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Miss Florence Terrel. 


conor The Arthur W. Tams Music Library, 


109 WEST 28th ST., NEW YORK. 


THE LARGEST LOARING LIBRARY OF MUSIC IN THE WORLD and THE ONLY COMPLETE LIBRARY OF MUSIC IN AMERICA, 
e's cer) Of interest to Operatic and Concert Artists, Directors of Orchestras, Solo Pianists, Violinists onal 


1 you amything lo CHORAL SOC 





n ther / I y te va mI can way reliable a 

rectisa j " y é f j to the M rice Gra ) HURCHI 
at the Metropolitan Opera House, the New York Sym} Society, the Ellis Grand Ope MATEU! 
pany. Emil Paur Symphony Orchestra, Boston Symphony ¢ estra, Theo. Thon 

PARIN' NINA B ~AIME LACHAUME 
- Piano and Music Studio. 
BARITONE. 
SOPRANO, PREPARED TO RECEIVE A LIMITED NUMBER OF PUPILS 
Concerts, Recitals, Musicales. Concerts and Opera. 
114 West 34th Street, 
DIRECTION: 


ADDRESS 
147 West 82d Street, New York. 





VICTOR THRANE, 33 Union Sq., W., New York, Hours: 10 v0» NEW YORK. 


_, CAROLL-BADHAM, M OC) GC) RE SIMPLEX AND KINDERGARTEN. 


Management of SPECIALIT£ DE ROMANCE FRANGAISE. gor terms, dates, &c.. TENOR, For particulas 
TOWNSEND H. PELLOWS, address HENRY WOLFSOHN MUSICAL BUREAU, 181 East 17th Street, or E VELYN ASHTON FLETCHER, 
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THE MUSICALACOURIER. 


SECOND SECTION 


National Edition. 


THIRD SECTION. 


HE First and Second Sections of THE Musica 
CourRIER, published respectively July 4 and 


December 7, 


1898, represent the most impressive 
specimens of music journalism ever produced. The 
success of these editions has been unparalleled and 
offers the best evidence of the permanency of the 
movement to give to the world a correct and com 
prehensive idea of the extent of the musical move- 


America—a movement introduced and to 


ment in 
perpetuated by the representative paper, THE 
MusICAL COURIER 

These editions will be followed early this year by 
the Third Section of the National Edition, which 
will contain great features of permanent literary 
value, such as are found in the First and Second 
Sections. 

Many of the best known musical people of Amer 
ica not in the first two sections are already enrolled 
for representation in the Third Section, and all 
those who desire to be identified with it should send 
in their applications as soon as possible. 

Sections [., II. and III. will be bound in one 
volume, which can be had for $5. The price of the 
First Section is now $3, and of the Second Sec 


tion $1. 


A MONTH before the appearance of the Second 

Section of our National Edition we notified 
all the local news companies here and throughout 
the country that their orders should be placed in 
time and a full complement of copies would be 
supplied. Therefore all those news companies that 
failed to place orders large enough need not com 
plain now that they find themselves short and must 
pay the advance price. We gave ample notice and 
filled all orders promptly, taking care of the news 
companies at most distant points first, much to the 
discomfort of those in proximity and right here in 
the city. The demand for the Second Section is 
now Over 10,000 copies beyond the edition, and we 
are unable to supply anyone. Copies cost $1 each, 
and they are difficult to get at. The Second Section 


was simply absorbed the moment it was seen 


ERNINA returned to Europe last Saturday 
She has not sung once since she joined the 
Ellis Opera Company, because of the grip—so het 


managers say 


HE daily 
beginning to announce the return here next 


This news was announce? i 


papers, notably the Herald, are just 
scason ol Padere wski. 


Pie Musicant Courter early last fall 


W'! are in receipt of a letter from a student of 
the piano asking advice regarding study and 
a teacher. [or the latter we refer our correspond 
ent to the advertising columns of THe Mt 
Courter, which are copious in illustration, also re 
minding him that a poor teacher is like a poor 
piano—both wear out. We do not advertise either 
\s regards the hours of practice, the time limit 
differs according to circumstance. “Two hours a 
day or night is enough for an amateur, and if right 


fully emp!oved—there is an art in practice—will go 


far. Paderewski practices four hours in the twenty 
four, and Rosenthal and Sauer about the sam« 
ut the foundation of their technic was laid in 
early life. That makes a big difference. By all 
means secure the advice of a competent teacher 


HERE can be no progress in our musical lif 

with the foreign opera devouring all the musical 
resources of the community. We can have no sym 
phony, no successful recitals, instrumental or vocal, 
and no great choral productions, and thus th 
musical life is sapped. Look at the local musical 
situation. Nearly every concert is a loss 


\YS the London Musical Standard 

‘At last we shall have peace from the operatic 
h | ubled our minds during the 
last month. Mr. aber has assigned his rights for 
der of the lease) to a new 


and Mr. Hig 


gins will be the directors, Mr. Grau the manager in 


twenty years (the remain 


syndicate for £110,000, Earl de“Grey 


chief, and Neil Forsyth will be at his old post It 
is good news that the new syndicate, which wil 
have a working capital of £55,000, Is going to make 
the Covent Garden Stag ip t date 1 the matter 
of machinery There does not seem to be much 


difficulty in getting money for opera, after all.’ 


Pe | 
\t last! When will we hear the last of the oper 
itic chatter of | n an ‘ Yor 
= 
| HI: daily papers las ek fille vo por 
ti pace th tl ( 

| ‘ t inl th a thre ours tice oT 
sang 1 he first time e pa ricka hem 
rold as idda I> i fhad bet take u 

; 

el he mere ant incement uld have ‘ 

ill necessalr purposes ‘ event h 
nature occu! Wit i rely singer the papers 
mak equival n space a ittention to a 

. 
politica vem Madame Lehmann sang o1 
of the Rhine ) ugl ters 1 Bayreuth in S70 al 
she is thorough familia t hole iby 
lungen Ring,” and can do it backwards 
; , : 

She can lecture on it with as much assurance as 
Walter Damrosch has, and she can sing it for 1 
trating purposes as we s i piay it tie 
piano. Itiso her sp i ind it proves he 
artistic calibre nn leur ier sudden appea 
ance In an emergen in the kricka role would 
have been considered a matter of course—if for no 
other reason than a natural tribute to her artisti 
acconiplishment In her speciality 


Here the fact is used at once as a Dig, Iree ae 


vertisement. We are certainly degenerating rapid 


in this insane method of the daily press tl 
adulation of foreign singe How stupid ar 
ridiculous 
EMIL SAUER. 
HIS will be Sauer week in the piano playin 
wor! ld The remarkabk successes of this 
gifted young virtuoso, both here and in Boston 


1ave made him the focus of attention among lovers 


f brilliant and poetic piano virtuosity. Mr. Sauer 
vives his second recital at Carnegie [all to-morrow 
afternoon His program is both interesting and 
varied. It is this: The Fk minor Sonata of Brahms. 


sé ldom played, and one of the aste rs representa 
tive, if not most powerful, piano works The slow 


movement is a crystallization of the lyric genius of 


Johannes Brahms. Schubert Impromptu, op. 142, 
No. 3, and the scherzo from “The Midsummer 
Night’s Dream” of Mendelssohn. Chopin is re pre 


sented by the black key study in G flat, a nocturne 


7, No. 2, and the unfamiliar “Allegro de Con 


cert,” op. 46. A Pavane by Saint-Saéns, Liszt's 
*Liebestraum,’ No. 3; Sauer’s “Galop de Concert,” 
and the ninth Hungarian Rhapsody, the “Carneval 


de Pesth”—make up a scheme of compositions that 
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are suited to the rare interpretative powers if 


Sauer. 


1 


Sauer also is the soloist of the Philharmonic con 


certs Friday afternoon and Saturday evening 


will play the E minor Concerto of Chopin, and that 
it will be a unique performance we 1 | not re 
mind our readers. Sauer’s work stamps him as on 
of the greatest pianists 
JOHN SULLIVAN DWIGHT. 
Brook-larmet 
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vas established and t MORE WAGNER LETTERS. 
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lexander W Tha I Frances Mak ( Ra | 
md—Mrs. Fredet Ritter, Re Charles 1 ‘ 
Brooks. W. S. B. Mathews an thers r 1 on 
tributors to the journal. In 1859, after sever = et lee 
ears’ negotiations, the paper was published b 
Oliver Ditson & Co By this arrangement Mr 


more freedon In 1860 1 


Dwight was allowed 


PATTI IS 


AT THE OPERA. 


MARRIED. 


ip and vent to I urope a d remained away a year He met 

yrahms, Liszt. Biilow. Robert Browning, W. W. Story and A DELINA PATTI, the greatest sing ) 
esenta manv other famous persons In 1879 the Dits S simple, in the histor f mus S 1 
1e slow cased to publis| !) ht’s. and it was continued b for the third time Janua 2s. at t Ss 
mius ol Houghton, Osgood & Co. Willian \pthorp, Wales Her latest husband is B n Ce 

yp. 142 anny Raymond Ritter, Francis H. Underwood Sweden He is under thirt 1 

ummet lulia Ward Howe, T. G. Appleton, Stuart Sterne, s Her first husband was the M ( 
» repre William M. Hunt and others contributed continu second the tenor Nicolit he é | 
cturne ally December 9, 1880, a concert was given in a 18. 1808. Patti, with good taste 

le Con Boston Music Hall and the receipts, $6,000, handed arry on the anniversary, but w 

Liszt's to Mr. Dwight, but this could not avert the final iter. Her wedding was an imposing , 
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the instruction given under your own eyes. 
attempt crowned with the 
firmly believe that we shall obtain perfectly satisfactory 
should be 


will be wished-for success I 


for the Nibelungen work. I 


representatives 
could gain for our stage that Frankfort 


very glad if we 
singer (Hill?); perhaps he would show himself suited to 
other roles than named by Wolfram 
and Kurnewal also, capable of undertaking those of Count 
for our Kinder 


those you, such as 


Telramund and the 


mann is unfortunately only endowed with voice and will 
higher demands of your works 


Flying Dutchman, 


scarcely be equal to the 
{ a young tenor would be 
Schnorr, if 


acquisition ¢ 
desirable, who could take the place of H 
fear that the bloom of this richly endowed 


suffer 


In my view, the 
very 
required, for I 
will not last much longer. He is said to 


singer 


from a serious complaint 


“IT cordially rejoice over the now approaching time in 
which my beloved friend will initiate me into the secrets 
and wonders of his art, which will strengthen and really 
make me blessed. Here, in my dear Hohenschwangau, 
I pass my time, quietly but pleasantly. A beneficial repose 
prevails here; I find time for reading. I read at present 
Shakespeare and Goethe’s ‘Faust.’ The invigorating 
mountain air exercises a beneficial influence on me I 
iImost daily make an excursion on horseback. My view 
s by the production of serious important works, such as 
those of Shakespeare, Calderon, Mozart, Gliick, Weber; 
to elevate the tone of the Munich public, to gradually 
wean it from those common, frivolous ‘tendenz-stiicke,’ 


and so to it for the wonders of your work, to 


prepare 
conception of them, by presenting to it first 
work of other great masters. All must be filled with 


* * * T send to my beloved friend 


facilitate its 
the 
serious views of art 
colored photograph, which I believe and am told 
send 


herewith a 


is the most successful likeness of me that exists. I 
it to you because I am firmly convinced that you, above 
all men that know me, love me most, and I think I make 
When you look at it, may you always 


a love that 


no mistake in this 
think | 


that the with 
will endure forever; 


is devoted to you 

nay, that he loves you ardently and 

Ever yours, 
“Lupwic.” 


sender 
as any man can love 


as strongly 


HOHENSCHWANGAU, November 8, 184 





“My Mucnu Lovep Frrenp—Although in a few days I 
think of returning to Munich, and hope as soon as pos 
sible (after getting rid of the first pressure of business, in 
terviews, &c.) to be able again to greet my dear and only 
one with a full heart (as always) and to be much with 
you, still I cannot resist the impulse of my soul to address 
a few lines to you. 

“As you, dear friend, have already learned from Staats- 
rath Pfistermeister, I shall with the greatest pleasure be 
present at the performance of the ‘Flying Dutchman.’ 
Be assured that I understand my beloved friend, that I 
know and feel that he will only live and create for me 
more than ever, as indeed my own proper and true life 
exists solely and only in him and through him. No sor- 
row, no cloud, can trouble my existence when this star 
shines for me in Heaven—my all depends on him. 

‘To-day I wrote to the King of Saxony and requested 
him to grant a leave of absence for ten or twelve days in 
the first half of the coming month to the singer Schnorr 
I rejoice about the concert, in which I shall hear 
I rejoice over the 


How 
fragments of your other works; 
representation of Erik by him. 
“T have come to the decision of ordering to be built a 
large stone theatre, in order that the performance of the 
Ring des Nibelungen’ may be a perfect one; this immortal 
may 


how 


work must have befitting room for its presentation; 
good dramatic singers be 
-rowned with great success! I intend to speak with you, 
orally, more definitely about this theatre—in brief, the 
proposal that you make in the preface to the poem ‘The 
Ring of the Nibelung,’ shall step into life. I exclaim, ‘In 
the beginning be the deed!’ 
“To see you soon again, my fondly beloved, in eternal 
Your true friend, 
“LuDwWIG 


your exertions in regard to 


love and enthusiasm. 


HOHENSCHWANGAU, November 26, 1864 

“Dear Frrenp—At last I find a moment’s time to my- 
self. T am heartily glad that my little presents have given 
you pleasure. 

“T have just returned from the concert in which Bulow 
played in a masterly style. Semper ought soon to be 
here. How I rejoice over the plan for the theatre in 
which the divine work of my dear and only one shall 
be performed 

“God send success to the undertaking. How I rejoice 
to see my friend again. 

“In eternal love, your true Lupwie.” 


DECEMBER 2, 1864 


“My Fonpty Lovep—I have just heard through 
Pfistermeister that you are again completely restored. O 
with what jubilation of delight do I greet this intelli- 


gence! How I burn with longing for the quiet, conse- 


I think the 
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crated hours which will grant me again to see the 
countenance, of which I have been so long deprived, of the 
dearest one on earth! So Semper sketches the plan for 
our sanctuary. The representatives for this drama _ will 
be trained for it. Briinnhilde will soon be rescued by the 
fearless hero. O, everything, everything is in progress! 
What I dreamed, hoped and longed for will soon step 
into life. Heaven descended to earth for us. O, Holy 
One, I pray to Thee! 

“The ‘Tristan,’ it is to be hoped, in May! 
day when the longed for edifice shall rise 
blessed hours when your works shall there be perfectly 
“We shall conquer,’ you cried to me in your last 
letter. Yes, we shall! I cry to you joyously 
We shall not have lived in vain. Thanks; hail! 

“Your faithful to death, LupwIe.” 


JANUARY 5, 1865. 


O blessed 
before us; 


actual. 
n reply 


* * * 


The idea of erecting a theatre in Munich accord 
ing to Semper’s plans was soon abandoned. It 
called for an expenditure of 20,000,000 gulden, to 
which outlay the young King’s mother, a Princess 
of Prussia of an economical was 
strongly opposed, all the more so as King Lud 
wig I. had left enormous debts for building behind 
him, and that the Court Theatre was clamoring for 
a larger subvention. The whole court party also 
was hostile to the revolutionary Wagner, and suc 
enter 


disposition, 


ceeded in persuading the King that such an 
prise for such a person would alienate the affections 
One Berlin journal speaks of Lud 


But even if 


of his people. 
wig’s action as a psychological riddle. 
Ludwig had not given many proofs of his unsta 
bility, it is no psychological riddle that a young, 
nineteen year old king should, in spite of or even 
in consequence of the exaggerated terms in which 
he expressed his affection for his bourgeois friend 
be induced to abandon the scheme. 
“O, Tristan; O, Siegfried! Wretched, 

men who can speak of Ungnade, who have no idea of our 
love, never can have any. Forgive them, for they know 
not what they do. They do not know that you are, were, 
always will be everything to me, till death. That I loved 
you before I saw you, yet I know, my friend knows me, 


short-sighted 


his faith in me will never fail. O, write to me again 
In cordial, eternal love, 


oc 


“T hope soon to see you 


RB.” 


FEBRUARY 14, 1865 


“FonpLy BELOVED FriEND—I am compelled to write 
to you, to say to you how super-happy I am, when I heard 
that you are cheerful and contented and that the rehearsals 
for ‘Tristan’ have been perfectly according to your wish 
Who could have thought of this grand success a year ago! 
\bout this time I sent Pfistermeister to the sun of my 
life, to the fountain of my health. In vain I sought you in 
Vienna and Zurich; every thrill of the highest rapture 
quivered through me when he said the longed-for one 
is here—will remain here. 
heard the news 
before me 


O blessed evening when I 
Yet when I saw thee really 
God’s decree 


I knew at once you came by 
“It would delight me, dear friend, could the first per 
iormance of ‘Tristan und Isolde’ be carried cut in t! 
Ceurt Theatre. The Residenz Theatre seems to me not 


well adapted for the production of such great works. If 
only Semper’s plans came! He promised to send to you 


the plans for the theatre to be erected provisionally 


Through Pfeistermeister I made to him the proposal to 
design also the plan for the monumental Fest theatre of 
the future and to send it to me. I beg you. beloved friend, 
to fix a site for this building. In spirit I already hear the 
tones of the ‘Rheingold’ echoing therein. Now I 
Farewell, dear friend, star of my life, as always 
“Your ever faithful Ra” 


must 


conclude. 
APRIL 20, 1865, 


ONE AND ALI 

“Summary of my happiness! 

“Rapturous day— Tristan.” How I rejoice over the even 
ing, soon may it come. When day yields to night! when 
the torch is extinguished, when it is night in the house! 
To-day, to-day—why praise and extol me! He did the 
He is the wonder of the world: what am I with 
Why, I adjure you, why do you find no rest? 
No rapture without 


deed 
out him? 
Why are you always tormented? 
woe. Oh, whence can at length repose, at length eternal 
peace on earth, perpetual peace for you, bloom forth? 
Why always troubled amid all joy, the deep mysterious 
My love for you, 


ground, who reveals it to the world? 
True to 


oh! I need not repeat it, remains always yours 
death. All is well with me again—‘Tristan’ in spite of ex 
haustion will perfectly restore me—the lovely May air 
in the mountain whither I shall soon go will completely 





I hope soon to see my only one. How 
I hope the plans for 
will not keep us 


The 


invigorate me. 
delighted I am with Semper’s plans 
the monumental building of the future 
All must be fulfilled. I do not shrink 
boldest dream must be realized 


waiting long 


This is my vocation 
Why sad? I beg 
i 


“Born for you, chosen for you 
they are mine 


Your faithful 


I greet your friends: 
you write 
TRISTAN Day 


Oh, I see well that your griefs are deep 
that 
beheld 


' 
you 


FRIEND 
tell me, 


“DEAR 
set! You 
into the hearts of men, have 
Oh, I believe 


moments of despondency against the 


dear friend you have seen deep 


therein their malice 
and corruption I perceive that often 
human race possess 
must beloved?) 
that there are many noble and good men for whom it is 
And yet you say you are good 
faithful 
bear 


you, yet we still remember (is it not so. 


itrue joy to live and work 


for nothing in this world. Do not despair, your 


friend adjures you—take courage Love helps to 


ind endure all, it leads at last to victory.’ Love recognizes 


most corrupt the germ of good; it alone 


con 
To forget is a noble 
Let us cover 
Redeemer died 
ame that rr 


even in the 


Live. darling of my soul! 
I recall to 


the f: 


quers! 


vork you vour own words 


with and 


respect ults of others: the 
for all And now 
ould not be perfort 1ed to-day 


To death 


uffered what a sl istan’ 
Perhaps to-morrow? Is 
our true friend, 


“LupwiIa.’ 


there any prospect? 


MAY 15, 1865. 


MUSICAL SEASON OF 1898. 
No. I. 
A S usual the Leipsic Signale issued on January 2 


a review of the musical season of the past year 


THE 


from which we extract the following statistics 


France.—In France the number of new operas 
form a very small proportion to those produced 
The Paris Grand Opéra gave only one new piece, 
“La Cloche du the 
Opéra Comique two, 
Vincent d’Indy,.” after having 
The Théatre de la Re 


(four 


Rhin,” by Samuel Rousseau 
“L’lle du Réve,” by Hahn, 
and “Fervaal,”” by 
been played in Brussels 
publique produced Hirschmann’s “Lovelace” 
acts), the Rouen theatre gave “Siva,” by Saint Luth 
* by Ed. Rann, and Toulouse a piece 
Deffes 


were represented abroad by Bruneau’s ‘“ Messidor,” 


and ‘“‘Gaetane,’ 


named “Te ssica,” by 3 French composers 


at Brussels: Le Borne’s “Hedda,” at Milan; Mas- 
senet’s “Sapho,” at Geneva, Milan, &c., and Er 
langer’s “Inez Mendo,” under the title of ‘Das 


Erbe,” at Hamburg and Frankfort 

In operetta the most successful were “Les Demoi 
de “Les petites 
nett,” by “La petite Tasche,” by 
Roger; “Les quatres filles d’Aymon,” by Lacombe, 
and “Le Soleil de Minuit,” by 

{taly—In Italy the number of operas produced 
was about the average, but only one had any real 
success, “Fedora,” by Umberto Giordano. The 
autumn season of the Teatro Lirico, Milan, pro 


Saint Grieus” and sar 


Louis Barnay; 


selles 


Renaud 


duced works of younger composers, “Arlesiana,” 
by Francesco Cillo; “La Fine di Mozart,” by 
Anzoletti; “Il Violinista de Cremona,” by Gian 
netti, and “Stella,” by De Nardis. Mascagni’s 
“Tris” was given for the first time at Rome, but 
needs revision before it is produced elsewhere 


Other new works produced with little or no success 
at Turin; De Lara’s 
“Paron Giovanni,” by Castra 


were Collino’s “La Creola,” 
““Moina,” at Trieste; 


cane, at Naples; Ferrari’s “Il Cantico dei Cantici,” 


Milan; Mascheroni’s “Mal d’amore,” Milan; Bos 
si’s “Il Cieco,” Venice; Micels’ “Attala,” Naples 
Tessaro’s “Huss,” Treviso; De Leva’s “La Ca 
margo,”’ Turin and Naples; Bachini’s “In Con 
gedo,” Florence. Other works by Italian com 
posers first produced abroad were Tasca’s “Per 


golesi,”” Berlin; Lazzari’s “Amor,” Prague, and 
Alfano’s “The Fountain of Enschir,” 

Germany.—The German 
were Thuille’s ‘“Lobetanz,” 
Mannheim; “Kirke,” the first part of Bungert’s 
Tetralogy, or “Odyssey” cyclus, Dresden; “Don 
Quixote,” by Kienzl, Berlin; *““Matteo Falcone,” 


Breslau 


entirely new operas 


Carlsruhe, Berlin and 


by Gerlach, Hanover; “Hiob,” by Lederer, Ham 
Frankfort; Thierfelder’s 
Curti’s “R6ésli vom San- 


burg; Scholz’s “Ingo,” 


*Heirathstein,’ Rostock; 
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appeared un 


der the name “Assarpai,” one in three acts, by f 
Hummel, at Gotha, the other in four acts, by Ff 


Neumann, at Brunswick 
Pembaur’s ‘“Zigeunerliebe,” 


“Andalucia,” Kiel; 


Other 
Innspruck; 


novelties 


Frankenstein’s 


“Griseldis,” Troppau; Herrmann’s “Wulfrin,’”’ Cas 


sel; “Die Braut von Cypern,” 


Bremen and Cassel; “Otto 


Rudnick, Liegnitz, in 


Springer,” by Sandberger, 


g 
produced a “tonschauspiel” 
stein,” by Konnemann, and a 
marchen oper, “Zinnober,” by 


Of comic operas may be 


I 


der 
concert: 


ry 


“Der 


fanciful, 


Kulenkampff, 


Schutz,” bi 


“Ludwig de 


otuttgart 


11 


toile 


Hausegger 


Municl 


Eber 


named “Der Prinz wider 


were 
Warnke’s 


mystery, 


T 


humorous 


Willen,” by Otto Lohse, Cologne, Berlin, Hamburg 


and Strassburg; “Das holzerne Schwert,” by H 
Zollner, Leipsic; “Das Unmoglichste von Allen,” 
by Urspruch, Weimar, Leipsic and Cologne; “Der 


Taugenichts,” by Erb, Strassburg; 
“Der Husar,” by 


, 
rticl 
by Bartich, 


Ignaz Brull, Vienna Of 


herzen,”’ 


Mannheim; 


one <¢ 


i( 


t 


“K 


unstle 


neces were 
I 





“Die \breise,”’ by d’ Albert, Frankfort and Maga 
burg; ‘Wickingerfahrt,” by Woyrsch, Hamburg 
Oehlschegel, Altenberg Geisler’s 


Dres 


“Kynast,” by 


Posen: Becker’s “Ratbold,” 


Wir siegen,” 
Mainz 
Parmen: Rauchenecker’s “Sanna,” Coblenz; Has 


“Tunker Nachtigall,”” Schwerin Vol 


1°? 


and Cologne; Hopfe’s “Freijagd 


den, 
S¢ Ibac h’s 
borth’s 


‘Hashisl 
and Weimar, and “Der Strike der Schmiede,” by M 


Riago,”’ 


” by ( he lius, 


|. Beer, Konigsberg, Hamburg and Leipsic 


In operetta Johann Strauss and ( 
have left the field vacant for younger men Het 
be rger’s “(oper ball” had the most success 11 
traveled from Vienna to Berlin, Dresd Konigs 
berg, Munich, &c Suppe’s posthumous “Die 


Pariserin” never got away from Vienna ‘Det 
Blondin von Namur,” by Ad. Miller, Jr., and 
Hexe,” by ] 
Phe 


lar in Germany than even 


same fate 


popu 


‘Fraulein Bayer, had the 
has been more 
Mikado.” 


Sarka,” b 


Geisha” 


‘The 


irks 


Let us add that ‘ 
Bohemia had two new wi 

Prague 

Warsaw al 


bich, and ‘“‘Satanella,”” by Rozkosn: 


Poland.—*Goplana,” by Zelenski, 
Livia Quintilla,’ by Noskowski, Warsaw and 
| embe rg 
Hungary ‘Ninon,” by Stojanovitz Bud 
pest, and “Alar,” by Count Zichi, Berlir 
Russia presented “Sadko,” by Rimsky-Korsa 
koff, Moscow, and Solowjeff’s “Cordelia,” St 
Petersburg 
Denmark is represented by three novelties 
Vifandaka,” by Alfred Tofft: “Hero,” by Schytte 
Copenhagen, and “King Magnus,” by Nodermann 
Hamburg 
Norway produced “Silvio,” by Borch, Chri 
tiania, and Sweden “Tirfing,” by Stenhammet 
Stockholm, and “King Christian I] by Libelius 
Helsingfors 
Holland and Belgium can boast of Jan Blockx’s 
Herbergsprinzess,’ Brussels and Ghent; “Nu 
mantia,” by J. van der Eeden, Antwerp; “The 
Femple Knights,” by Bouman, and “Kassandra,” 
an oratorio, by J. A. Houck, Amsterdam 
England rejoiced in Sullivan’s “Martyr of Anti 
och” and “The Beauty Stone,” as well as in “The 
Bamboo,” by Markham Lee 
Spain produced two operas, “The Gladiator,” by 
Orefice, and “Maria del Carmen,” by Granados 
and Portugal “Mario Wetter,” by Machado. Let 
us add that the German authority credits th 
United States with three works, “The Jolly Muske 
teers,” by Julian Edwards; “Daphne,” by Arthur 
Bird, and “The Queen of the Ballet,” by Gorliff 
HEY have a cat at Wilmington, Del., that would 
light the heart of old Scarlatti. The beast sits 
on the stool and claws the keys like an artist. She 
is getting her voice posed, and perhaps later we 
may attend a song recital of Mlle. Cat! 
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Walter side, and whil here is a howl raised by interest 


parties, the force of the attack is boun¢ 
His ; 


E read in the Boston Advertiser that 


Damrosch’s chief charm is his profile 


° ° ' ' ’ reve 
chin is lovingly dwelt upon by ardent women r¢ vol 
porters, yet his chin may keep him from securing 
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M' RIZ ROSENTHAL, after a tumultuous! 
successful tournee in the far West 


to New York 


Thursday evening 


returned 
Hall last 


There was a crowded house to 


and played at Carnegie 


ereet him 


and I confess I never heard him play 


he program was various. It opened with 


he tter | 
Liszt's piano paraphrase, or transcription, of Bach’s 


familiar A minor organ prelude and fugue. It was 
which we are 


and if there 


played in the “big” stvle to accus- 


tomed from this most musical virtuoso, 


was brawn there was also brain. I need hardly em 


phasize my belief in Rosenthal as a master of the 


“orand manner.” I do not mean the dramatic that 


mere theatricalism, nor 


legenerates into 


intellectual 


so often « 


yet the purely interpretation of pian 


music, but a third categorv, which includes strong 
mentality, bold, passional strokes and a brilliant and 
authoritative style. Poetry, sensuousness of touch 
grand man 
Ro 


a temperament that 


and tenderness may all be absent in this “* 
ner’’—which Liszt had and Thalbere did not 
I's pe 


letimes hard 


uliar temperament, 
but never lean, in its expression 


11 1 


truths, readily lends itself to the exposi 


f musical 


tion of the grandiloquent, the magnificently son 


orous and all that is lofty and 


nobility in decoration, 


sublimated in pure thought But he misses, or 
rather, neglects, the softer, serener side of art. There 
is no twilight in his playing. Yet he controls every 


he piano nal tte 


He 


.’ to seek for impression 


nuance of t is disinclined to 


smudge 


mix his colors, to 


above 


He 


tenderness 


ind all to let the mother-side of 


sometimes has his moments 
of intimacy, of when 
but 


his tone-color is 
ethereal his is when he plays the Chopin E minor 
Concerto heavens, how he can pitch the paint 


pot at the canvas in such chromo-music as the Hex 
ameron of 
Pixis & ( o! 


That this artist can be 


Chopin-Liszt-Thalberg-Herz-Czern\ 
\ regular syndicate ! 

naive was demonstrated by 
his playing of Couperin’s “La Tendre ou la Fleurie 


Nanette.” 


Tausig’s favorite 


His performance of the Scarlatti Sonata 
fringed upon the miraculous 
[here were many good things in the B minor Sonata 





of Chopin. In the first allegro—really maestoso—the 
second theme in D was given its nocturne character, 
being taken at a much slower tempo than is custom- 
ary. I noticed this peculiarity when Rosenthal 
played the E minor Concerto by the same master. 
The song themes were marked in speed-differenc 
from the other themes. Few pianists indulge in such 
ritardandos. The Scherzo of the Sonata was a joy 
The lar 
ghetto was sung with admirable euphony, and the 
presto—a whirlwind. 


Schumann’s ““Schlummerlied” in E 


ful grazing of the rim of the impossible. 


In addition there were played 
flat, Schubert’s 
B minor Menuetto, two preludes of Chopin—TI liked 
best the one in F—the Liszt version of the Chopin 
“Chant Ro- 


manze and Papillons, by Rosenthal, and the wonder- 


Polonais,” the one Sembrich sings; a 


ful Paganini variations of Johann Brahms. These 
last 
That they were transcendentally played the audience 


vere a judicious compilation from both books. 
bore enthusiastic witness to. It was piano virtuosity 


raised to the last power. After recalls, Rosenthal 
gave us his diabolically clever contrapuntal amalga 
mation of Strauss, literally “Nouvelles Soiree’s de 
Vienne.” 


x * * 


The 


r ‘ted 


maker of a great stvle, a lyric poet, who se- 
the 


l an instrument “other harmony of 


as 
prose,” a master of characterization and the creator 


of several imperishable volumes, Gustave Flaubert 


at the close of his century is a more formidable fig 


Never the life of a genius so bar- 
1 


ure than ever. 


was 


never had there seemingly been such 


In forty vears only four completed 


hooks, three tales and an unfinished volume: a sort 
of satvricon and a lexicon of stupidity—what else. is 


Rouvard et Pécuchet 2” The outlay of power was 
iust short of the phenomenal, and this Colossus of 
Croisset—one falls into superlatives when dealing 


with him—this man tormented bv an ideal of stvle. 


a man who formed a whole generation of writers, is 


1 


only now coming into his kingdom. In his corre 


spondence the most facile. 
lea 

concentrated, objective 
has been 


the webh 


the most impersonal, the 


in his work he is 


There 


st impassable of artists: most 


and reticent never 
spun stvle 


But of 


Like one of those marvelous 


1 
a dense Vv 


in French prose such 


fairly glistening with the idea 


opacity there is none 


s woven in the hidden Fast, the clear woof 


tanestrie 


Flauhert’s mrotif is never obscured or taneled 


George Moore 


as great a work as “Tristan und Isolde.” - It is the 


of 
declares “L’Education Sentimentale”’ 


polvphony, the magical 


crossings, recrossings, the 


interweaving of the subject and the long, elliptical 
thematic loops made with such consummate ease that 
Flaubert was above all a mu 
The 
of appeal, and to make sonorous cadences in a lan 
that lacks 


e great diapasonic 


command admiration 


sician, a musical poet ear was his final court 
is without 
Anglo-Saxon 


richness—it 
of the 


oyace essential 


th undertow 


was short of the miraculous. Until Chateaubriand 
and Victor Hugo’s time the French toneue was 
rather a formal pattern than a plastic. liquid colloca 
tion of sounds. Thev blazed the path of Flaubert. 
and h with almost Spartan restraint and logical 
mind, made the language richer, still more flexible 


The word 


a perfect 


more musical, more polished and precise 

and the idea were indissolubly associated 
welding of matter and manner. Omnipresent with 
him was the musician’s idea of composing a master 
piece that would float bv sheer stvle. a masterpiece 
of his 
poet as 
Tt was 
the modulation of his stvle to his themes that caused 


The lIvric ecstasy 
He 
was De Quincy, as was Pater, as was Poe 


unhampered bv an idea 


written speech o’ermastered him was a 


himinconceivableagony. Whereaman of equal gifts, 
but of less exacting conscience, would have calmlv 
written and at length, letting style go free in his 
pursuit of theme, Flaubert sought to overcome the 
He wrote “La Ten 


and its pages sing 


antinomianism of his material 
Saint 


golden throats; but transpose this style to the lower 


tation de Antoine,” with 
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L’Education Sentimentale,”’ and we find th 


key of * 
artist maddened by the incongruity of surface and 


subject! In “Madame Bovary,” with its symphoni 


descriptions, Flaubert’s style was 1 ippily mated 


while in the three tales he is absolutely 


Then came “Bouvard et Pécuchet,” and here 


most ardent lover feels the sag of the superb stylistic 


curve. The book is a mound of pitiless irony, vet 
hut a mound, not a livine organis Jespl . 
pical breadth, there is something inhu too 
he Homeric harmonies of ‘Salat bo 

With the young ind of th tu 
blowing backward in our fa it is 
to pose Flaubert academical llis greatnes 
sists in his not being speared by any literary camp 
Che romanticists claimed him he vere right 
The realists declared that hi s their leader. and 
the extreme naturalists, the men of manure and me 
diocritv, cried up to him. “O Master!” They ert 


all wise. Something of the idealist, of the realist, is 
in Flaubert, but he was never the doctrinaire. Tem 
peramentally he was a poet. Masked epilepsy made 
him a pessimist. In a less imped eu he might 





have accomplished more, but he would have lost as 
a writer! It was his fanatical rsl f form that 
ranks him as the greatest artist in fiction the world 
has ever had. Without Balzac’s invention, without 
Turgenev’s tenderness, without Tolstoi’s broad hu 
manityv, he nevertheless outstrips them all as an ar 
tist. It is his music that will li hen his themes 
ire rusty with the vear ¢ is his clorious vis f 
the possibilities of formal | ‘ ae ee 
tail 7 1 You . 1 4 io f . ' 
Flaubert if ur ear is fit t 1 to his h 
monies. A desniser of the facile triamoh. of ti ' 
peal sentimental, he reminds one more of Brahms 
than Wagener, a Brahms b 1 passion for 
rhetoric. There are pages of Flaubert that you linger 
over for the melody. for the ¢ f dim land 
scapes, for the burning hush of In the pres 
ence of passion | howed |} t Heb ‘ 
the surge t the svymnat t t e. as is the is 
th most of his contemporaries. He studied the 
imorous malady with great l s. His passions 
er intellectu He had e! vith con 
entional sentimentalit \ I learly he sa 
through the hvpocrisv of pat sm, tl false 
n +1 or L «¢ lie i < f 4 G + ¢ 1, ce hes 
t el fter his portrait of the dis ntented dema 
1 “L’Educati Sentir tale The grim 
humor that far s meet t Club of In 
tellect” set Turger ff into huge 7 s of laughter 
It is incredibly lifelike \ 1 t f detail, Flau 
rt gave the imaginative lif ll he wrote. His 
sa winged realism, and in “Madame Bovarv” we 
ontinually confronted with evidences of his 
lealistic power Content t 1 1 small gallery 
of portraits, he wreaked hims« 1 i them ade 
juate expression nm investi t] th tality 
characteristic coloring. with evervthine but charm 
Flaubert has not the sympathetic charm of his broth 
er-at-arms, Ivan Turgene. In private life a man 
of extraordinary magnetism, his bonze-like sup 
pression of personal traits in his books tells us of his 
martyrdom to a lofty theorv of styl He sacrificed 
his life to art, and an unheeding, ungrateful genera 


It is 


man of robust 


tion first persecuted and then passed him by 


the very tragedy of literature that a 


individuality handsome. flattered and wealthy 


shou retire for life to a room overlooking the 
Siene, near Rouen, and there wrestle with the seven 
devils of rhetoric. He subdued, made them bond 
slaves, but wore himself out in the struggle. He 


tried to extort from his instrument music that was 

What he might have dor 

toned English language after so triumphantly mas 
the technic 


line piano keyboard—we may imagine Hi 


not in it e with the organ 


tering of the French keyboard—a gen 


IS Name 


is one of the glories of French literature, and in these 


times of scamped workmanship, when the cap and 
bells of cheap historical romance or the evil smelling 


1 of the dialect novel are choking fiction, the 


vee 





nd the 
ce and 
phoni 


mated 
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figure of the great Frenchman is at once a refuge tially romantic brain of Stevenson. But the Tem] g hol ppy were the par 
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. 4 } ly 
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MUSIC IN THE 





' PUBLIC SCHOOLS, 


—— 


| Zhis Department Ls in Charge of Mr. Sterrie A. Weaver, 


1 


Supervisor of Public Schools in Westfield, Mass.) 


Tae INTELLIGENT CO-OPERATION OF REGULAR TEACHERS 


W 


cording to the size of territory, his visits are, one, two, or 


110 does the most of the music teaching in the public 


Surely not the music supervisor, tor, ac 


schoolsr 


ye six weeks apart. The singing lesson is a part of the 


program, and the executive is the regular teacher. 


may | 
daily 
Inasmuch as they are not required to possess the neces 
sary amount of knowledge to teach music, a supervisor is 
employed to superintend the study. Looked at in a sen 
sible light, with one moment of reflection, will any super 
visor ever again make the fatal blunder of attempting to get 


results except through the regular teacher? It is so easy 
for us to follow the well-trodden path, no matter how de 
vious its windings, that the majority follow in the wake of 
those who have gone before 


If, perchance, the supervisor has a definite idea of the prin 
ciples which he wishes to have taught in each grade, how 
many of them make it their first and constant duty to make 
the regular teachers familiar with them? When the super- 
visor has no definite idea of the principles that he will have 
apportioned to each grade, may Heaven help the results at 
tained in that city! It is seldom his lack of knowledge ot 
his subject, but utter lack of knowledge of how to apply it; 
teaching children of the third grade things of no earthly 
use to them at that age and leaving out other things of the 
utmost importance. I fancy that I hear someone ask: If 
everal graded public school music systems, 


give 


we have not 
and if to them as their authors direct, will not 


the children the notation of music in a natural, progressive 


ust 


| suppose they cover the ground in a 


form Well, yes, 

more or less progressive manner, but how many super- 
is¢ after using the same system year in and year out 
until familiar with every tune in the whole series of books, 
can tell without looking in the book just whgt principles 
are concealed in each chapter? This arraignment is di 
rected at no one only to those whom it fits. Any keen ob 
server that ever hears the music lessons given in different 


places must know that the implication of the preceding sen- 
s a veritable truth in many a place. If one really 


) investigate the matter (and every earnest super 


tences 
wishes t¢ 
visor should do so) let them visit gatherings of supervisors 
(sometimes hard to find), and hear the conversations be- 
and the meetings, and 


listen to the public discussions. 


tween various ones, before after 


A supervisor pins his faith to this or that system, makes 


a fair effort to discover how much of the (how many 
leaves) the author would give to a certain grade, and then 
gives them, whether or no. I have heard supervisors’ con- 


system?” 
they compared 


versations that ran like this: ‘Do you use - 


and upon finding that the other one did 
notes to see how each was getting on. When one said that 
their fifth grade was singing-on such a page, the other 


would lament that they were not able to bring their children 
quite up to that grade, for they were ten pages back of that. 
Would two doctors meet and discuss fever patients, and the 
me lament that he had not been able to pump as much of 
some regular fever remedy into his patient as the other had 
succeeded in doing in a certain number of days? Would it 
not be just as sensible? One toothache may succumb to a 
quieting plaster in five minutes, and the next one may not 
with a twenty-four hour application of the same 
Of course this argument (true, as everyone must 


let up” 
remedy 


admit) comes right back to the absolute necessity of indi- 
idual teaching and individual effort, just as much as sick 
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people need individual doctoring and nursing; but leaving 
that to another time, and assuming that the dose must be 
prepared in accordance with the general need of the class 
(no classwork can do more), is it not needful that the su- 
pervisor should not confine himself closely to a book, but 
should use judgment as to what he will prescribe? 

Having done all this in the best possible way he will 
never gel a Salisiactory result unless he leaves his school 
in the hands oi a trained teacher, just as capable oi judg- 
ing for herself as a trained nurse is capable of judging in 
the absence of the physician what is best to do with her 
patient. of which | 
knew, the physician's urgent cali for a trained nurse was 


In a recent case of typhoid fever, 


met by the argument that the family could not attord to 
hire one; when the doctor quickly answered: “Then dis 
pense with my costly services and hire the trained nurse 
atiord hire 


schocl boards cannot to as 


instead.”’ Since 
many expert musicians as they have teachers, they do hire 
one expert, and he shoots feariuliy wide oi the mark ii he 
an expert ol every 
teacher who comes under his jurisdiction. He 


have time, nor the teacher either, to cover the whole realm 


does not proceed at once to make 


may not 


of music, but she can get a thorough knowledge oi the 
work that is required oi her grade, and in time she be 
comes an expert teacher of music in that parucular grade 
We all know how the teaching torce of a town is changing 


every year, making it necessary tor supervisors to be lor 


ever training teachers, but if everyone was doing his iull 
duty in this line it would not be necessary to have as 
much of this work as is now a necessity. When a new 


teacher comes to my schools, the first question is: “Where 
they 


have taught,” and when answered that have 


taught in this or that city, but for many a sad experience 


you 


I would expect that they knew the rudiments of music as 
well as they knew the rudiments of arithmetic or grammat 

Alas, how oiten have I| said to such teachers: “Use the 
blackboard in illustration of this principle which you are 
to teach this week,” and have seen the look of utter dis 
Mercy, do you expect me to write 
Would this give 


the same despairing cry if directed by the superintendent 


may as they gasped: 


music for the children?” teacher 


Same 


to write sentences on the blackboard illustrative of the past 


tense of some verb which came up in a lesson? Now, 
some one wisely says: “Yes, but this work should all be 
done at the normal schools.” Quite right, and when will 
they do it? When the music supervisors join hands and 


make a demand that can be heard from Maine to Califor 
nia. I am not ready to assert that no normal school re 
quires that each graduate shall be thoroughly conversant 
with the rudiments of music, and on broad, general princi 


and what portion should be given 


ples about how much gi 
to each grade, but I do frankly confess that I have no re- 
membrance of ever having one who knew anywhere near 
what she ought to know, and almost without exception 
they are utterly lacking in knowledge of the subject. 

I could cite scores of One principal of a larg: 
school told me that he took the full course in 
such a school and stood above go per cent. in his examina 
and his “It would have 
nearer the truth to have marked me go per cent 
Until the time that teachers come into the schoolroom wit! 
a fair ability to handle singing lessons, the supervisors 


cases. 


music at 


tion, to use own words: been 


minus.” 


must supply that iack or get little of what belongs to the 


study of music. 


Knowing how easy it is to say “don’t” and how much 


harder it is to tell how and what to “do,” I will point out 
hoping 
us 


some of the things that seem to be very necessary, 
this giving 


that others will take discussion, 


the advantage of their experiences. 

Naturally, the singing lesson, as given by the supervisor, 
is primarily for the benefit of the regular teacher, serving 
When the regular teacher spends one 


some up 


as an object lesson 
instant of the singing lesson, as given by the supervisor, 
in anything but the most profound attention to said lesson 
it is high time to make it plain to her that she turns the 


ANITA LLOYD, 


SOPRANO. 
Oratorio and Concert. 
Has toured with: 


TERESINA TUA, } France 
ARMA SENKRAH, } and 
GEORG LIEBLING.) Germany. 


Personal Address: 
338 West 56th Street, NEW YORK. 


Hus KRONOLD, 


VIOLONCELLIST. 


Concerts, Musicales. 
Address : 
MUSICAL AGENTS, or 
HANS KRONOLD’S STUDIO 


132 East 47th Street, 
NEW VORK CIT’ 











THE MUSICAL COURIER. 


| 


dish upside down while you try to fiil it. Yet I have seen 


teachers take the whole time of the lesson of the supe 
visor to correct examination papers, make up records, or 
something of the sort. I'll admit that the same teacher 
never did that twice in some schools of which I know 


After the lesson has been given to the children, it is neces 


sary to give its principles to the teacher 


If those principles are ona printed page of some sysici 
they should not be left for the teacher to imbibe in mu 


takes her dose of medicine 


for 


the same mannaer that pussy 


concealed in a dish of milk, the teacher is quite as 


likely to ignorantly leave them out of the question as tabby 


is to leave the milk and go hunt for something more pa 


latable. The teacher should be as competent to write 


four or eight measure exercise containing the particular 
difficulty of the book lesson as she is to write a sentence 
of the English language containing the difficulties of th 
reading lesson. She should be able to make this melodi 


ous and have it conform to basal principles of harmony 
curses of teaching childret 


Moreover, one of the greatest 


comes from the fact that the printed 


bee n 


to learn to read music 


page is learned by the time it has sung through thre« 


times and becomes utterly valueless as an illustration fron 
which to teach the class 

Of all the thousand and one things in connection wit 
school music that cry out for reform, perhaps this is th 


greatest evil. Again I say, after a song has been sung thre« 


times through, its rhythm ar 





d melody has been memorized 





ar t 














ind the child can (usually does) shut his eyes b 

the window, gaze at the clock (I don’t blame him) d 
anything but look at the printed page Teachers’ meetings 
should be held Not al! the time and n too long at o 
time, but often enough to bring the essential points 
every teacher should understand \fter a few 

teaching for the her, she should be ready to give th 
lesson which she s drilled all the veer and do this 
he presence of the supervisor é e uplifted hand 
ind hear the wa f some gu ( ers as they rea 

d I feel s for ‘ | , d expect 

t wn all work whe e su tender f school 
crossed the threshold of y I a fit if re 
quired to teach before him? lf ng f tl regula 
instructor is good she has no o to fear; if is bad 
he supervisor probably will de é ind will b 
nly too glad to show how it ought t e done 

No one living would have so much ) sympathy 
for the faults of the regular tea is th upervi anc 
ii he is frank to the point of n, he may tell y 
that the very thing which he doing in a wrong 
way he formerly corrected in ywn work. If the teacher 
trys to cloak her weak spots in the teaching f the 
music lesson she makes a lamentable error, and w ie 
hesitates to give the lesson in his presence she « bits 
her weak character 

The supervisor not only discovers how little 
the teacher knows of her subject, but he get r man 
ner of teaching, thus enabling him to correct faults 

When the regular teachers have discovered at tl 
music supervisor is ¢ and anxious to fit the 
the music work, the of ipathy and ynfider 
strengthens and the results are t ye seen iI 
telligent work 

The criticism, suggestions nstructi of the supe 
visor to the regular teacher should never be given before 
the class. It is unnecessary to take the teachers int | 
ways or recitation rooms to avoid oral instruction before 
the class; this should all be done in writing, and the regu 
lar teacher should employ the s eans of reporting 
the progress of the work during the absence of the super 





visor. It is passing strange that so supervisors will 
continue to attempt this work before classes and then won 
der that the regular teachers do not enjoy their visits 
Children are quick to see that the regular teacher is not 
competent to teach the lesson and they lose faith in the 


very on whom they should have unbounded confidence 
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Freaks have found their way into the teachers’ profession, 
but as a rule teachers have sense enough to appreciate hon 
est effort on the part of specialists and will respond with 
equally honest effort. 

Thus far the subject of 
avoided in these papers, for the reason that conditions pre 
ede them in importance. The field of school music is of 
ast importance, and much remains to universally undet 


methods has been studiously 


stand and its necessity appreciated before public school 


music will take its rightful place in the school curriculum 


Tue IpeaL Cuitp Tone 
What is the ideal tone for the children in our schools, 
ind how is this tone to be gained? 


It seems to me these are questions of sufficient impor 


tance to engage the attention of all music supervisors who 
ave convictions upon the subject and who are willing to 
ventilate ions. My 


the subject will be given in this and a later article 


those convict Own poor views upon 


It has been my privilege to visit schools, in the interest 


of music, from Maine to the Mississippi, and I have to 
say that, in very few of the schools thus visited have | 
heard a desirable quality of tone. These visits were made 


decade ago, and I have no doubt that 


conditions in this line have im 


more than a 


in many of those schools 
proved, for if they have not the very stones would, ere 
this, have cried out against them. But this undesirable, 


aye, dangerous, quality of tone has not yet, by any means, 
entirely disappeared from the schools, even of cultured 
New England and 
> era of sweet and beau 


tly artistic one in our schools has 





I make this statement with due mental 


reservation toward those—in the small minority—who 
have ever been noted for the pure tone of the children in 


their schools; mercy would I show toward thos« 


who would have their children “Whoop it up!” “Raise the 














roof! Make the rafters vibrate!” &c., and do this under 
the plea that they like to have their children “sing with 
! ] ging h spirit I would reverently 

t at they try a the understanding also.’ 

you (ez rs wiht has been intrusted the care 
culture of these sweet child voice have you ever 





taken one of these little ones and asked him or her to 











ig e for you If so, what did you find? A little, 
sweet, mellow tone, at first scarcely loud enough to be 
heard across the hoolroom? Was not this at once a 
‘ ation and rebuke to you? And did you not re 
solve, never again to thoughtlessly destroy 
nder eagerness to pick them open and 
ake flowers before they had gained suf 
ficient lis unfolding? 
Pe aps d the one possessing the sweet little 
i e accidentally chosen the child illustrat 
g different ndition of things (there is generally 
such in every s¢ ). This is the precocious little girl 
ru e Sabbath s and who is fre 
juently called to sing for Mrs. (or Miss 
wr Mr.) So-and-s¢ t called, one which occasion 
e mothe sing right up loud!” and 
n e tl ru She dashes ff one of the 
po ngs—a s y sentimental love song, perhaps, 
and kisses her hands the galleries” (you being ‘‘the 


galleries”), in conclusion, in real comic opera sty] 
As this article is not intended to 
ongs children should sing, I will say nothing of this; but, 

your atten 


indicate the kind of 


would cal! 


as this little girl sings for you, I 
tion to the tremble in her voice, especially as she, at your 
suggestion, tries to soften her tone Her ignorant mother 
the proper treatment of a child voice) is 
“Do you 

I think 


condi- 


(ignorant as to 
proud of this tremble and probably would say, 
in her voice? 
The 


notice the little tremolo Maudie has 


it sounds quite operatic, don’t you?” former 


' 
tion—the sweet little tone—shows what light, tender 
voices we have to deal with, and consequently the impor 
tance of cultivating a light, gentle tone in the first year 





latter condition requires heroic 
| 
cor d tion of the 


of school singing; but th 


treatment at our hands The strained 


interesting 
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Edyth E. Evans, 


° Contralto. 


direction 


voice, causing the tremble, is itself caused, principally, by 
the wrong placing of the tone as to register, and the cause 
of this wrong placing is the effort to loudly 
This “singing too loudly” is the colossal error of the 
times, not only with children but with adults also. The 
exceeding of the register limits upward is as though th« 
violinist by means of some mechanism could and should 
tighten his strings to produce the higher notes, instead oi 
as at present, shortening them, by stopping them with the 
The violin in the hands of the artist illus 


sing too 


finger ends. 
trates the process of tone production of the human voice 
and we must remember that our children are human 
beings. 

The artistic, high tone is produced properly 
the shortening—‘stopping’’—of the strings 
and the tone is necessarily smaller and lighter than the 


only by 


(vocal bands) 


low tone, precisely as the violin shows 

I am not simply theorizing, but am writing of what | 
have proven to be true, in confirmation of the old masters 
and what can be proven by anyone who will caretully 
and prayerfully use a little research and a good dé 
common sense. As no one should ever expose an 
unless he is willing to help destroy that error, I shall « 
deavor to show in my next article how these errors 
school music teaching may be met and mastered 
T. L. Roperts, 
Public Schools, Utica, N. Y 
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Sterrie A Weaver, Westfield 
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PusBLic SCHOOL 


public school 
music be sent direct to 
Mass.., 
New York office 


week, let it be understood that the department is run in th 


thus saving time that it takes to reship thre 


Again, in answer to inquiry of the past 


musik and no one in_ the 


interests of public school 
country, be they supervisors of music, school superintend 
ents, or regular teachers, are debarred from its column 
It is only asked that the 
may be one of vital importance to the 


and 


or regular teachers, are debarred from its 


subject which moves the 
interests ol pubis 


school each writer will speak plainly and 


music, 





the point. Unless the results of this department work 
many a change for the better in the music of our s¢ s 
we labor in vain 
> > > 

F. G. Handel, of Orange, N. J., gives voice to a protes 
(which will appear next week) that some (perhap 
from New York) should have dared to assail mu 
public schools and called it a fad. That all except the thre« 
Rs are called fads by some people is well know: d t 
music must take its turn as target for their shots is to be 
expected; at the same time it behooves the professior 
make the music of the schools so vital that the w d “fad 





will not be discernible to sharpshooter 


> 
= 


Louis C. Elson, the well 
engaged for an evening at 
Amherst, Mass Westfiel 


This is done by the school musi 


subjects, is about to be 
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Miss Bessie Bonsall, 


Ine CANADIAN CONTRALTO. 





BESSIE BONSALL, the young Canadian con- 
tralto, has recently returned to this continent after 
English tour under the 
On January 24 she 


N ISS 
aving 
anagement of N. Vert, of London. 
ide her reappearance in Toronto and scored such a suc- 


made a most successful 


ess that she has since had many offers of engagements, 
ind promises to be very busy. 

Miss Bonsall’s address is 83 Hayden 
nd she will accept concert and oratorio engagements in 
United States during the present season. 


street, Toronto, 


Canada and the 
of her numerous press notices: 


rhe following are a few 
Miss Bessie Bonsall, the young contralto, who has attracted so 
much attention from musicians and suggested many prophecies for 


ier brilliant future, has just been engaged by Ovide Musin, violinist, 









ympany him as solo contralto on his concert tour, beginning 
ext October. The remarkable voice, combined with excellent train 
ng, of this young artist, will no» doubt insure her a prominent suc 
ess New York Herald. 

Miss Bessie Bonsall, of Doyly Carte’s company, gave a charming 
rendering of Godard’s “Angels Guard Thee,” and her rich voice 
lended admirably with Miss Graves’ in the duets by Denza.—Lon 
don (England) Musical News 

Instead of the indicated number Miss Bonsall followed with 
Randegger’s “Slumber Song.” Her rendition of this was beautiful 
n execution, and proved her complete mastery over her vocal or 
gan Her enunciation was excellent, her tone perfect, and the feel 
ng she threw into the beautiful selection made it the vocal hit of 
the evening As an encore she gave “Two Dreams,” by Lewis 
Browne the Rochester Herald 

fhe surprise and delight of the evening was, however, Miss Bon 
ull—a young lady whose rich and pure contralto voice has been 
vell described as phenomenal. Though she has been but a short 
time before the musical world, she has already achieved the con 
quest of all the great managers and musicians who have heard her 
sing no wonder. Her voice is a glorious one. It thrills and 
enthral ding the listener in spellbound admiration of its full, 
rich 1 dy until the last note melts away, and is succeeded by 
plaudits which are the honest expression of keen appreciation. For 
Miss Bonsall it is safe to predict a great career. Voices like hers 
have few duplicates in the world. Musin will, in years to come, 
fee i he le signal honor of his artistic career has been 
hat of introducing Miss Bessie Bonsall, whose star, now in rapid 
ascendancy, is destined to set the musical horizon ablaze.—Victoria 
Daily Colonist 


Reviving the memory of certain of the most conspicuously beauti 
bring forward a more naturally gracious en 
Range, volume, and, above 


The Wave, 


ul voices will scarcely 


lowment than Miss Bonsall possesses 
I t San Francisco. 


ill, the quality have the finest essentials 





Miss Bessie Bonsall made her first appearance in Montreal, and 
cored an instant success. She has a rich contralto voice, which is 
smooth and sympathetic in tone, and she sings with rare intelli 
gence and taste Montreal, Que., Witness 

A “velvet voice” is possessed by Miss Bessie Bonsall, a charming 


young Canadian, who has beeen living in London for some months. 
Miss B 


ynsall sang at the Hotel Cecil for the Canadian dinner on 
June 29, and Sir Wilfrid Laurier gave her great praise for her ren- 
dering of a patriotic Canadian song To show his appreciation of 


he young Canadian’s beautiful voice, Sir Donald Smith, one of the 
ked her to sing at the reception given by him at the 
Sir Wilfrid Laurier, when she met with 
London (England) Table Talk. 


new peers, 


In 


in enthusiastic 





ite to meet 





imperial 





reception 


Miss Bonsall substituted a simple ballad, with an aria from “Hero- 
which showed her magnificent contralto voice 


She was compelled to respond, which she did 


diade,”” by Massenet, 
advantage 


Willis” 


great 


in a charming manner.—The Toronto Empire. 





“Polly 


Charlotte Maconda. 

Charlotte Maconda has been engaged to sing with the 
Apollo Club, of Pittsburg, Pa., February 16. She is very 
busy filling engagements in some of the larger cities 
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EDNESDAY last “Tannhauser,” with Eames, Leh- 
mann, Van Dyck and Van Rooy; Friday,’ Das Rhein 
with the usual cast, except that Lehmann sang—at 


Saturday afternoon, 


gold,” 
twenty-three years’ notice—Fricka. 
“Lohengrin,” with the De Reszkés, Eames, Schumann 
Heink; Saturday evening, “Aida,” with Ceppi, Nordica, 
Mantelli and Campanari; Monday, “Faust,” with Suzanne 
Adams, Saleza and Ed. de Reszké, was sung At the 
evening concert Suzanne Adams, Leonora Von Stosch, 
violinist; Schumann-Heink, Plangon and Van Dyck ap- 
peared. This and Isolde’; Friday, 
“Gotterdammerung”; Saturday matinée, “Die Walkire”; 


evening, “Tristan 


evening, “Carmen.” 


Mrs. Minne Hance Owens. 


This promising young contralto has just been chosen as 
the solo contralto of the Brick Church, Fifth avenue and 


Thirty-seventh street. Giited with an attractive face, a 


charming stage presence, an artistic temperament, and a 
voice of remarkable range, volume, and that extremely 
rare, ‘cello-like quality, which is essentially a distinguish 
ing attribute of the pure contralto, Mrs. Owens is destined 
to take a leading position among American singers \ 
native of California, Mrs. Owens has been studying the past 
two New York the 
specialist Walter John Hall. 

A String of Engagements. 


seasons here in with eminent voice 


Townsend H. Fellows has been placing a number of 


people under his management in concerts the past week 
He placed Charles Russell, the ‘cellist, with the Amphion 
Male Chorus at a concert in Newark last week; Miss 
Rebecca Wilder Holmes with the College Women’s Club, 


at Sherry’s, Monday night; Miss Jeanie Benson, violinist, 
and Wm. R. Squiers at the informal affair given in Car 
negie Hall by the Music Teachers’ 
night; Willis E. Bacheller with Arthur Woodruff at 
concert to be given in Englewood, on February 7; 
Rebecca Wilder Holmes, the violinist, at the song 
given by A. Y. Cornell in Tremont, on February 16; 


Association, Tuesday 


the 


recital 

Paul 
Dufault at a concert to be given by the Orpheus Club, on 
in Amsterdam, N. Y.; Mrs. Henrietta Taber 
in Albany, on 


February 21, 
at an affair to be given by the Y. M. C. A 
the 24th; Mrs. Viola Pratt Gillet and Heinrich Meyn in a 
concert to be given at Rutherford on February 27 


Music in St. Paul. 


THE MUSICAL COURIER OFFICE, } 
170 Pleasant Avenue , 
St. PAUL, Minn., January 26, 1809, ) 


ier ROSENTHAL is to be the hero of the 
Library series and Schubert Club name 
which will be a long 
Music 


ally St. Paul is occupying a most enviable position among 


next 


One more 


added to the star list of attractions, 


and creditable one before the close of this season 


Western cities, due thus far to the Library series and stim 
ulus of the musical circles of the city 
» * * 


Burmester, the “exquisite,” is announced for Tuesday 


evening, January 31, at the People’s Church, Jeannette 


Durno, the Chopin pianist, assisting 


* * * 


The Seibert afternoon concerts resumed their series of 
| Opera 


tortnightly orchestral programs at the Metropolitar 


House, January 22 
se «@ 


Miss Katherine Richards Gordon, St. Paul's talented and 


ning 


several months 


char soprano, has sailed for Germany, t be absent 


* * * 


Fannie Bloomfield-Zeisler played to a representative and 





enthusiastic audience at the Lyceum Theatre, Minneapolis 
on Friday evening, January 20. The cozy little theatre wa 
artistically decorated for the occas and the ige p 
ture, with the emotional pianist presiding, was a m« i 
tractive one The most notable f Mada Ze S¢ 
lections, aside from the Mos WSK r ere 
Schumann “Papillons,” which was given an inte1 nd 
interesting interpretatior Che grand « vas reachec 
in Moszkowski’s ““Gondoliera Espag ‘ isa fi 
ting close and a variance from the usual ““Rhapsodie Hon 
groise Madame Zeisler rece ed I i I 
f the Twin Cities inf y after e « r 
. > > 

The se nd divisior tt ™ ( gave I 
nightly musical on Wednesday afternoor ted Har 
lin Hunt, of Minneapolis. Mr. Hunt opened progra 
with two excellent organ numbers, playing the Bach To 
cata and Fugue in D minor, and Sonata in C 1 by 
Guilma Mrs. Ida Kreiger, a 1 pr ng 
bers by Meyer-Helmund and Granico Hosar 

Mrs. Russel Dorr, who has been absent fr the « 
affairs for several weeks, was preset yesterday 
greeted with a round of applause b lhe 
star concert announced is that of Ffrangcon-Davies, a 
sisted by Mrs. D. F. De Wolf, of this city. Chorus re 
hearsals for that and the Gadski concert in \pr are to be 
resumed at once Gi DE SANS SOUCI 

ELIZABETH 


NORTHROP, 


SOPRANO. 
Oratorio, Concert a: d Musicales. 
ADDRESS REMINGTON SQUIRE, 
125 East 24th Street 


NEW YORK 





Personal address : 119 West Tist Street 





Coacerts, Rec.tals and Us atorio, 


MARGUERITE 


HALL, 


Mezzo-Soprano Contralto. 
A ddress: THE BROADWAY, 1425 Broadway, New York. 


The W. W. THOMAS MUSICAL AGENCY and CHOIR EXCHANGE. 





* -Leading Artists for Concert, Oratorio, Opera. 


Rooms 303-304 Carnegie Hall. 





e 
Telephone : 959 38th Street. 





AN IMPORTANT WORK. 


é Homopnonic. Forms « 
Musical Composition. 


An exhaustive Treatise on the 
Structure and Development of MUSICAL FORMS. 


By PERCY GOETSCHIUS, 


Price, $2.00 Net. 
For the use of General and Special Students of Musical Structure. 


A text-book for Private Classes and Schools. An indispensable 
companion to every book of Harmony. 


PUBLISHED BY 


G. SCHIRMER, NEW YORK. 














VON KLENNER 


SCHOOL OF MUSIC. 


Geachers of 


LANGUAGES, SOLFEGG/O-+"2DICTION 


VOCAL INSTRUCTION. 


VIARDOT-GARCIA METHOD. 


Sole authorized representative in America. 


40 Stuyvesant St.—l0th St. and 2d Ave.. 


NEW YORK. 
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CONTRALTO. 


Concert and Oratorio. 





83 Hayden St., TORONTO, Canada, 


fying Som eee 





SOPRANO. 


Fine Arts Building, CHICAGO. 


JOHNSTONE-BISHOP, 


Direction KIRBY CHAMBERLAIN PARDEE, te 


PUPILS IN DRESDEN 





EVAN 


LIAM 


TENOR. 


The only teacher of the Lesche ky Me i in Dresden, able als 


number of earnest pupils Would also chaperone a young lady 


student in Dresden) 
“MUSICAL COURIER,” at Littichau Str., 26 
Pension Unity 


| 





| CHARLES W. 


243 WABASH AVE., CHICAGO. 


. WESTERN REPRESENTATIVE : 
Jee FRED. J. WESSELS, 
CHICAGO, 








Auditorium Tower, 











Oratorio and Concert. 
For 
Wolfsohn’s 
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Monticello Seminary February 27, where she also reads 





her paper on tone color. In March Mrs. Fisk will give 
the same program at Rockford College, which she will 
illustrate. At Monticello Mrs. Rita Lorton Schmidt will 
issist Mrs. Fisk. March 16 the popular contralto sings at 
the Brooklyn Institute 
Mrs. GENEVIEVE CLARK WILSON 
DECEMBER PERFORMANCES OF “THE MESSIAH.” 

\ few late press notices received by the Chicago so- 
prano are reproduced: 

Mrs. Genevieve Clark Wilson, of Chicago, has a beautiful soprano 
oice, and showed herself to be thoroughly familiar with her role.— 
The St. Louis Post-Dispatch, December 28, 1808 

The sopra part among the solos was assigned to Mrs. Genevieve 
Clark Wilso1 rt who stands in the first rank of oratorio sing- 
r She esses a clear, resonant, sympathetic voice, well trained, 
nd thoroughly at home in the legato work, so essential in the ren- 
lering of torio music. Her interpretation is scholarly and ordi- 

ly t e traditions of oratorio singing. Her rendering of 

e ré i dignified, and may well be imitated. by local 
vould-be torio singer The St. Louis Globe-Democrat, January 

1899 

he Mozart Club chorus, Prof. James C. McCullum, the Pitts- 
burg Symphony Orchestra and Mrs. Genevieve Clark Wilson, so- 

rant st, shared the bulk of the honors at the splendid per- 
rmance “The Messiah.” The singing of Mrs. Wilson was a 
treat, and harmonized well with the excellent work of both chorus 
and orchestra. Her voice is a pleasing one, and bears evidence of 
careful training.—The Pittsburg Press, January 1, 1899. 

The honors of the evening were given without question to Mrs. 
Wilsor This singer has a full, evenly balanced soprano, under ex- 
cellent control. The grace and tender sentiment with which the 
dreamy recitarives following the “Pastoral” Symphony were ren 
dered on for Mrs. Wilson an ovation in which the audience and 


chorus took generous part.—The Pittsburg Dispatch, December 31, 


1898 
* 


* * 


With the perversity of the profession, L. G. Gottschalk 
has elected to give his faculty concert on the same night 


is the Apollo Club sings Parker’s “St. Christopher” for 
the first time in Chicago. There are four other nights in 
the week none of which are so far engaged by musical 


an unfortunate clash, as the pro- 
gram offered by Mr. Gottschalk is exceptionally interest- 
ing, and concludes with Lehmann’s “Persian Garden.” 
Miss Emma E. Clark, of the Gottschalk Lyric School, 
will be the pianist at the next meeting held by the Berwyn 
Woman’s Club. Miss Clark will illustrate a lecture on 


Waegner’s works 


performances. It is 


[he subscription soirées instituted by Messrs. Spry and 
Schulze at Quincy have been well patronized, and the 
talented director of the Quincy Conservatory of Music 
urged to continue the recitals. The 


strongly 
attended by the élite of the town 


been 
of the 


has 


last 


series was 


JOSEPH Ss. 


ih, 


Concert, Oratorio, | 
Opera. 


for Terms and Dates | 
address 


| 
49 East 6lst Street, | 


NEW YORK 








FOURTEENTH SEMI-ANNUAL AND 


TRANSCONTINENTAL TOUR 
SOUSA 


AND HIS | 


BAND 


Januar 
to a 1849, 


San Antonio and Austin, Tex., Feb. 83 Fort Worth and Dallas, Tex., 
Feb. 9: Marshall, Tex , and Shreveport, La., Feb. 103 Hot Springs 
Ark . F.b. 113 Little Ko k, Ark., Feb. 123 Memphis, Tcan., Feb. es 
Nashville, Tvna., Feb. 14 








GENERAL OFFICE, ASTOR COURT, NEW YORK. | 





esta blishin 


and a program which inchaded Beethoven's cai and 
violin sonata, Bargiel’s suite for piano and violin and the 
Brahms songs was, I am told, excellently played. Mr. 
Spry has given remarkable work since he was engaged 


director of the conservatory, and has done much to raise 


the standard of music in Quincy. 

W. W. Leffingwell played at the Woodlawn concert 
January 10, at Kimball Hall January 17, and his quartet 
will give a concert February 2. This talented musician 
has been among the most popular violinists this season. 


Mr. Liebling gave the third recital in his series this 
afternoon, when he had the assistance of W. W. Leffing- 
well. 


=. A. MacDowell will give a recital before the Amateur 
Musical Club, to which the public will be admitted, in 
University Hall, Fine Arts Building, on Saturday, Febru- 
ary 4, at II A. M. 

Emil Liebling announces a series of individual compli- 
mentary piano performances during the present season 
by advanced members of his class. The fourth will be 
given by Miss Alma Jones, assisted by L. E. Rollo, at 
Kimball Rehearsal Hall, on Monday evening, January 30, 
at 8 o’clock. 


concert 
this afternoon was given to the all 
cerned. The young students were quite equal to the occa- 
sion and give an all around good performance Miss 
Marie Hall in particular distinguished herself and gained 
a double encore for her ’cello solos, “Albumblatt” of Hen- 
riquez, and “La Conquatrieme,” by Gabriel Marie 

The next concert will be given by Clara Osborne 
the pianist, and Mabel F. Shorey. These artists are 
bers of the college faculty. They will have the 
the Chicago College Orchestra. 

The young tenor Glenn Hall is winning his way rapidly 
to the front. A private letter recently received from Mr 
Stanley, the manager of the famous Ann Arbor Course, 
reads: “You will be pleased to know that Glenn Hall gave 
most excellent satisfaction. He has a very beautiful, sym 
pathetic voice, which he uses with a great deal of discrim 


The program of the Chicago Musical College 


satisfaction of con- 


Reed, 
mem 


asistance of 


ination and most artistically. * * * He has all the 
elements of success.” 
Mrs. Christine Nielson Dreier will sing with the Phil 


harmonic Club of Minneapolis on February 7 
Mrs. Dreier has been very busy filling engagements in 
Chicago during the past month, among the many being a 


sis, recital on January 21, Kenwood Club on the 20th 


and the Passavant Memorial Hospital on the 28th. 


The next general concert of the Amateur Musical Club 
will be given Monday, January 30, at 2:30 o'clock, in 
Assembly Hall, Fine Arts Building. The program is ar 


ranged by Miss Veronica Murphy and Miss Louise Troost 
Adolph Weidig Herman 


the assisting artists being and 
Diestel. 

J. J. Hattstaedt gave a lecture 
Conservatory this afternoon. Mr. 


artists on the 


American 
Mr 


recital at the 
Weidig 


Tam 


and Spen 


cer were the prog 

Allen Spencer has again been engaged as pianist 
and adjudicator at the Kansas State Musical Jubilee, 
held at Hutchinson in May. Mrs B.C 
Western trip 


assisting 
| 

to be 

George arpenter is 


booking an extended concert for Mr 
Spencer. 

Following are some of Jeannette 
at Kimball Hall, January 19 
Aid Society, 
Willy Burmester 
Milwaukee, January 30 


February 


In Chi 


January 


Durno’s dates 
Art 


20; India 


cago, Institute 
24; Friendly 
uary 26, 
panist and soloist; 
31; Ann Arbor, 
There is no prouder, 


Carberry, 


January napolis, Jan- 


the violinist, as 


-com 


Jan 


with 


wary 


in to W 


happier n 
the very popular tenor. A son arrived at 


berry home yesterday afternoon 


* * * 


F. Wight Neumann announces a piano 
ntral Music Hall 
Neumann also announces that the dates for 
Emil f 

as previousiy announced 
Music Hall i 
and Saturday aftern 


Friedheim at Ce Tuesday evening 
14. Mr 


recitals of 


ruary 
the Sauer have 
ruary, 
at Central 
ngs, March 7 
Mrs 
Plunket Greene 
Tuesday 
Ros 


ind Saturday 


place 
and 9 
z © 
to be give 
January 


enthal will 


announces 


in Assembly 


irpenter 


George 
n 
suilding, 
Moriz 
ruary 2 
piano recitals, at Centra 
of F. Wight Neumann 
Miss El Varesi 


evening, when her 


gave 


advanced 


ena 


spects it was the best perform 
heard in Chicago. The girls are 
good yoices notably 


Miss Van Holst 


charming singer mores er sre pretty in¢ RT 


HELEN BUCKLEY, 


SOPRANO. 

Oratorio, Concerts, Recitatis. 
THREE YEARS IN ENGLAND. 

Engaged for “ Elijah,” Pittsburg; “‘ Creation, 


HUNTINGTON 
| CONTRALTO. - YA LE, 


| KIRBY CHAMBERLAIN PARDEE, Fine Arts Building, Chicago. 


ALTENBORN, 


STRING QUARTET. 


FRANZ KALTENBORN, Violin Soloist. 
Address 78 West 85th Street, New York. 











“A FAULTY TECHNIC, the prime cause of inartistic piano 
playing. is the natural consequence of the neglect of consistent and 
Logical mett ods of teaching and practice.” 


A. K. VIRGIL 


| (recenty returned from Europe where he has been successful in 

a Schools upon the Clavier Method in London and 
Berlin), will receive pupils in Elementary and Advanced Technic and 
in the Art of Expression. 


SPECIAL METHODS EMPLOYED. 


Free Consultations and Examinations every Monday (beginning 
December 19), from 12 to 1 o’clock M. until further notice. 


SPECIAL TERMS TO TEACHERS and those qualifying for 
teachers. Next Saturday, December 17, 11 to 1 o'clock, first recep- 


tion hours. 
ROOM GO!l CARNEGIE HALL. 
CHARLOTTE 


: MACONDA 


SOPRANO. 
Address LEADING AGENTS or 25 West 65th Street, New York. | 





” Apollo Club, Chicago ; 


Address: REMINGTON SQUIRE, 
125 East 24th Street, NEW YORK. 


Mendelssohn Club, Chicag« Available after Feb 18 


HERBERT MILLER, 


BARITONE, 


ORATORIO, CONCERT, 
SONG RECITALS. 
Direction) (—_— 


WwW. W. THOMAS, 
301-2 New York 


MABELLE LOUISE 


BOND, 


CONTEALTO. 
Concert, Recitals and Musicales. 
CONCER1 DIRECTION 


TOWNSEND H. FELLOWS, 
501 & 502 Carnegie Hall, New Vork 


J. D. A. TRIPP, 


Canada’s Premier Pianist. 
For CONCERTS, RECITALS. 


ed 


reary 


Carnegie Hall 

















Dates and Terms addrses 
Rooms 12 to 14, Odd Fellows Building, 
TORONTO, CANADA. 


ION A. 


JACKSON, 


TENOR. 
Oratorio, Recital, Conce t. 


MANAGEMENT OF 
W. W. THOMAS 
MUSICAL AGENCY, 
303-304 Carnegie Hall. 
STUDIO: 


324 W.56th St., New York 
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manner, and sings with much intelligence. Miss Varesi’s 
chorus is well trained and took a prominent place in the 
concert, as the selections were well given. An immense 
audience packed Kimball Hall to the doors, which had the 
effect of creating considerable discomfort. 

It is a mistake to send out tickets broadcast and ask more 
people than the hall accommodates, and then expect them 
to stand an entire evening. The concert altogther was well 
given, the program was good and most of the selections well 
interpreted. Mrs. Butterfield played the accompaniments 
artistically and sympathetically, with musicianly skill and 
The one number which might have 
“Carnival of 


refined taste been 


omitted was Benedict’s variations on the 
Venice 

Miss Josephine Manning has too good a voice and method 
to waste on such a miserable composition. Given time and 
study, this young girl should have a bright career. 

Miss Varesi has a class second to none in Cnicago, and 
for vears has been one of the recognized heads of the pro- 
FRENCH 


fession here FLORENCE 


Miss Ethel Inman. 


Miss Ethel Inman, the young pianist, has begun her 
Her manager is 
Rosenthal’s tour 


Southern tour, and is now at Atlanta, Ga 
R Coley 


through the 


Anderson, who is managing 


South 


Music in Lebanon, Tenn. 


Miss Jennie Doty Hitchens gave a song recital in Leb 
anon, Tenn., January 21, which attracted a large audience 
Miss Hitchens was assisted by Miss Lloyd and Professor 
olinist 

Miss Ida Simmons, 
This pianist, of whom such glowing prophesies wer« 


> 


er teacher, O r Raif, is winning 


successio 


triumphs in her Western tour with young Helmont 














phenomenal violinist. Wherever Miss Simmons has 
yed she has been given unstinted prais« Below are 
w of the notices she received in some of the leading 
newspapers of the far West: 
Miss Ida Simmons. the pianist of the Helmont Concert (¢ 
sesses f a bility Her f tr, Scherz 
( harp minor, (¢ I r lence that t ed of 
great gnetism: her r st ghtful nt 
at Helena, Mor dD Herald, Decem! 8 
{ Simn ] gre me fine ex 
1 de ‘¢ ‘ te at ‘ + nur 
easit nd ws t she ste of 
wonderful g Seat Wash., Post-T ger Decen 
of 
M Sir de » the bea 
1 ad s r forgetting the subordination of the accom 
At ¢ ‘ ¢ agnificent s t nd won 
¢ t 1.—V ria, B. ¢ dD ( nist 
) g 
fice S | ( n sontata e grar re 
r t th a delig l i f A 2 she « 
k mong the fore the nt Evening Te am. P. 
nd. Ore December ‘al 
Miss Sin ns king example of the ( gir 
1 th r 1 ler O r Raif ner 
nist of Berlin, had bee fully roved in the ening number 
erz n ¢ r nor. } ct n Miss Simr sg e an 
jua erpretat f e of the masterpieces of t ‘ 
er is so much affected t Rosent! during 
S Tosé. Ca 1 r 200 
Miss Ida S n reat disadvantage being the 
rst unist to fol R thal, but she complet aptured 
lience 1 gracef led an re.—S Francis 
I Jar x 
Miss Ida Simmons good pianist, whose readings, especially 
{ Chopin, even while Rosenthal still reverberates in the air, are 
larly and ibjective The lady plays more like a mar than a 
mar She en indulges in graceful modulations from the ke 
ne piece to the tonality of the next, a trick few feminine pianists 
ndulg Besides a fine technical finish she interprets with in 
nee and taste San Francis Examiner, Januar », TROO 


From the Riviera. 
HE musical season promises to be exceptionally br 


iant on the Riviera this year 


who are passionately fond of music will find at the casinos 


of Monte Carlo and Nice wherewithal to fully satisfy the 
musical appetite 

Let us first of all note a very welcome innovation in th 
concerts of Monte Carlo. Previous years the progran 
of the classical concerts have often been somewhat marred 
by the addition of soloists, instrumentalists or singers 
Naturally 


-haracter 


generally forced on the conductor these 
weekly concerts began to lose that symphonic 
which they had always held 

This year special evening concerts have been instituted 
Wednesday ), I 


vhich promise to be very interesting and wel ttendec 
g 


(every when virtuosi will be heard, and 
Thus the Thursday classical concerts will remain entirely 
devoted to the performance of the works of masters 
symphony 

At the same time Mr. Jehin, the renowned conductor 


the Monte Carlo orchestra. has decided to rearrangs« 
program, of late too often repeated and an t. We car 
not congratulate him too highly on his intelligent step 
We have had to listen too often and too regularly to the 
inevitable procession of the same symphonies of B 
theven, Mozart Raff These admirable works innot be 
too often heard or inalyzed that is true But be 
them there is room for modern comp 
force, but which are interesting fron rious points 
ew I eity rig y < deas d 
dulations ew rhythr and detail hest 
It was with pleasure d surprise A 
program of each of the last classical t 
heard for the first time, even t The prelud I 
il.” by Vincent d’Indy, that musical page so mysterious 
and of such a penetrating charm, produced a great 
yn the public and obtained a legitimate success 


That splendid symphony in D minor by Brahms, wl 
we have only heard once in Paris, at Lamoureux’s 
‘erts, appeared on the program of the second concert, a 
vell as an extremely curious symphonic poem by Rimsky 
Korsakoff. “Sadko,” a piece full of story and color and 

; } 


nently picturesque in character 

The score written by G. Fauré for “Caligula,” Dut 
drama, is exquisite. The choruses are treated 
able styl Unfortunately the women choristers app d 
weak, while the delicate music of Fauré requires a t 
less execution 

We must add a few words of particular praise 
reading of Liszt’s “Faust.” This “trilogy,” a symphony 
of which certain parts are developed beyond measur | 
vith exuberance, swarms with musical ideas, which, n 
over, have been exploited by a great number i 

ymposers, and with open hands. It is a very un 
vork, with impossible bits long drawn it and pag 
blinding beauty The orchestra, and in particular the 
quartet, is treated in a very skillful manner 

The lyric season will not commence at Monte Carlo till 


late in January. Up to now we have had representat 

by Ermete Novelli, the Italian comedi ind by M 
Sarah Bernhardt, who obtained, as always, a tremendou 
uccess in the “Dame aux Camelias,” “I I 
‘Phédre” and “Frou-Frou.” It is probable that tl t 
itic season will be especially brilliant In the way 
novelties, we hear of the creation of the new oper 
Isidore de Lara, “Messaline.” of which the librett by 


4. Sylvestre and Morand 
At Nice the opera, which last year Suffered many tribula 


tions and much loss of esteem and succe has been en 
tirely reorganized this year d everything lead s t 
suppose that this season a troupe hon ogeneous nd sat 


factory is every respect has been formed 


Mme. Litvinne is the star This is an excellent 
tion. The immense success this great artist created at 
the Lamoureux concerts. where she sang during ¢t N 


CLARENCE EDDY. 


Organ Concerts and Recitals. 











es 
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EDMUND J. MYER, 


VOCAL INSTRUCTION. 
32 East 23d Street, NEW YORK. 


Summer Term at POINT CHAUTAUQUA, N. Y. 


ELOISE... 


MORGAN, 


SOPRANO. 


Sole Direction... 


VICTOR THRANE, 


33 Union Sq., NEW YORK. 
Decker Balidiag. 















36 


COURI 





THE MUSICA 


E 





Froehlich School Musicale. 
HE roomy school parlors of the Froehlich School of 
Music were well filled on Saturday evening last to 
hear the musicale by pupils and graduates. This was the 
program: 


DF Ee sicontdindecdecvessaeswosesscocsovespeteate 

Miss Flossy Levy. 

String quartet, Traumerel......ccccccsscccsccccvcccsccccceses Schumann 
Misses Henry and Cranbrook, and Messrs. Evans and Bernstein. 

Kélar Béla 


Piano, Nocturne, 


Violin, Hungarian Tdgl......ccccccccescecesccosceseccesvcces 
Miss Laura Cranbrook. 


Phaeis, Bethea Baie cc cccccscccccevcccevesssosccssvccsess Mendelssohn 
Charles Newman. 

String quartet, Slumber Song (new)......... ... Froehlich 
The School Quartet 

Vocal, The Chapel, with violin obligato.....................Froehlich 

Mrs. Josephine Fuld; violin obligato, Miss Mary Henry. 

Piano, Serenade etl eeepeebeeeweetenntedeeencel Strelezki 
Miss Lilly Meyer. 

Violin, Cavatina esau , . Froehlich 
Miss Fanny Cockley 

Piano, Juliette Valse ‘ enue .. Raff 

Mrs. J. Fuld. 
Violin, Fantasie, Scotch Motives (new).. Froehlich 


Miss Mary Henry 
Christmas Oratorio... 


pee . Bach-Fiqué 
Mrs. J. F. Sachs. 


ino 


Chaastet,, War Tete Wittivesccciccsvscccesess .Hartog 


Miss Flossy Levy began the evening auspiciously, play- 
ing nicely. Misses Henry and Cranbrook, Messrs. Evans 
and Bernstein, known as “the school quartet,” gave artis- 
tic interpretations, the four string players pleasing all 
With good taste and expression did Miss Cranbrook play 
her Hungarian solo, earning a hearty encore. Miss Lilly 
Meyer played with expressive intelligence, and Mr. Froeh- 
lich’s own “Cavatina,” a musicianly and interesting work, 
was given by Miss Cockley with good tone; she has the 
artistic temperament. A very difficult piece, played in 
excellent style, with faultless technic, was the Scotch Fan- 
taisie, another composition by the director, 
played by Miss Mary Henry; she, too, got an enthusiastic 
recall. Mrs. J. F. Sachs, the pianist, is a finished artist— 
nothing more need be said. On account of the illness of 
those set down for Numbers 4, 6 and 9, these numbers 
were necessarily omitted. They were well prepared, and 
would have added to the program. 

The entire evening was enjoyable, all the young people 
doing credit to Professor Froehlich, and the program 
being full of interest and variety. 


versatile 


Marshall Pease. 

Mrs. Marshall Pease, contralto, who is under Townsend 
H. Fellows’ management, is with the Banda Rossa. which 
is making an extensive tour through the South and West 
Mrs. Pease recently sang with great success with the 
Holyoke Oratorio Society, as the following criticisms 
will show: 


Hrs. Marshall Pease 
especially adapted to oratorio 


has a rich voice 


consequently 


Despised and Rejected,” 


deep and 
she had the best 


contralto 
work, 


the 


it in the sombre “He was 





hance to use 

vith its depths of intense suffering.—Holyoke Daily Transcript 
Mrs. Marshall Pease, the contralto, is an artist of a high order; 

her voice was velvety and well carrying.—Springfield Union 


Mrs. Pease sang “He Was Despised,” one of the most difficult 
numbers in ““The Messiah,” with great feeling and impressiveness.— 
Springfield Daily Republican 

Mrs. Marshall Pease did her numbers justice. Her voice is ex- 
ceedingly rich, and her tones well formed.—Springfield Globe-Demo 
crat 


Townsend H. Fellows’ Song Recital. 


The song recital which Townsend H. Fellows will give 
to-morrow morning will be interesting. The program 


will be: 


songs 
Rendemeer’s Stream . Gatty 
gg nt ee nee S. G. Pratt 
N.¢ Bonny Sweetheart T. H. Fellows 
My Old Kentucky Home.............+.- Foster 
Townsend H. Fellows 
Soprane solo (selected).... schexesacegpete 
Mrs. Mina Schilling 
Contralto solo (selected). Te cdvvoscccedecs 
Miss Bertha Cushing 
‘Cello. 
Andante from Concerto Herbert 
Spanish Dance EE eee a Popper 
Leo Schulz 
Romance,-: from Tannhauser : Wagner 
Townsend H. Fellows 
"Cello obligato by Leo Schulz 
Wedding Music, Enchanted Swans.. — .. Reinecke 
"Cello, harp, French horns, piano. 
Pisale, esebarted Qwetisc.sccccccccccccdcccecccccescecs Reinecke 
Townsend H. Fellows and Mrs. Schilling, Mrs. Jungen. Miss 


Driver, Miss Cushing, Miss Bond, with 
‘cello, harp, French horns and piano 
Miss Ada Frances Howard at the piano 
At this recital Mr. Fellows will be assisted by Mrs 
Mina Schilling, Miss Bessie Driver and Mrs. Carl Jungen. 
Miss Mabelle Louise Bond and Miss Bertha 
Cushing, contralti: Miss Rosina Berge, harpist: S. G. 
Pratt, accompanist; G. A. Wesley, pianist, and Leo Schulz 
cellist. 


soprani: 











The Sistine Chapel. 

The young master Perosi, whose works, “The Passion 
of Christ” and “The Resurrection of Christ,” as well as 
his “Resurrection of Lazarus,” have created such a sen- 
sation in Italy, has been appointed director of the Sistine 
Chapel at St. Peter’s, Rome. But the venerable Domen- 
ico Mustafa will still retain the position he has held so 
nobly, for many years. He remains the first and honorary 
director. The old man, whom 
the East, deprived in early days of the joys of love and the 
hope of posterity,” and now for 
gotten, has often desired to resign his functions, but His 
Holiness has always refused to accept the resignation 


“a custom immemorial in 


whose soprano is 


** Fidelio.’’ 


The libretto of “Fidelio,” bad had 
honor of being set to music by three composers—Gaveaux, 
Paér and Beethoven took for his text the 
original French version, “Lenore ou l’Amour Conjugal.” 
Paér took for his work an Italian translation, and this 
Paér composition was heard by Beethoven. Beethoven 
at the first performance displayed astonishing enthusiasm 
Paér, who was sitting next him, thought that it was the 
music that Beethoven admired, and hastened to express 
his thanks to the master. “Ah, friend,” exclaimed 
Beethoven, “your libretto is magnificent; I must set it to 


as it is, has the 


Gaveaux 


my 


music.” 
A Music Employment Agency. 


The employment agency of the General German Fe- 
male Teachers’ Union has branches all over Germany and 
includes England, France and Italy. In many cities it is 
represented by accomplished teachers, voluntary officials 
of the union, and in places where there are no agents of 
the union, it possesses connections that enable it to fulfill 
its functions. It has supplied, at home and abroad, well- 
trained teachers and instructors to thousands of families 
and public and private schools. 

The employment agency of the musical section, in spite 
of the short time that it has existed, has gained the con- 
fidence of families and schools. From the large number 
of its members it can select the best and most competent 
for recommendation as teachers of piano and singing in 
schools, or for private tuition. For music teachers 
(women) apply in confidence to Frau Claus, 
Grassistrasse 33; for other teachers, to the Central Em 
ployment Bureau of the General German Female Teach 
ers’ Union, Hohenstrasse 35, Leipsic 


Leipsic 


A Dynasty of Musicians. 


Family history is repeating itself in the person of the 
young composer, for, just as was the case with Johann 
Strauss, Sr., it is in spite of the efforts of his father that 
Johann the younger has earned laurels as a musician 
Old “Vater Straus,” the founder of the family, would not 
hear of his son being a musician, and it was in spite of the 
paternal command that the composer of the “Blue Dan 
ube” first made his début before the Vienna public. His 


nephew has shown a similar regard for family tradition 
and a similar disregard for paternal commands. Herr 
Eduard Strauss made his son enter the civil service, but 
the blood of the “waltz king” was in his veins and the 
result has been the triumph of Friday last in the Theatre 
an den Wien. The operetta was written in secret, neither 
the father nor the uncle of the young composer being 
aware that he was engaged on the work. 

Yet another ballet is promised from the ever fertile pen 
of Johann Strauss, Sr. The subject will probably be the 
familiar one of “Aschenbrédel,” “Cinderella.” A 
Vienna journal, Die Wage, offered a prize for the best 
libretto for a ballet, and out of eighteen received the one 
founded on “Cinderella” found most favor at the hands 
of Herr Strauss. The veteran composer hopes to have it 
ready for the Royal Opera House next season 


or 


Wagner in Paris. 

A young Parisian named Henry has lately been deliver 
ing lectures on all kinds of subjects, and among them one 
on “Wagner in France,” he tells of Wagner's 
struggles against chauvinism and his final victory. Dur 
ing the lecture, there were given several Lieder composed 
Paris—‘La Rose,” 


anony 


in which 


by Wagner during his residence in 
words by Ronsard; “Dors, mon Enfant,” 
mous; “Attente,” by Victor Hugo, and 
diers,” by Heinrich Heine 


words 


‘Les Deux Grena 


Wagner Memorial in Berlin. 


When the thought of erecting a monument to Richard 
Wagner in Berlin first was conceived the committee of 
the Berlin Wagner Society believed that they ought to 


hesitate. The Wagner societies are bound by their con 


stitution and their traditions to certain principles that aim, 


first and foremost, at the diffusion of Wagner’s works and 


writings and the development of understanding for his 


\ Wagner memorial might then seem to the Wag 


art 


ner societies a matter outside their sphere. They further 


argued that the master had erected his own permanent 
and living memorial, the Bayreuth Theatre 

On the other hand, the committee had to face the 
public sentiment, the current of which they could not 


~] 


neglect. When a lively agitation in important circles gave 
expression to the opinion that they deemed the time had 
arrived for erecting a memorial to Wagner in the city 


which during his life had been unable to understand or 


respect him, when among the advocates of the plan ap 
peared the names of Wagner’s opponents, the Wagner 
with tion on the change 


societies could look only satisfac 
of public opinion and congratulate themselves on having 


Supported thus by the public, the Ber 


the task 


monument 


contributed to it 
lin committee could no longer refuse to accept 
It perceived that the erection of a Wagner 


nN: 


wider circles a consciousness of the m 


is 


could bring to 
ter’s importance, and thus make them more familiar with 
him and his works 

Berlin 
the 


participation of the 
work of erecting 


an 


They argued, too, that the 
Potsdam 


would be 


and societies in the 


of decided advantage in artistic 
plastic point of view. The above 
ever, think that their duty will not be finished 
approving the plans of the memorial committee and recom 


funds for that 


memorial 
how 


societies, 


named 
by merely 


mending their members to subscribe to the 
purpose. They believe be 
in harmony with their constitution if they were to adopt 
the memorial idea in the sense and in the interests of their 
They therefore contemplate a 
the benefit of the Wagner 


time do honor to hi 


that they would acting more 


prescribed artistic aims 
series of performances 
memorial, which shall at the same 
art and that of his kindred masters 
Under the most competent directors, and with the col 
laboration of such performances be 
arranged in theatre and concert hall. Thus the purpose of 
their constitution to promote the knowledge and appre 
ciation of Wagner’s work and writings will be best at 
tained, while the memorial will gain additional support 


for 


great artists, will 
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Albany Musical Association. 
CONDUCTOR ARTHUR MEES’ BIG SUCCESS. 

ALBANY, N. Y., Jannary 21, 15¥9 

HE musical midwinter event of the season, and one 

that calls forth unstinted praise, was the concert of 

the Albany Musical Association at Harmanus Bleecker 

Hall, Thursday night, January 19. The spacious hall was 

well filled by a highly pleased audience, and from the many 

expressions heard were all highly pleased. I cannot do 

much better than give you the report of the event trom 

the Albany Argus, but space makes me abbreviate it some- 
what: 

‘The Albany Musical Association, under the conductor- 
ship of Arthur Mees, gave one of the most successful con- 
certs in its history last night at Harmanus Bleecker Hall, 
which was crowded, floor and galleries, with an applaus- 
ively approving audience 

‘J. Austin Springer was the accompanist, and assisting 
the association were Leo Schulz, cellist, and Miss Hilde- 
garde Hoffmann, soprano, who came at the last moment as 
substitute for Miss Sara Anderson, who was suddenly 
taken ill. The program was pre-eminently a popular one, 
and included excerpts from the ‘Lay of the Bell,’ by 
Bruch; Schubert's choral of the Twenty-third Psalm, for 
women’s voices; two chorals far men’s voices, Bee 
thoven’s ‘Vesper Hymn, and a bright and melodious 
composition by Engberg, ‘On Upper Langbethsea,’ the 
latter delightfully sung Ihe mixed choruses were four 
numbers, the perennially charming old Scotch ballad, 
Robin Adair, two quaint old English roundelays (a 
madrigal, 1520, by Orlando Lassus, ‘Matona, Lovely 
Maiden,’ and Thomas M rley s ballad, 1595, vOw 1S the 
Month of Maying’), with a chorus from the ‘Lay of the 
} 


Bell’ as the finale The two old English chorals were 
E 


most heartily applauded, the chorus giving discriminating 
and happy interpretation to the quaint melody and spirited 
relrains. 

“Leo Schulz, the ‘cellist, made beyond all question the 


musical climax of the evening. It would be difficult to 


find a finer master of the ‘cello than this soloist, and last 
night happy fates conspired to give the audience the musi 
cian at his best and to give the musician an audience most 
responsive in its appreciation He found a wonderiul 
voice in the instrument, and gave it the beautiful expres 


sion that implied the perfection of technic whose last degree 


is obliviousness of its own artifice in its art. His first 
number was Popper's “Hungarian Rhapsodie,” followed 
by a ‘Serenade,’ by Haydn, and in encore an essence oi 


spirit and melody, “Vito,’ by Popper. His later numbers 
were a Chopin Nocturne, played more exquisitely than 


Chopin is often played and with an almost psychological 


intimacy of understanding between bow and strings, musi 
cian and mek dy thie Popper Spinlic d was obvious 


with fine technic and a nice descriptive picture, but in the 


encore, Schubert's “Traumerei,” the responsive voice of 
the music again spoke most potently. Mr. Schulz was 
given an ovation on each appearance, and stormily ap 


auded, four numbers and two encores scarcely sufficing 





tk 


e audience 
“President Johnson, of the Musical Association, in 


n 


a 
nouncing Miss Hildegard Hoffmann as substitute for 





Miss Anderson, read the telegram received 





yesterday afternoon 


Hoffmann would arrive on 





plain, in justice to oist and accompanist, that no re 
hearsal had been possible. No apologies were necessary 
however, either for the work of Miss Hoffmann or Mr 
Springer. M Hoffmann took her audience by storm 
n Liszt’s ‘Die Lorele which she sang in German, with 
i fresh, pure and brilliant soprano, weli trained and artistic 
She wa most ordially received, and ! encore gave a 
Schumann volksong with brightness and charm 

“Her second group of songs departed from the program 
in the first two selections, as she gave instead ‘My Love's 


in Arbutus, by Stanford, and a ‘Serenade,’ by Massenet 


GILMORE’S FAMOUS BAND! 


E. A. COUTURIER, 
Conductor. 
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\ MOST 
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| HOBART C. FASH, 
'  G nerai Manager, 
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oR 
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Cable Address 
** Gumoband, 
New York.’ 


E. A. COUTURIER. 


The Denza ‘May Morning’ of the program she sang, 
however, and with a blitheness and brilliancy that pro 
voked enthusiastic recognition, following with the riot- 
ously joyous encore ‘Burst Ye Applebuds,’ by Emery 
“Mr. Springer, as accompanist, covered himself with laur 
els, and contributed in a large degree to the success of the 
evening by his artistic support to the soloists and his 
entire management of the harmonic abckground, so to 
speak, of the concert. Altogether the midwinter concert 
of the Albany Musical Association under Mr. Mees’ con 
ductorship is an augury ior the successiul iuture Ol the 
city’s most promising musical organization 
DIATONIC. 


Ericssun Bushnell in Ottawa. 

The following are the criticisms received by Mr. Bush- 
nell for his work with the Ottawa Choral Society on Jan 
uary 12. The oratorios given were Haydn's “Creation 
and “The Walpurgis Night” by Mendelssohn, in both oi 
which Mr. Bushneil sang the baritone as well as the bass 














parts. 

Mr. Bushnell, who, by the way, bears a really striking persona 
resemblance t Lou Coste, { OUttawa, won most cnthusiastic 
plaudit He the ; essor of a deep, tull, rich bass, and essays 
the baritone also with complete success. He has a dramatic delivery 

@ really wonderiul tacuily in the interpretation i the broader 

ne picture for instance, rendering o! the recitatives in the 

second part of “lhe Creation,” descriptive of the “cattle and creep 

ing thing and beast of the earth” was as nearly periect as can be 
de ed.—Uttawa free Ire 

ir van } as responsibie tor soi work \ alpurgis 
Night as was Mr. Bushne 1 he tter gentier ed great 

n th work particularly im the descriy Haydn 
numbers. At his hand creation teemed wit new rn fe, and 
h magnihcert voice called torti creeping things nnumerabiec, 

leathered towi and c i the deep in ta everything 

was created with the exception of “Man,” for whom Mr. Van Yorx 

$ unfortunately unable to be responsible Mr Bushnell 
eved a great triump Uttawa Citizen 

ky ni nell 1c I rite ba adds the fa we 

ated e¢, a ne presence a ira! c rendering 1 cre 
particulariy etic ve in Waipurgis Jvigt n Cause t be 
repeat encored, lerie é nciation ¢ erize Mr 
I ‘ 1 the activen i iging. In 
i Cre n rend n ol e aria “Kolling in Foaming B 
vs ielt n ing t r€ esired and f 4 handing € 
passage “Softly Purling Limpid Brook” could not be surpassed 


Ottawa Journa 
Alberto Jonas. 


Wherever this brilliant and scholarly pianist appears 


he creates a furore by his playing. In Pennsylvania last 
week his success was great lhe newspapers oi Allen 
town join in a chorus of praise. Below are some oi the 


notuces: 








it was a highly appreciative audience that was present last night 

n the Academy « Music t sten t € piar ‘ a Alber 
J ! s i at the a d e ce nt “ ‘ } N 
t the fa at he was called it ag ga H 

br an ihe ta executior and ac 

4 e | Wart i S$ playing he torce wer e 

t ar I ‘ « € able« I t tice the ma ve 

I 4 we as iter} the fr t dainty it Choy s ba 

ped a " 1 t r ghest me ( pin's 

prelude in D minor and Ballade in G minor were particularly noted 

for their intensity of expression and admirableness of techni« His 

runs and trills were ke rippling waters that biended in a shading 

ertect 4 e did not k vy Ww t a re e€ most—the 





untiring and unwearying practice necessary ere such periection was 








attained r the artist« emperame ch made sucl abor and 
exec n pos r H rend n of ipanella” showed 
the absolute mastery he possessed ove ument The above 
composition is one where the master poured out his soul in musical 
notations so difhcult that to anyone but an artist endowed with the 


most absolute development in his art is its rendition possible, and 


yet Mr. Jonas surmounted them with the greatest ease, steadiness 


and facility Another masterpiece wa the renditior { Claude 
d’Aquu Ihe ¢ k where amidst the ite 4 most ex 
quisite flood f melody could be heard the sweet ca { the 

ickoo. Mr. Jonas also played three of hi wn compositions, en 


titled ““Northern Dances,” which were received with great applause 


He played throughout with the modesty of the true musician and 
the fair and sound judgment of the American pub Ww yet give 
him the place he deserves in the galaxy of true artists.—Chronick 


and News, Allentown, Pa 


A cultured audience, and fully 





in the Academy of Music to hear the great pianist Alberto Jonas 


In Schumann's Etudes he showed fine technic, and in ¢ i 
Valse in C sharp minor he revealed s smooth dexterity with ad 
mirable expression It seemed to be in waves of me ly; also Ba 
ade in G minor, by the same composer, was admirably rendere 
Campanella,” by Liszt, was especially well rendered In arpegg 


ind runs he showed the exquisite touch of the true artist. In fact 
1 








the entire program was excellently given He played in the soft 
ireamy, pathetic style, not the loud, boisterous pounding of the 
usicians who aims at effect He seemed entirely at me at 
the piano, and every move seemed natural, and every d pa 
sage was played without any apparent effort Morning Ca Allen 
town, Pa 
It will be seen that ‘ no ca that J as « ve er 
form for the entertainment and ir I f the audience Ir 
uded in the program were some of the most difficult numbers ever 
mposed. Yet so superior is his mastery of the piano that he per 
rmed each with the consummate sk grace and ease ol e master 
His interpretations were clear. He is equally effective 
ages. He has decided digital dexterity, and withal entire 
contained and not verconsciou He is of ght . 
the hirsute aureole that most virtuosos affect. He is 1 an 
sive figure when seated at the keyboard. But when those 1 
fingers skim over the keys one is entranced with the fl 1 of me ly 
and the rush of music fairly overwhelms. His technic made ft 


audience marvel over the flexibility of his fingers.—Daily Iten 


lentown, Pa 


Frank Damrosch and the Young People. 
| ke fourth concert of the series of Frank Damrosch 
Symphony Concerts for Young People” took place 
ast Saturday afternoon in Carnegie Hall The name 


seemed inappropriate on this occasion, for no symphony 


was giver The orchestral numbers were Overture to 
Oberon by Weber; Allegretto Alla Polacca,’”’ for 
strings, by Beethoven, and “Stories of the Vienna Forest, 
by Strauss. The soloist was M Maude MacCarthy, a 
young violinist from kngland, who played the last two 


: , , 
movements of the Mendelssohn concerto She is de 


cidedly talented and has acquired a technic very unusual 


for one of her years Her intonation is pure and her 
| rth } 


phrasing admirable All she needs is strength, which w 


come later. Miss MacCarthy does not seem more than 


hiteen years Ol agt 





The next concert of this series will be given Febru 

ary 25 
An Arens Pupil. 

Milton B. Griffith, one of F. X. Arens’ pupils, assisted 
by Ernest Kroeger, pianist, recently gave I ing 
song recital at St. Louis which received much praise ir 
the local critics The following artistic program spea 
lor itseil 
Celeste Aida Verd 
Du bist wie cine Blume Liszt 
Wanderer’s Song > mant 
Wi Is Sylvia? Schubert 
Beat Upon Mine Little Heart Nevin 
Thy Beaming | s MacDow 
Moorish Serenad Kroeger 
Marie John 
Lohengrin’s Farewell W agne 


Willis E. Bacheller. 


Willis E. Bacheller, who is under the management o 


Townsend H. Fellows, is a very busy singer these days 
He recently sang with the Orator Society in Holyoke 
and will sing again with the Englewood Choral Society 
on the evening of February 7, Arthur Woodruff conduct 
ing. Of his work in Holyoke the al papers speak a 
iollows 
Phe art I eller ‘ ce anne eer give 
it ¢ spirit s numbe His « ciation perfect. He seemed 
t P { e glor i d I : 
See jone wit! ' fee x Holyoke D 
I script 
N | 4 : 1 
Will I cheller, F y g 
ne Ta ers i c c t I r 
. y € ced Vv e a de ] ir enun tior n 
easant effiect.—Springhe 
The te Wil I ] » i 
ence He is far f r g Ww 
and though not a robust te ce 
ness, and he sings wit 1 great dea { exy 1 Springt 


Globe-Democrat 


~ OR SALE, cheap, George Gemiunder violin made in 
1869; also several genuine Italian violins and bows 


F. H. Stewart, 43 Fountain street, Grand 


> 
TUDIO WANTED—Wanted, the use of musician's 
S studio in New York city on Tuesdays and Fridays 
Address, stating terms, to Reginald Barrett, organist St 


Tr} mas Church Mamaroneck N y 











In response to many requests The 
Musical Record has dec ided to ex- 
tend the time in which compost- 
tions will be received in compett- 
tion for their $1,000 prizes as 
follows: Manuscripts of cantatas 
must be received before May Bs 
manuscripts of songs and compo- 
sitions for the piano must be re- 
ceived before April I. 


THE JUDGES ARE 











Prof. HORATIO W. PARKER (Yale University), 

Mr. ARTHUR FOOTE (Boston), and 

Mr. REINHOLD L, HERMANN (Conductor of the Hande/ 
and Haydn Society, of Boston) 


NO PRIZE WILL BE DIVIDED. 
For full particulars regarding this Prize Competition address 


THE MUSICAL RECORD, 


90 & 91 Equitabic Building, BOSTON. 








38 





Damrosch in Philadelphia. 
PHILADELPHIA, January 30, 1899. 
Dear Musical Courier: 
CANNOT resist thanking you for your ‘“Damrosch of 
Philadelphia” article in last Wednesday's issue. 

I am only one of a large number in the city of Philadel- 
phia who resent the Damrosch boom, and the fact that a 
few people who own money have the power to even present 
the idea of again making a civic ash-barrel (so to speak) 
of our city. 

Two years ago, when Michael Cross died, Frank Dam- 
rosch was imported from New York to fill his place as 
director if the Orpheus Club, our most select club of male 
singers. Then he was put at the head as conductor also of 
the kurydice Club, an equally tashionable chorus of tem 
nine voices. He receives a much larger salary than his 
predecessor, Mr. Cross, to say nothing of his paid expenses 
This, to start with, was an in- 
We have at least ten 
that 


to and from Philadelphia. 
sult to our Philadelphia musicians. 
who are far superior to Frank Damrosch—except 
their name is not Damrosch. 

I happened to be present a few weeks ago when Walter 
Damrosch gave us the benefit of listening to his Manila 
“Te Deum.” The Academy of Music was crowded, the affair 
having been most successfully managed by these same la- 
dies of wealth, who proposed with their long list of patron- 
esses to make the occasion a grand coup for their imported 
toy. A set of silver was presented, a speech delivered by 2 
Mr. Beck, in which he informed us that we had been taught 
Wagner by Mr. Damrosch, that he was the one man who 
could make music for us, and that if we did not immediately 
take him into our hearts and souls we would be making a 
dire mistake. 

The silver was presented in the name of Philadelphia, 
whereas, in reality, it was purchased and paid for by about 
six people, the subscription list being so sparsely filled 
that 1 am told one of the lady patronesses—the leader— 
made up the deficit of $500 herseli. Mr. Damrosch ac- 
knowledged the compliments heaped upon him, and in a 
few remarks expressed his appreciation, &c., but somehow 
he omitted the opportunity of acknowledging the valuable 
assistance tendered him by the Philadeipnhia Choral So- 
ciety and the excellent training they had received under 
their leader, H. G. Thunder, who had not only trained 
them in Mr. Damrosch’s *“te Deum,” but in courtesy to 
Mr. Damrosch had permitted their services in enabling 
him to give his ‘Te Deum” in Philadelphia. 

Not that the society gave their services, but, outside the 
benefit to the society, Mr. Thunder had no personal in- 
terest except courtesy to Mr. Damrosch, who was so over- 
come with the importance of Mr. Damrosch that he forgot 
to score one for himseli by being generous and just to 
others. I heard the Manila ‘Te Deum” when it was given 
in New York last December in Carnegie Hall, by Mr. 
Damrosch’s society, and am proud to say that the Phila- 
delphia periormance was the better of the two. 

The volume of tone was richer, the attack more prompt 
and the general quality had more life and go to it. You 
are quite right when you say Damrosch is not for music 
but for Damrosch, and as we are for music in Phila- 
delphia we do not need Mr. Damrosch; we are proud of 
the talents and heroic efforts of our leaders and musicians 
here, and those of us who have heard our symphony con- 
certs for the last two years, at Musical Fund Hall realize 
that our musical future is right here, ready cap-a-pie to 
spring into power if it is not handicapped by this miser- 
able craze for any talent that is not homespun. Thanking 
you again, RENE CAIN. 

William Stoll, Jr., Charles M. Schmitz, Henry Gordon 
Thunder, Simon Hassler, Maurits Leefson, Siegfried 
Behrens, Mark Hassler, Gilbert Raymond Coombs and 
Richard Zeckwer have been interviewed in regard to the 
proposed Philadelphia symphony orchestra, and all ex- 
press themselves as opposed to the employment of Mr. 
Damrosch as leader of such an organization. 

Henry Gordon Thunder made the offer of forming 
an orchestra of eighty Philadelphia musicians, to hold six 
rehearsals and give a single concert in the Academy of 
Music, if a sufficient guarantee raised. The fund 
necessary for this Daniel Baugh, 
president of the Art Club, having subscribed one-quarter 
of the amount without solicitation. Hon. Chas. F. War- 
mayor Philadelphia, is also one of the sub- 
This concert will give an opportunity of showing 


was 


has been secured, 


wick, of 
scribers. 


the quality of local musicians. 


Hess—Dunn— Weeks. 

This Binghamton, N. Y., trio, composed of Mrs. Clem- 
entine Sheldon-Hess, Miss Cora Dunn and Edwin R. 
Weeks, sang “Crossing the Bar” at Sunday evening’s ser- 
vice at the First Presbyterian Church, and the selection, 
which is quite a favorite at that church, was so well given 
as to call forth appreciative remarks from Dr. Nichols 
before he began his sermon. Dr. Nichols is the eloquent 
and popular preacher who has opened two consecutive 
meetings of the New York State M. T. A. 


Louis V. Saar Writes. 
Editors The Musical Courier: 

Looking through last week’s MusicaL CouRIER 
attention was most disagreeably captivated by reading the 
criticism of Joseph Weiss’ first recital (page 32). 

I coniess that my feeling was aroused by this unworthy 
manner of criticising an artist. The writer has of course 
fully the right to his individual opinion; he can frankly 
say whether he likes or dislikes Weiss as pianist or com- 
poser, but he does not need to treat an earnest—and to his 
art devoted—artist like an immature conservatory pupil. 
The whole report is by no means a criticism; it is simply 
a suite of odious remarks, which do not add either to the 
personal merits of the writer nor to the standard of the 
paper. Weiss came over unheralded, unadvertised, but he 
had nevertheless the right to impartial and essential judg- 
ment. 

Fortunately, he was not the only object of your critic’s 
wrath. Poor Brahms, too—may his eternal rest not be dis- 
turbed !—gets a piece of his nobie mind when he grimly 
declares that “the Variations and kugue on a theme oi 
Handel is one of those compositions which are much 
By the way, what does he mean 
by “left uncomposed?” Still, Mr. Finck must have read 
this with satisfaction. But, gentlemen, your 
staunchest friends implores you, don’t foliow in the tracks of 
the Evening Post and thus deprive yourself of the privilege 
of being taken seriously in your columns, which generally 
are highly appreciated by yours very truly, 

Louis V. SAAR. 


my 


better leit uncomposed.” 


one oi 


T HAT Weiss came over unheralded, unadver- 
tised, proves conclusively that here he did 
not lack judgment. ‘There are times and places 
where it is better to avert than attract public at- 
tention. It is a lamentable fact that such little 
people as Schumann, Beethoven and Handel wrote 
many compositions which were not of their best 
work, which were written under stress and duress, 
which were uninspired, long drawn out and dreary. 
Brahms alone was above such human frailties and 
he alone was always at a white heat of inspiration 
and gurgling with red hot ideas. It looks that way, 
especially in such compositions as those we have 
censured. ‘The critic means by “left uncomposed”’ 
that paradoxical thing which Brahms did not do. 
However, all levity aside, it is reported that Mr. 
Weiss was far from well at the first recital, and we 
know that if the great composers occasionally 
lagged on the inspirational road, this can also occur 
to their interpreters. It is sincerely to be trusted 
that upon his next appearance Mr. Weiss will show 
the carping critics the length and depth of his 
talent, for, after all, Mr. Weiss owes a duty to him- 
self to be in condition when he plays, so as to enable 
the critics to do justice to themselves. 


Clement R. Gale. 

Special musical services at Calvary Church for the near 
future are as follows: February 5, Mendelssohn’s “Hymn 
of Praise”; March 26, Gounod’s “Redemption,” Part 1; 
April 27, Brahms’ “Song of Destiny” and Mendelssohn's 
“Hymn of Praise.” The Troy Vocal Society's concert of 
last week was a successful affair, Mr. Gale again winning 
laurels as conductor oi this excellent body of singers. 

Schaecker, Vocal Teacher. 


Clementine De Vere, Marguerite Lemon, Shannah Cum- 
ming—these are some of the singers who have benefited 
by P. A. Schnecker’s instruction while in his choir at Dr. 
He is known and recognized as one of 
His years of 


Paxton’s church. 
the most popular composers of America. 
experience, practical common sense and profound knowl- 
edge of the voice, combined with his wide culture as a 
musician, make him a unique personality, and one to 
whose care all aspiring vocalists can entrust themselves 
with entire confidence: 
Bertram-Pappenheim. 

Mme. Eugenie Pappenheim has every reason to be 
proud of the continued success of her pupil Miss Helen 
Bertram. The following is an extract from the St. Louis 
Mirror: 

“Miss Bertram’s part in the Herbert opera, ‘The Sere- 
nade,’ is the one thing which is in keeping with the ex- 
cellent music of that production. Her voice is purer than 
it ever was, and she has a more complete mastery of it. 
Miss Bertram is the bright, particular star in the very 
fine aggregation of theatrical talent, known as “The Bos- 
tonians.’ She is perhaps the only person in America who 
could make any pretense of competing as an attraction in 
St. Louis with Richard Mansfield.” 


The Bayreuth Festival Plays—i899. 


‘*PARSIFAL,” “DER RING pes NIBELUNGEN,” “Dre MEISTER 
SINGER VON NURNBERG.” 
DATES OF 
Der Ring des Nibelungen 
Das Rheingold ..... woke’ 22 


PERFORMANCES 


July 


Die Walkire .........,. one. veer ee 23 
ERE eee comennie — 
GOotterdammerung ....:.. 25 
Die Meistersinger von Niirnberg............. ee 28 
SD ctinidivdddbannésbivebtdiad devious es 29. 
EN a ey eee 31 
Die Meistersinger von Nirnberg - pated coocceee 8 MEM 
Die Meistersinger von Niirnberg 4 <4 
i Ee 5 
PE Wnalettentebeneirbedesaes 7 
a ee 8 
PURE .c0c0s écenatnedel - il 
Die Meistersinger von Nirnberg 12 
Der Ring des Nibelungen 
Das Kheingold ..... , 14 
Die Walkiire ...... . : 15 
Siegfried ..... . (aieebavigesdensoneseewens 16 
Gotterdammerung ......... 17 
Die Meistersinger von Niirnberg. 19 
DEE sobnibhueddesmeKebessde00 . ee 


HE performances of “Das Rheingold” commence at 
5 Pp. M., those of the other works at 4 P. M., and all 


terminate about Io Pp. M., there being intervals of about an 
hour between each act. 

Numbered and reserved seats can be booked on apply 
ing to the Verwaltungsrath der Bihnenfestspiele, Bay 
reuth, Bavaria; telegraphic address, ‘‘Festspiel Bayreuth.’ 

Tickets for the “Ring des Nibelungen” will issued 
Price, L 4, each, for the 


be 
for the complete cycles only 
four days together. 

The price of tickets for 
von Nurnberg” is L 1 for each performance 
secured 


Parsifal” and ‘ Meistersinger 


Apartments at various prices can be without 
extra charge through the Wohnungscomiteé, the office of 
which during the performances is at the railway station 
Telegraphic address for apartments, ““Wohnung Bay- 
reuth.” 
The theatre is situated within fifteen minutes’ easy walk 
Two restaurants are in the im 


where dinners, sup 


from the railway station. 
mediate neighborhood of the theatre, 
pers and light refreshments can be had at fixed prices 
After each performance, at II Pp. M., special trains will 
run in every direction. 
For further information apply to the Verwaltungsrath 


der Bihnenfestspiele, Bayreuth, Bavaria 


[The above official information has been received 
from the Board of Trustees at Bayreuth and is 
communicated directly to this office —Eb. M. C.] 


Mrs. Jacoby in the West. 


Mrs. Josephine Jacoby, the contralto, sings in the Hof 
mann subscription concerts at Detroit to-morrow night, 
Alberto Jonas being the piano soloist at the same time. 
Next week Mrs. Jacoby wiil be the soloist at the Cincinnati 
Symphony concert, Frank Van der Stucken, conductor 
Mrs. Jacoby appears at the most important events only 


Giacomo Quintano to Play. 


Giacomo Quintano, the violinist, has arranged to give 
two recitals in the new Knabe Hall, in Fitth avenu The 
first recital will take place Thursday night, February 16; 
the second, March 9. The will be assisted by 
Tagliapietra, the baritone; Max Rolle, accompanist, and a 
It is a long time since Mr 
York, 


violinist 


soprano not yet decided upon. 
Quintano has given a concert in 
friends will give him a glad welcome 
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Annie Hagan Buell. 


The well-known teacher of piano, of Troy, whose 
specialty is the Virgil Clavier method, has been in the 
city, taking some special lessons and attending the 
a. Mrs. Buell is vice-president, Rensselaer County, 


of the New York State Music Teachers’ Association 


Akers at Lakewood. 


Sally Frothingham Akers, the soprano, not fully recov 
} 1] } ’ } + 


ered from her recent illness, has gone to that ideal winter 


resort, Lakewood, ior a Stay ot some weeks Her MSS 


songs, recently mentioned in these colum1 have 
with the hearty commendation of such artists as Mar 
guerite Hall and Bispham 
Belle Newport, Contralto. 
Ihe young contralto is ever a favorite with audiences, as 
Hartford, Newark, Boston, and other press notices prove 


From the Newark Daily Advertiser we cull appended 





Miss Belle Newport, contralto, with a superior voice of 
considerable range and timbre, followed with an aria from 
Max Bruch’s “Odysseus,” and secured plenty of applause 
for her work.” 

Yvell-Wiallard Recitals. 


Ihe first of the series of three recitals given by Mme 
Clarisse Yvell, of the Opera Comique, ol Pari and Pau 


Wiallard, Officer of Academy of france, on old French 


? ' ‘ ; \\ | ; \ ’ t "1 | 
musik tOOK piace a tie Waldorf-Astoria Tus gay iast 
It was hy n¢ Base andl ; led en » fend 
t Wa a UIUMNANL dlidll a€na da Geciaecu Iccé MOT VOL 
tict fad t t 
artists Madame Y vell Sang aii ner song witli ie OS 





tumes and coils of the different French provinces, chang 
ing not less than ten times The effect was most 
harming 


M. Paul Wiallard gave a short lectur n this very in 


teresting subject, and also explained each vocal number oi 


the program. Both Mme. Yvell and M. Paul wiallard were 


in excellent voice and the reading of their ngs was most 
enlective 

Old French poetry of me 400 years ago was als¢ 
recited by M. Paul Wiallard, who excels in elocution as 


well as in singing 
The Danareuther Quartet. 





Chickering & Sons gave one of their 
cales” in Chickering Hall last Thursday 
entertainment consisted Of a concert Ol Cia er 1si 
by the Dannreuther Quartet The personnel of this or 
ganization are: Gustav Dannreuther, first lin; Josef 


Kovarik, second violin; Otto K. Schill, viola, and Em 


Schenck, violoncello. Hermann Hans Wetzler, the pian 
st, assisted. This program was given: 
Quartet No. 2, in D posth) I line 
lema n Variaz from Quartet in | at major Bazzir 
Ir t N I r, for ar n \ 

lonce Beethover 


The quartet gave two very successful concerts a 


Margaret’s School, Waterbury, Conn., on Friday, Jan 


uary 27, and on Saturday, January 28 

Last week occurred the first of ten Wednesday alter 
noon chamber concerts at the house of Mrs. Bayard Cut 
ting, which are given by Ulysse Biihler, pianist, and the 


quartet. Next Wednesday's concert will take pl 


the house of Mrs. Dery, East Fortieth street. Subsequent 

he house of Mrs. W. D. Sloane and others 
The tenth of twenty Sunday concerts took place last Sun 

day at the house of Dr. C. H. Knight, West Fifty-seventl 


street. On Thursday evening, February 2, they play at 


concerts at t 


the house of Mr. Pratt in Brooklyn. 


S. G. Pratt’s Pupils’ Second Concert. 

Phe pupils of S. G. Pratt’s West End School of Musi 
No. 176 West Eighty-sixth street, gave their second con 
cert of the season Saturday evening, January 28, before a 
large audience 


With scarcely an exception the program, wl 


hich was an 


excellent one, was carried out with excellent taste, brill 


iancy and fine tone shading characterizing the work of 


each pupil, in all of whom rapid progress was apparent 


The playing of Mrs. E. B. Southwick, Miss Bliss, Mrs 
Pratt and Miss Beatrice Butler deserves special mention 
for the artistic finish, brilliancy and clearness of difficult 
scale passages, and fine touches of poetic sentiment which 
pervaded it. The large audience found great enjoyment 
also in the Schubert Symphony for four hands, which Mr 


THE MUSICAL COURIER. 


and Mrs. Pratt played in a flawless manner, thus giv! 


one of the most beautiful works existing in classical tor 
Music in Stamford. 


A highly successful concert was given on Monday even 
] 


ing at the Burlington Arcade, Stamford, Conn., by Miss 


Frances Cook, an excellent soprano from New York. The 


assisting artists were Grant Odell, baritone; Louis Blum 





enberg, violoncellist, and Miss Clara Aarup, a 


The concert was under distinguished patronage and was an 


artistic and social success 
Richard T. Percy's Organ Recital. 


This afternoon at 4 o'clock in the Marble Collegiat 


Church, Fiith avenue and Twenty-ninth street, Richard T 





Percy will give a free organ recital. The assisting soloist 
will be Miss Anita Rio, soprano, and David Mannes 
linist. ‘This is the progran 
Offertoire in A Mac Master 
Grand Choeur MacMaster 
> e for violin rgan in © minor Rhein ger 
lenth Organ Concert Hande 
Aria fror The Crea n, On Mighty Pens Haydn 
\llegret I 
Song Without Word Henri Deshaye 
ght Marc Gu 


Public Meeting of the Gamut Club. 


rhe Gamut Club will hold a public meeting in the chap 


of the “Old First” Presbyterian Church, Fifth avenue and 


Kleventh street, next Saturday evening, at 8 o clock, under 
Mr. Carl's direction, and the admission will be without 


ticket The assisting aruusts will in lude Mrs ideie Lael 
Baldwin, contralto; Miss Hortense Hibbard, solo pianist; 
W. Theodore Van Yorx, tenor, and others not yet an 


nounce rhe program will be devoted to the works of 


l rt 
Felix Mendelssohn-Bartholdy, and Mr. Carl will play se 


lections from the “Reformation,” Scotch, and Italian Sym 
phonies, besides, from Athalia and the Midsummer 


Night’s Dream.’ 

Natalie Dunn, Soprano. 
Miss Dunn, the soprano coloratura, who sang last nigh 
at the section meeting of the N. Y. S. M. T. A., continue 


meeting with much success. The young singer has an un 
dgoubted future to judge Irom suc h laudat ry notices as 
‘\ Wun is a s art 2 i g 
l me nes exquisite S e x 
c i t er the ec « i ‘ 4 c r 
& ghite nd expresse t ve va 4 ‘ 


Miss Dunn sang at a musicale and reception given by the 


+ +} ] 


Colonial Dames last Wednesday afternoon at the reside 





of Mrs. Oliver Livingston Jones, on West Seventy-second 





A Coombs Recital. 
Charles W hitney Coombs has issued handsor engraved 
tations for the recital of sacred mus oO 
position, on Thursday evening, Church of the Holy ¢ 
inion (Sixth avenue and Ilwentieth street althoug! 
dial invitation is extended t i int ed t t d 
Of his compositions will be heard “How Lovely Up the 


M« untains, W here Is He That Is Born Ave Maria, 





O Lord, Thou Art Great!’ and a new MS. baritone sol 
O Jerusalem! The following soloists will assist: Mz: 
Gerrit Smith, soprano; Will Frederick Spen \ 
t, and Hans Kronold, ‘cell rhe choir ide up a 
ows: Sopranos, Emil Rosdoll, Willie Auty, Ha 





Young, Albert Auty, Otto Reinach, Alexander Grar 





Leon Harris, John Bollinger, Joseph Porter, Sa 
Young, Frank Vianest, Richard Graham; altos, Mr W 
H. Robinson, Mrs. George Reinhardt, Miss Leah Elliott 


l 
Miss Mary Woolfolk; tenors, Arthur Oldfield, Henry A 
Eberhardt and Dr. F. D. Lawson; basses, C. E. Davis 


Francis Le Huntte and Harold L. Butler; Charles Whit 


ney Coombs, organist and choirmaster 


Hildegarde Hoffmann. 
\mong the younger artists Miss Hoffmann is proba 
t known Here are two more press notices in proot ot! 


uccess: 


Hoffmann was very we received, and deservedly 5 

beautiful, sweet voice and splendid ntr Her sele r 

er ce admirably, and her rendering j ! S 
reated a very favorable impression nd N 
will hope to hear her again.—Springfield (Mass.) n 

Miss Hoffmann’s singing added much to t ea { the « 
ert. She wisely chose two grouy f ng und did 1 

eavy aria, which, with simply pian accompaniment 
gether satisfactory She has a ce of pure quality wit 
range. Her tone production is good. She sings v 
finis One of the choicest things as her rendering of S rr 
“Mondnacht,” which was beautifully istained Maider J I 
Koemmenich, was also well giver Springfield (Mass.) Re; 


Haydn's Oratorio, “The Creation,” was sung at St. Mark's Pr 
estant Episcopal Church last night, under the direction of W an 


i 


G. Hammond The soloists were Miss Hildegard Hoffmann, so 
pran Frederick Harvey, tenor, and Graham Reed, ba Pau 
Martin presided at he organ The church was crowded The ch 


ruses of Haydn’s work were finely rendered, and the soloists also suc 


ceeded admirably in their intelligent efforts to sing the recitatives 
and arias.—Brooklyn Standard-Union 





Maurel Recital. 


elssohn Hall, Vict 


1g 
the students and their friends a nearer acquaintance with 
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Cappiani Students’ Recital. 
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News About Teresa Carreno. 


ME. TERESA CARRENO played last week to 
large, enthusiastic audiences in Bloomington, Terre 
on January 31 at Colorado 


M 


Haute and Kansas City; 


Springs. Other dates arranged are as follows: 
February 1, Denver; week of 6th, three recitals in 
San Francisco, one in Oakland; week of 12th, Sacra- 


February 18, Omaha; 
2ist, Des Moines; 23d, Chicago recital, 
Studebaker Hall; 25th, Kansas City; 27th, Cleveland; 
28th, Toledo; March 2, Detroit; 3d, Grand Rapids; 4th, 
second Chicago recital; 6th, Ann Arbor; 8th, probably Cin- 
cinnati; 14th, Pittsburg; 17th and 18th, Boston, with the 
Boston Symphony Orchestra. The week following she 
will be on tour with the Boston Symphony Orchestra. 
April dates so far are: 3d, Rochester; 4th, Toronto; 5th, 


mento, Monterey, Salt Lake City; 


20th, Topeka; 


Buffalo; 7th and 8th, Philharmonic, New York. There 
are besides several recitals in the larger cities. 
The tour thus far has been a tremendous success, the 


criticisms being typical Carrefio criticisms, which means 
that the knights of the quill have taken out and brought to 
a fluent state of high polish all known adjectives of praise: 


Madame Carreno renewed her triumphs of other years at the Audi- 
torium yesterday afternoon, and once more confirmed the opinion 
that in musical temperament and spontaneity she is unsurpassed by 
any of the pianists who may claim to be in the front rank. 

It is due chiefly to this spontaneity that she is able to create a far 
more distinct and agreeable impression than many who, although 
technically great, are never able to get beyond the mechanics of their 
Technic must be taken for granted in all great artists, but it is 
not the end 


art. 
lf, which is music, 
* 


only a means to an end, 
* 


Not 


lassical virtuosity. 


itse 
. 


* * . - . 


who has been regarded as a prodigy of 


At the end of the dashing MacDowell Concerto, 
musical 


so Carreno, never 


which played throughout with a most fascinating 
rhythm, the audience, which had been spellbound up to the last mo- 
ment, burst all bounds and would not be appeased until the artist 
had played not one, but two encore numbers with exquisite delicacy. 
triumph and 


so to those who imagine that heavy com- 


was 


This was undoubtedly a of music over mechanics, 


ought to suggest an idea or 
positions, played in a brilliant though pedantic manner, can alone 


impress cultivated audiences. 


* . * * . - 7 . 


Madame Carreno has always been an interesting study, for the rea- 
son that in addition to a magnetic 
possesses the gift of making music, which is more rare than many 


charming and personality she 


seem to imagine. Her tropical exuberance, due to South American 
parentage, might easily have led her into sentimental excesses but 
for that clear insight of musical proportion which keeps her anchored 
on safe holding ground. 

Unlike most lady pianists of the present generation, Madame Essi- 
poff alone excepted, she combines a masculine virility of style with 
feminine grace and tenderness, and it is always to her credit that she 
escapes from that cramped pedantry of style which nearly all pianists 
of her sex have exhibited. In its place we find freedom of treatment 
combined with a bravado that is quite irressistible, for the reason that 
it always stops short of being a mere display of manual dexterity. 

. . . * . * * . * 


The crisp decision of her finger work, backed by unusual force, 
never loses its musical ring, and if all the measures are not equally 
clear cut, one can never detect any slovenly slurring of passages or 
Indeed, while Carreno is rather 
with the 


mere bombast to catch the verdant. 
tropical than classical, and has never found much favor 
dry-and-dust musical tribe, she has, as they have not, the open ses 
ame of success in both musical feeling and adequate interpretation 
In this connection it is interesting to observe that Carreno is one 
of the few exceptions to the modern rule that the so-called Slavic 
Hungarian peoples furnish a majority of the important pianists. 
Chopin, Tausig, Paderewski, Hofmann and Slivinski are numbered 
among the Poles; Rubinstein and De Pachmann represent Russia, 
while Liszt, Hallen and Joseffy figure in the Hungarian contingent. 
Chicago Times-Herald, January 21, 1899 


As for Madame Carreno’s art, there reed be no multiplying of 
words after the great success she won when last here; all the super- 
latives were exhausted, and she deserved them. More than ever she 
seems an amazon at the piano, for her strength is prodigious; yet 
she has the temperament and fire, the tenderness and feeling, as well 
as the poetry and imagination, that are not deemed amazonian.- 
Chicago Evening Post, Saturday, January 21, 1899 

has on feminine 


is marvelous the hold this charming pianist 


Women grow enthusiastic about her playing and hysterical 


Opera, 


It 


hearts. 


2 OIRECTION: 





» Song Recitals 
MAUD PRATI-CHASE, 


Dramatic Soprano. 


HARRY LUCIUS CHASE, 


Baritone. 


VICTOR THRANE, 
23 Union Square, West, New York. 


over her personality. She has a brilliant smile and a sweet face, and 
rewards her adorers graciously. Yesterday she chose the MacDowell 
Concerto No. 2, which she dashed off with ease and vigor, in no wise 
subdued or dominated by the orchestra, as so many soloists uncon- 
sciously are. The concerto is not remarkable for anything beyond 
the usual pyrotechnic batch of industries with which pianists love to 
wrestle and audiences to exclaim over, and Carreno had a full oppor- 
tunity to display her splendid technic and shading. One remarkable 
thing about her handling of the piano is the attention, almost the 
reverence, she affords the bass. Perhaps there is not another player 
besides Carreno before the public who so manages to bring out the 
neglected beauties of the score for the left hand, or to iniuse such 
a melodic quality into mere rhythmic chords. With the usual greedi 
ness of matinee audiences, two encores were demanded, which were 
good-naturedly accorded—a popular Chopin Etude and Carreno’s own 
waltz, both played daintily and with clever effect.—The Daily News 


*“* The Three Dragoons.” 
66 THE THREE DRAGOONS,” by Harry B. Smith 


and Reginald De Koven, was sung for the first 


time in this city Monday evening last at the Broadway 
Theatre. It was not a success. In the company were 
Joseph O’Mara, Jerome Sykes, Richard F. Carroll, Mar 
guerite Lemon and others. 


‘Lucia di Lammermoor’”’ in English. 


GIVES 





THe CASTLE SQUARE OPERA COMPANY AN EXCEL- 
LENT PRESENTATION OF DONIZETTI’s OPERA. 

N the American Theatre Donizetti’s **Lucia Di Lammer 
| moor” is running this week. The performance 
Monday night was one of the best ‘‘first night”’ productions 
that the Castle Square Company has yet given. 


on 


This was the cast: 





Lord Edgar of Ravenswood Chas U. Bassett 
Bet Se Dy 0 dccesvoccseses Harry L. Chase 
ee Se SN so icntas ctgcccesede Clinton Elder 
Bide-the-Bent, follower of Sir Henry Henry Norman 
Norman, also in the train of Sir Henry. ; E. L. Weston 
Lucy Ashton, Sir Henry’s sister.. Yvonne de Treville 
ee -Maude Lambert 


The company had evidently devoted much time to re- 
hearsals, for the performance was exceptionally smooth 
The chorus singing was, as usual, spirited and accurate. 

Miss De Treville’s singing and acting were so excellent 
as to surprise even her warmest admirers. She has never 
done better work since becoming a member of the Castle 
Square Opera Company. She was given many recalls. 

Harry L. Chase made his reappearance, to the great 
pleasure of his friends. 

The others in the cast did fairly well, while the orchestra 


was better than usual. 


Next week there will be a double bill, Pinafore’ and 
I Pagliacci.” 

Maxson, of Philadelphia. 
Mr. Maxson has within a short time given some very 


successful organ recitals, in Philadelphia, Altoona, Norris 
town, Allegheny City, Uniontown, Pa., and many other 
cities of the Eastern States. She Philadelphia Record 
recently said of him: 


Organist Frederick Maxson, of the Central Congregational Church, 
of this city, gave an organ recital at Drexel Institute last evening in 
the free public series. The occasion was particularly interesting, as 
being his first appearance there since he went to Paris to pursue his 
studies under that great classical master, Alexandre Guilmant. His 
playing last evening testified to the notable progress made by him 
under the French expert. The delightful program included two num 
bers from Guilmant, “Noel Languedocein” and the “Pastorale” and 
Finale from the First Sonata. A Grand Chorus in D, by Mr. Max 
son, was also rendered with fine effect.—Philadelphia Record 


In addition to his concert work, he does some special 
things at his church often. His Virgil Clavier method in- 
struction has also been very successful this season. At 
recent exhibition the playing of the “‘first time” piece by a 
Clavier pupil elicited much interest and applause. 


Concerts 
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INFORMATION BUREAU. 
illite 
MAIL For ARTISTS 
Mail addressed to the following has been received at 
THe Musica, Courter Bureau of Information: 


Mrs. Frank R. Williams ( Eddy 
Lillian Butz Feilding Roselle 
Henry Keller & Sons Féilding Roselle 


arence 


Maud Reese-Davies Mr. N. S. Kerr 
Mrs. H. Klingenfeld R. L. Herman 
Mr. Mackenzie Gordon Miss Suzanne Adams 


MAIL 


Letters have been forwarded to the following since 


FORWARDED 
pre 


vious issue: 


Mr. S. Salter Mr. A. Stankowitclk 


Felix Gross, the Viennese Violinist. 
DEBUT 


His 


GROSS, t 


\ MERICAN 


will make his 


 * ELIX 


American début, assisted by orcn 


Viennese violinist 


he 
at Mendelssohn 


estra, 


February 23. He will play the 





Hall, on Thursday evening 














3ruch G minor Concerto, the Saint-Saéns Rondo Capprici 
oso, the Adagio from the Goldmark Concerto and the 
Wieniawski Polonaise in D major 
Mr. Gross is under the direction of Remington Squire 
To a Flower. 
TEXT FOR A SONG 
WAKE! Ye blossom of the new born day 
For, lo! a little while ye have to stay 
When thy frail beauty sinks uy he earth 
To mingle with the soil that g ee birt! 
\h! but thy life—it was ne'er n in vait 
And though no more on ear 11t bloom again 
Thy dazzling hue in match beauty blent, 
Io soothe the we iry heart’s dull discontent 
Ah! thou rare treasure of a summer day, 
How soon thou art a mar} id decay 
Yet gladly dost thou gr ving iat blows, 
As if the earth for thee s 
Nor dos thou, tl r re V y ib, 
Lament thy brief existence d 
As fresh, as de ve ail 
And with a tl d e gale 
Al HARNEY 
Minnie Gallagher's Big Success. 
One of the bright feature é nt Royal Arcanur 
gathering in Carnegie Mu H ging of M 
Minnie Gallagher, the Brooklyn artist, w making great 


progress on the road to succe 


The local Arcanum counci presented a sw 
I 
Admiral Schley, who is a 


Miss Gallagher had the honor of 








immediately after the Rear Admiral concluded his speech 
Waving the flag of the Stat c g “Maryland, My 
Maryland” with so much su s that she was enthusi 
astically recalled, and she responded with “The Stas 
Spangled Banner,” the lience standing and ng in 
the chorus 

Miss Gallagher was then presented to Rear Admira 
Schley, who complimented her on her beautiful voice. 

The Brooklyn Eagle speaks very warmly of her singing 


ORATORIO, CONCEKI am 


WM . H. SONG RECITALS. 


RIEGER, 


TENOR. 
For Terms, Dates, &c., address 18 East 22d St., NEW YORK. 


GUSTAV 


HINRIGHS, 





with the National Conservatory. Formerly 
Conductor of National Opera Company 
Director of Hinrichs Opera Company. 


VOCAL INSTRUCTION 
Prepares and finishes for CONCERT aND OPERA. 
145 East 62d Street, New York. 








VAN Y 


| 
Tenor, 


6 E. {7 St., 
NEW YORK. 





ORX 


MARTHA MINER, 


| SOPRANO. 
] 


Inquire at Leading Agents. 


29 East 46th Street, New York. 
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MINNEAPOLIS. 


OFFICE OF THE MUSICAL COURIER, } 

511 Nico! LET AVENUF > 

MINNEAPOLIS. January 25, 1899. ' 
THINK I shall have to begin my letter by telling my 
South, as was supposed 
but have been in the close embrace of “La Grippe,” and for 
six weeks my own apartments alone had the light of my 
presence. So much for the absence of my letters from the 

pages of THe Musicat Courier 

We have had some good concerts, a few of which I en- 
oved before being shut in between the four walls of my res 


friends that I have not gone 









idence. The Redpath Concert Company opened the 
“Popular Course” of entertainments, and. as all its mem 
bers were well known here, and appreciated, too, I need 
ynly say that they all received a warm welcome, and every 


oved the 
Persian 


body er 


gave “Ina 


concert As part of their program they 


Garden.” It was its first production 


in this city. Madame Gadski opened the Apollo Club 
course of concerts, drawing an immense audience. The 
Philharmonics” gave vs Fanny Bloomfield-Zeisler, and 


oh! what a treat she 
the tenor warm 
turned on the 20th of this month 


bestowed upon us all. Mr. Hamlin 
received. Madame Zeisler re 
and gave a recital under 
and unassisted by them. I am glad 

was enthusiastically received. The Thurs 
day Musicale gave us Theodore Thomas and his orchestra, 
h Minneapol: blessed 





was 


the same management 


to say that she 














for whi them most heartily in a 
big crowd, with some enthusiasm To the eminent director 
the club presented a handsome wrezth of laurel, which took 
him completely by prise. but which eve ne felt to be 
a deserved recognition of | great r intry 
There are school, studio and pr re The 
Danz Sur y c ‘ tl Metr 1 House 
grow in favor more and re id the pub t there 
me source of interest allo Sle ikea os 
tis ertaining The ' vor} ‘ rsitv 
attracting consid not alone among them 
selves, but in the tv as well. The enthusiasm created 
among the student y flattering to the director. Clar 
ence W. Bowen. who accepted | position soon after the 
pening of the school vear 
The work he is doing there is a great and good work 


and Tue Courrer most heartily congratulates both the 
University and its musical director on the thoroughly sat 
f f ! affairs 


Clarence W. Bi 


T ry state of its mus 


act 
The concert arranges 


wen, and given 


in the chapel Tuesday evening. was a grand success, from 
both an artistic and social standpoint. The room was well 
filled by an appreciative audience. who were treated t an 


due to the 


nsisted of various selections 
ons Beach at the piano 
and 





and was very enjo 
opened the program with two selections from Chopin 
one from Schubert-Heller, which were artistically rendered 
Verdi's dramatic “Believe Me.” from “Attila.” was given 
bv Miss Charlotte . EF laub and Mr. Bowen 
with great effect, ar being noticeable in 





unusual harmony 


THE MUSICAL COURIER. 


this combination. Robert J. Prescott gave two readings, 
and as an encore delivered Riley’s “That Old Sweetheart 
of Mine” with feeling and taste. Mr. Eichenlaub, the 
blind tenor from Faribault, is the possessor of a beautiful 
voice of great sweetness and power, and his were 
rendered with a degree of finish that stamp him as a gen 
uine artist. Mrs. Maud Ulmer Jones was perhaps the fa 
vorite of the evening, and was enthusiastically encored 
She is so well known in Minneapolis as a sweet singer that 
no comment is necessary 

The song cycle, “In a Persian Garden. which formed the 
second part of the program. proved to be all that had been 
expected. It is original, refined and wonderfully pleasing 
and it would be worth while to read the poem of the great 
Persian poet and see how well the music is here adapted 
to the story told. Mrs. Maud Ulmer Jones, Mrs. W . 
Porteous, George L. Huntington and C. Ellis Fi 
Mr. Beach at the piano, gave a most artistic interpretation 
of the cycle, the ensemble being finished to a degree re 
flecting much credit on the individual members of the quar 
well as Mr director As one member 


1 
solos 


sher, with 


3owen, the 


tet, as 


of the faculty remarked on leaving It was an event in 
University circles,” and the cause music in the Uni 


versity is certainly much helped by this, and 
sions. It is to be hoped that other efforts of 
be arranged for the winter 

University Vesper Servict 
The vesper service it the L'ni ' } 


alternoon was one long to ve remembered 


vesterday 
thing was 
> and skill 


The Uni 


planned and executed with the most nerfe 
“he Eastern Star 
versity Chorus and the Universi 
number, and Miss Florence Verg: 
Professor McDermott read a selecti 
and Lowell’s “Extreme Unction” and Ter 
the Bar.” 


he congregat! 











f Thee,” and President Nort dt é wit 

few word f prayer 

Since bove s Mr. Bowen’s work re 
placed t f de f the year, and a choru the 
quart t ng for yming « é ‘ hw 
sist of some ca i er short work « I tl d 
é ert eve tw nths. I w record the " 

ur Ac vy H N 

NEW HAVEN. 
New HAVEN, January | non 


ts by the Kneisel 


Quartet 








was given at North Sheffield Hall last evening befor 
a large and cultured aud é I series is but one of a 
er of mus eve y the faculty of Yale 
{ ersity The uperior Ww K ¢ the Kneisel Quartet 
te vell known to demand crit m The program 1 
luded quartets by Hayd: d Beethover ind two mov 
ments tror the per of Césa } 1 
The New Haven Orchestral Club gave its first 
the season at the New Mus Hall last evening. The 
lub has been under the conductorship of Arthur H. Jack 
son for a number of years, and while the members cor 


ateurs, their playing of last , 
ils credit A div 
within the scope of the players. was 


sider themselves an 
would do many a band of professior 


fied program, well 





prog 
wisely arranged, and with the assistance of Mrs. Nellie 
Carey Revnolds. of Hartford. a most enjovable evening 
was afforded the large audience present. Mrs. Reynold 
is always a regular guest at the famous Pequot Club eacl 


her appearance brought » large number 
from that organization. She 


voice of no small possibil ties Willis H 


summer, and 
ntralte 


accompanist 
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It was my pleasure this evening to be present at “The 
Messiah” production at the Fourth Church, Hartford. 

It was a most creditable performance, especially the 
chorus work done by the Hosmer Hall Choral Union, 175 
well-trained singers, under the direction of R. P. Paine, of 
New Britain. The were: Miss Annie Moulton, 
soprano Mrs. Franz Milcke, soprano; Mrs. Ruth 
Thayer Burnham, alto; A. Hobart Smock, tenor; William 
\. Howland and S. Clarke Lord, organist 


soloists 


bass 





January 26, 1° 


HE third in Haven 


Synephony Orchestra was given at the Hyperion The 


New HAVEN, Conn 


the series of concerts by the New 


itre this afternoon before the largest audience thus far this 
eason. This is known as “Prom.” week, and in university 
circles was observed most festively this year. Monday 
evening the yearly glee and hanjo club’s concert crowded 
he Hyperion to the doors. This is an interesting feature 


t 
for the Prom. girls, and there 

The glee club. under the direction of Thomas G 
Shepard. never sung w hi and the 
banio club plaved ts popular selections to the approval of 
The Tunior Promenade Tuesdav evening is the 


were many present 
ith finer taste 


or precision 


all present 


greatest social affair in university life People trom all 
ver the countrv are here. and wealth and culture are in evi 
dence wunon this asion as at none other 


of the 
The Symphony was Beethoven's Eighth 


arranged 
and while 


Svmphonvy prograt hest 


The 


thus far 


was one 


in some respects not as great as his Ninth. opportunity is 


given for coloring and orchestral effects which none of the 
other eight possess Tt was in the second movement in the 
staccato attack of the pianissimo passages that Professor 


wer his band. The 


occasion 


Packer af 


wed most admirable control « 


loring throughout was beautiful, and upon this 


g 
the horns were effective A little more rehearsing would 
ive made this difficult work approach perfection 
The soloist for this occasion was Gwvlim Miles. baritone 
His first selecetion was the Prologue to Leoncavallo’s “Pag 
Tar which he sang in English This was a mistake 
Fven in Italian I nsider it a thankless niece of work 
The orchestration at times is poor and rather empty. and 
this. added to the fact that the local musicians plaved 
t indifferently. nrohahly the result of unfamiliarity with 
he work. made Mr. Miles’ task all the harder. fits voice 
per brant, and in the middle register pleasing. His 
 onaeatiall cat ae amend Three sones by Tschai 
weley moprised the remainder of his numbers. and these 
re intery ed w artistic feeling. especially “No Tid 
nee Bream Thee” 
Waener's “A Sieefried Idvll” was. I fear, a little bevond 
he present canabhilities of the orchestra. Works of this 
bre d 1 nsiderable rehearsing. and without this 
the true Wagnerian snirit can never prevail. no matter how 
h the nductor mav be imbued with it The first vio 
lins were noticeably weak to-day. still this condition is bet 
ter than to reduce the excellent standard by 1..adequate ma 
eT »] 
One of the best things I have ever heard this orchestra 


Massenet This 


olav was the overture to “Phedre.” bv 


g vitl dast nd t which but the mind of a 
ster controls Fr7AHLeR 
The following musicians took part in the concert at Clifton 


N. Y.. on January 24: Prof. J. J. Fox, Ellsworth 
Porter, George B. Reals, M. H. Hiscox, S. J. Lisk, W. H 
Salisbury. F. R. Tomlinson, C. R. Aldrich. Mrs. Ida Me 
Mullen Fox, Miss Georgia E. Sc Miss Anna Titus 
Miss Grace Whitney, Miss H. G. Walker, Miss Mary 
Maltby, Miss May Conklin, Miss Florence Roys 


Springs 
2 


hultz 


The John J. Bergen Choir Agency and Musical Bureau, 


MILITARY BANDS and ORCHESTRAS 
FURNISHED FOR ALL OCCASIONS 


JOHN J. BERGEN, Tenor. 


205-206 KNICKERBOCKER THEATRE BUILDING, 
BROADWAY AND 838th STREET, NEW YORK. 


DUFFT, Bass-Baritone. 


Dr. CARL E. 


LEADING ARTISTS FOR CONCERT 
AND ORATORIO. 


\ 
> 
s 
s 





WHITNEY 


MOCKRIDGE, 


TENOR. 
Fall, 1898, Adelina Patti Tour. 


IN AMERICA DECEMBER: 1898- 


MAY, 1899. 


For Terms and Vacant Dates address 


The Henry Wolfsohn Musical Bureau, 


NEW YORK. 





ROBERT J. 


WINTERBOTTOM, 


Concert Pianist and Organist, 





261 West 88th Street, New York. 





| SiGNOR TEE 


R.E. JOHNSTON, 


One Fifty Six Fifth Avenue, 
CITY OF NEW YORK, 


PRESENTS ER 


ALSO 


Such Eminent Pianists 


GODOWSKY,  SHERWOO 
STERNBERG,  SPANUTH, 


And they all use exclusively 


THE KNABE PIANO. 





Culture of Voice. 


TAGLIAPIETRA. 


Coaching Lessons. 
STUDIO: 10 East 42d Street. NEW YORK. 





LEO SCHULZ, 


‘CELLO V/IRTUOSO. 


PRIVATE PUPILS ACCEPTED 


Studio: 77 West 55th Street, New York. 








OPRANO, 


SHANNA 


MMING 


Personal Address: 

1424 Pacitic Street, 
Brooklyn, N.Y. 
Telephone : 906 Bedford 


Remington Squ're, 


Sole Manager, 


125 East 24th St. 
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The Morgan String Quartet. 


y ®. HIS admirable organization, which is taking first rank 

among the chamber music organizations of the coun- 
try, by reason of the perfection of its ensemble and its very 
spirited interpretations, gave an interesting and successful 
recital last Friday afternoon at the beautiful new residence 
of Mrs. Henry F. Dimock, 25 East Sixtieth street. 

\ large and distinguished audience applauded enthusias- 
tically the excellent rendering of Schubert’s Quartet in A 
minor, op. 29, and Haydn’s Quartet, op. 33. Miss Geraldine 
Morgan gave fresh evidence of her well-known sterling mu- 
sicianship by her masterful leading of the quartet. *In Eu- 
gene Boegner, second violin; Fritz Schaeffer, viola, and 
Paul Morgan, violoncello, Miss Morgan has a suport of a 
uniform excellence hardly to be matched by any similar 


organization in the country. 
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Morgan String Quartet (in the original series of five) 
took place last Sunday at Carnegie Hall. Mrs. Morris 
Black contributed several vocal numbers to the program, 
with marked effect. 

The Quartet has been engaged for a series of four Sun- 
day afternoon recitals at the residence of John L. Wilkie, 
5 Washington square, beginning Sunday next, February 5. 


Powers-Arnold Musicale. 
Arnold assisted at 
Lyceum 


were their 
this morning by Mrs. 
Buck, Jr., tenor; 
Gulick, the boy 
The last 


Powers and 
musicale in Carnegie 
Katharine Fisk, contralto; Dudley 
Hans Kronold, ‘cellist; Master Earl 
soprano, and Morris Powers Parkinson, pianist. 
named young gentleman, a boy of seventeen years, is a 
nephew of Mr. Powers, and his progress has been so 


Messrs. 


Of Master Gulick we have all heard. Mr. Powers, in in- 
troducing the two boys to the guests in this way, felt per- 
fectly confident that their contributions would be in the 
nature of a surprise. Nor was he disappointed, for their 
efforts met with and merited the heartiest applause. Ex- 
tended criticism of all the artists will appear in THE 
Musicat Courier next week. 
Leontine Gaertner. 

This admired violoncello virtuoso made a brilliant suc 
Phoenix Club, Baltimore. She 
Alberto Jonas playing the piano 


cess in the concert of 
played a Grieg sonato, 
part 
Zellman—Frobisher— Robinson. 
Joseph B. Zellman, basso-cantante, gave a concert on 
January 31, at Wissner Hall, 
assisted by Miss Bertha E. Frobisher, contralto, and Miss 


Brooklyn, when he was 





The third Sunday afternoon subscription concert of the 


The Conservatory of Music, 


Principal : 


COLOGNE-ON-THE- 
. .. RHINE. PROFESSOR 
Founded in 1850. DR.FR.WULLNER 





The Conservatory embraces: First, Instrumental (comprising all solo and all instrumental instru- 
ments); second. Vocal; and third, Theory of Music and Composition Schools. 
The Vocal School is divided into two sections—/a' concert singing and (4: operatic singing. There 


is also a training school for pianoforte teachers. 


In connection with these subjects there are classes 


for Italian, German, literature, liturgy. choral singing. ensemble playing (ch .mber music), ensemble 


singing, mnsical dictation, elocntion, sight reading, orchestral playing, conducting, &c., &c. 


ing staff consists of forty teachers 


Winter Term begins September 16; Summer Term, April 1. 
on the same davs at the College (Wolfstrasse 3-5). 


Teach- 


Entrance examination takes place 
The yearly fees are 300 marks ($75) for piano, 


violin, viola. violoncello classes; 200 marks ($50) for all the other orchestral instruments, and 400 


marks ($10) for solo singing. 
For full details apply to the Secretary. 


WOLFSTRASSE 3-5, COLOGNE, GERMANY. 





London, England. 


Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 


Pianoforte Playing. 
Patron and Honorary Examiner, M. PADEREWSKI 


For prospectus apply to the Secretary, 
si % Elgin Avenue London, W 


Mr. ALBERT VISETTI, 
Professor of Voice Production 
and the Aésthetics of Singing 
at the Royal College of Music and the 
Guildhall School of Music, 
14 Trebovir Road, Earl’s Court, S. W., London. 


Mrs. EMIL BEHNKE, 


Scientific Voice Training for Singers, Speakers 
and Stammerers, 
18 EARL’S COURT SQUARE, LONDON, S. W. 


Charles W. Sinkins’ 


Concert Agency, 
63 Berners St., London, W. 


Telegrams—*«Sinkins London.”’ 


THE GUILDHALL SCHOOL OF MUSIC. 


Principal, WILLIAM H. CUMMINGS, Esq. 
Batablished by the Corporation of Londoa, 1880. 
All branches of Music, Elocution and Language> 

taught. 

Improvisation, Accompanying, Sight Singin 
Sight Readin Glostrecnentall, Choral, Orchestra 
Operatic and Chamber Music Classes. Second 
studies at greatly reduced rates. Scholarships 

ya} og 64. per term 

1 118. . 148. . per 
of twelve weeks. 

Staff of 130 Professors. Over 3,500 Students 
Resident Lady Superintendent. Prospectus and 
full particulars of the Secretary. 

By order of the Committee, 

HILTON CARTER, Secretary. 


Victoria Embankment London F 


























MILAN. 
Theatrical Agency Fano. 


«© IL MONDO ARTISTICO.” | 


The mos! esteemed agency in Italy. 
The journ«! most widely circulated. 





CLEMENT R. GALE, 


Organist and Choirmaster Calvary P. E. Church; 
Choirmaster St. George's Church, Newburgh; Con- 
ductor Troy Vocal Society. Organ, Theory, Con- 
ducting. Address: Calvary Church, Fourth 
avenue and Twenty-first street, New York. 








SCHERMERHORN'S TEACHERS’ AGENCY, 
3 East 14thSt. Establis' ed 1x55. Engagements 
secured for Musicians and Music Teachers. 
JOHN C. ROCKWELL, Manager. 
Teleptone: 1432 18th Street. 


HILDEGARD HOFFMANN, 


Soprano. 
Oratorio, Concerts, Festivals. 
498 Third Street. Brooklyn, New York. 


E. PRESSON MILLER, 
Voice Culture. 


Metropolitan College of Music, 
21 East 14th Street, New York. 


DAVID MANNES, 
VIOLINIST, 


327 Amsterdam Ave., near 75th St.. New York 


BEYER-HANE, 
Cellist. 
For terms. dates. etc , address Henry Wolfsohn’s 
Musica! Bureau, 131 East Seventeenth street. New 
Vork 


J. WARREN ANDREWS, 
Organist, 
Church of the Divine Paternity. Recitals, Instruc- 
tion, Piano, Organ, Harmony. Studio at the 
church, 76th St. and Central Park, W., New York. 


Miss EMMA THURSBY 
will receive a limited number of pupils. 
Vocal Studio: 6065 Carnegie Hall, New York. 
Keceiving days at studio Monday and Wednesday, 
10 to 12 Residence : 44 Gramercy Park. 


FREDERICK MAXSON, 

Organist Central Congregational Church; Pup! of 
Guilmant; Associate Roy al College of Orwanists, London. 
Organ Concerts and Openings, lustructiun: Organ, 
Piano (Virgil Method), Theory. 

813 North 17th Street, Philadelphia, Pa’ 


- Aatalie Dunn, 


Soprano, 
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CONSERVATORY OF MUSIC AND OPERA ACADENSY 


KLINDWORTH-SCHARWENKA. 
Berlin, W. (Germany), Potsdamerstr. 27 B. 


DIRECTORS: 


PRINCIPAL TEACHERS OF THF OPERA ACADEMY 
Dehnicke (acting). 
onservatory : C. Ansorge, Ph. Scharwenka, Prof. Xaver Scharwenka, 


of parts) ; Julius Lieban, Mrs. Gall 
Betz. Principal teachers of the 


Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H. Goldschmidt. 


Dr. Goldschmidt, Dr. Alfieri, Dr. Kleefeld (study 
Artistic Adviser: Royal Chambersinger Franz 


Imperial and Royal Court Pianist, W. Berger, W. Leipholz. M. Mayer-Mahr, Miss klisabeth Jeppe (pian«) ; 


— . Gruenberg, Mra. Scharwenka-Stresow (violin) ; 
schmidt, Miss Lina Beck (singing). 
Prospectus gratis. 


an Lier ('cello); Grunicke (organ); Dr. H. Gold- 


Hours for application, 4to6 P.M 





Cincinnati Conservatory of Music, 


(ESTABLISHED 1867,) 
Miss CLARA BAUR, Directress. 





A Thorough Musical Education after the Methods of Foremost European Conservatories, 





BRANCHES TAUGHT. 


Pianoforte, Voice Culture, Pipe, Organ Cabinet 
Organ, Violin, Violoncello, Flute, Cornet and other 
Orchestral Instruments, Theory of Music, En- 
semble Playing, Elocution and Physica) Culture; 
also Modern Languages and English Literature. 


Students are prepared for positions in Schools 
and Colleges, in Church Choirs, and for the Stage. 
Concert or Oratorio. 


Students from the city and vicinity: as well as 
those from abroad. can enter at any time during 
the School Year and Sammer Term. 

Young ladies from a distance find a home in the 
Conservatory Building, where they can rsue 
their studies under the supervision of the Direct- 
ress. For Catalogues, address 

Miss CLARA BAUR, 
Jourth and Lawrence Streets, 
Oineinnatt, Ohi-. 


rapid that it was decided to have him play at this function 





ITALY. 





Concert Direction 


JOSEPH SMITH, 


5 Via Rondinelli P. P., Florence, Italy. | 


Engagements negotiated for prominent artists. 
Personal superintendence of Concert Tours. 
Representative for leadiug artists. 


Correspondence solicited. 





SIGNOR ORESTE BIMBONI, 


Perfection in the Art of Singing, Study of Reper- | 


tory and Stage Practice. Many years of experi- 
ence as director with Patti, Gerster, Nevada 
Calvé, scalchi, Melba, N« rdica. 


18 Viale del Campo di Marte, 


Florence, Italy. 





MASSIMO CIAPINI, 


Principal baritone in some of the most important 
theatres. 


In America with Patti and Gerster. 
Vocal Instruction—Operatic Perfection. 


Stage Practice 
Care of Musical Courier, 
5 Via Rondinelli, Florence, Italy. 








CONCERT DIRECTION 


(Agency Founded 1879.) 


HERMANN WOLFF 


Germany : Berlin am Flottwellstrasse i 
Cable Address : Musikwolff, Berlin. 


Proprietor and Manager of the Philhar 
monic Concerts, Berlin ; the new Subscri 
tion Concerts, Hamburg; the Bec 1 
Hall, Berlin. 

Sole representative of most of the leading 
artists, viz.: Joachim, d’Albert, Staven 
hagen, Mme. Carrefio, Mile. Kleeberg, Mlle. 
Marcella Sembrich, Emil Goetze, the Berli: 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Euger 
d’ Albert and Pablo de Sarasate. 

Principal aque for Music Teacherr. 
Avovly for 


Catalreuas 





Pror. F. J. anp Mrs. M. KIRPAL, 
Flushing Conservatory of Music. 
Vocal and Instrumental. 


42 North Prince Street, Fiushing, L. I. 
New York Sudio: 2 West 33d Street. 





LOUISE L. HOOD—Vioutn Instruction. 
Opportunity for pianists to study ensemble 
la. ing (piano, violin and ‘cello). 


Wissner Hall, 611 Broad St., Newark. 


SAMUEL P. WARREN, 


Solo Organist. 
Organ—T heory Lessons. 
Studio : 112 West 40th Street, New York. 


SAMUEL B. MOYLE, 
Basso Cantante. 
Oratorio, Concert, Musicales. Vocal Culture— 
Italian Method. Tone placing and sapeenes « 
specialty. Studio: 186 Fifth Avenue, New York. 


Helen F. Robinson, pianist. 


JULIA ARAMENTI, 


Dramatic Soprano. 
Concert and Oratorio. 


VOCAL CULTURE. 


Studio 
108 West 89th St., New York 





DETROIT 
CONSERVATORY 
OF MUSIC, 

J.H. HAHN Director. 
Students prepared for concert 
pleying of all inetruments ; 
for highclass teaching in 
every branch: also for Church, 

) Convert and Oratorio Singing 
and the Operatic stage 
258-240 Schwankovsky, 

. Woodward Ave 

: Detroit, Mich. 





Mrs. F. RIGDON- 


WILLIASIS, 


Solo Pianist and Accompanist. 


Address care Musica Courter 


| _____ Adres 1 
| STUDIOS FOR RENT. 


Suitable 
Large rooms, centrally located, steam heat 





for Vocal or Piano Instructors. 


and elevator service. 


32 East 23d Street, New York. 
J. W. PARSON PRICE, 


Voice Culture, 
8 East 17th Street, New York. 
“T can confidently state that Mr. Parson Price’s 
knowledge of the voice, both maleand female, and 
his style of singing, entitle him to a high rank 
among teachers.” MANUEL GARCIA 


EDWARD BROMBERG, 
Basso-Cantante. 
Oratorio, Concert and Musicales 


»cal Instruction 
1® Weer er Street, New York 





Studio: 


LAURA CRAWFOkD, 
Accompanist 
Instruction—Piano, Organ Organist Director 
St Paul's Lutheran Church, West 123d Street 
Assistant ('rgani t Old Fir-t Presbyterian Church. 
Studiv : 882 -eventh Avenue, New York 





Studios : 489 | 
fth Avenue. New York, Tuesdays and Fridays. | 


Pianos for Export 


Manufacturers can se- 
cure export connections 
by addressing 


EXPORTER,” care MUSICAL COURIER, 


SCALES AND CHORDS FOR 
| THE VIOLIN. 
| By EUGENE GRUENBERG, 


New England Conservatory Music Store, 
Franklin Square, Boston, Mass. 








ENRICO DUZENSI, 
Opera Tenor. 


Will accept pupils for voice culture. 
poices cultivated per contract. 
145 East 83d Street, near Lexington Avenue. 


Good 





ISIDORE LUCKSTONE, 
The Accompanist and Musical Director. 
Style, Repertoire, Finish. 
VOCAL CULTURE. 


PERMANENTLY IN NEW YORK. 
Studio: 
836 Lexington Ave., or address Musical Courier. 


MADAME MORIANI, 
Private Academy for Voice Training 


AND SCHOOL FOR OPERA. 





Voice Production, Voice Mending, 
and the Asthetics of Singing Taught. 
Teaching in Five Different Languages. 
All the Repertoires, Classic and Modern. 





The Art of Acting taught by M. VERMANDELE. 


17 Bue de Treves, BRUSSELS, BELGIUM. 
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‘* THE ONLY PIANO WHICH 
IMPROVES UNDER 
USAGE.”’ 








THE CHOICE 
OF 
MUSICIANS 


OF ARTISTIC 
ACHIEVETSIENT.” 


HARDMAN, PECK & CO. 


“ * THE PERFECTION 





Fifth Ave. and 19th St., New York. 
PIANOS 


THE CELEBRATED 
and the 


PIANOS 
Are the 
favorite of the 
Artist. musical public 


refined 
New York Warerooms, SOHMER BUILDING, 170 Sth Ave. Cor. 22d Street 


CAUTION- = risco’wiut one o's similar Sounding name of a cheap grace S"O-H-M-E-B 


THE ““SOHMER"’ HEADS THE LIST OF THE HIGHEST GRADE PIANOS 


STRICH & ZEIDLER, 





Producers of High Class Pianos—Upright and Grand, 


1347T STREET AND BROOK AVENUE, NEW YORK. 


KRAKAUER BROS. 


«PLA NOS. 


Warerooms: 
113 E. 14th Street, New York. 





Factory and Office: 
159-161 E. 126th Street, New York. 


OPULAR PEASE PIANO CO. 
EASE 


IANOS. 
The Stern Conservatory of Music, 


FOUNDED, 1850. 20 Wilthelmstrasse, Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY : Development in all branches of music. OPERATIC anD DRAMATIC SCHOOL 








NEW YORK. 








Complete training for the stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestra! | 


instruments). SEMINARY : Special training for teachers. CHORUSSCHOOL. ELBMENTARY 
PIANO AND VIOLIN SCHOOL. 

FA OT tesa nano SEPTEMBER 1. 
neipal Teachers: oO AND COMPOSITION—Ludwig Bussier, Hans Pfitzner, E. E. - 
bert. PIANO—Emma Koch, Felix Dreyschock, Anton Forster, Prof. Ernest cata, 5, Benen. 
dick, Hans Pfitzner, Gustay Pohl, A. Sormann, E. E. Taubert, Ernest utcheson, Guenther 
Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Renno 
otaonberg. OPERATIC AND DRAMATIC CLASS—Prof. B. Stolzenberg, Emanuel! Reicher. 
VIOLIN—Prof. Gustav Hollaender, Willy Nicking, W. Rampelmann. 'CELLO—Anton Hekking 
HARP, HARMONIUM—Fr. Poenitz. ORGAN—Otto Dienel, Royal Music Director, &c. 

Charges ; Prom 125 Marks ($30) up to 500 Marks ($120) Annually. 
Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 
hours from 11 A. M. tol P. M. 

For the Piano Classes, from October 1, 1898, Herr Prof. ERNEST JEDLICZKA, in Berlin; Emma KOCH. in 

Beriin and Herr Gustav POHL, of Moscow, have been newly engaged. : 
From March 1, 1899, the Stern Conservatory will be in the new building espectally 
erected for it in the ‘‘ Philharmonie,’’ Bernburgerstrasse 22a. 





Factories: West 43d Street. et 


Office and salesrooms : 109 West 42d Street, | 


| 
| 


| 





THE MUSICAL COURIER. 


BALDWIN & GO. 4. B. 


CHASE 


PIANOS. 


Highest type of Artistic Instruments 


| 
| For the pianist, the singer, the teacher, 


the student, the conservatory, the concert 
Factory at NORWALK, OHIO. 


REFERENCE: The Editor-in-Chief of Tue Musicat Courier 


CATALOGUES FURNISHED ON APPLICATION, sm | 





THE NEW CHICAGO BORE, © Yiscier'S ucttavic Band instruments are the 
The Greatest Tone and Easiest Blowing Instru- 
| ment produced at the present age. 


Best instruments in the market, at the lowest 


rice 

c. FISCHER'S Guitars, Mandolins, and Banjes are 
known for their excellent qualities and low price 

ARTIST BOWS. Extensive assortment by the 
best known makers 

MOHREN’S Solo Violin Rosin. 

MATERIAL POR VIOLIN MAKERS and hundreds 
of other Specialties, at Wholesale and . 

Correspondence solicited Exchange granted if 
not entirely satisfactory 


MUSIC PUBLISHER AND IMPORTER. 


Carries a complete stock of Imported Sheet 
Music and Books. All known publishers of Ger 
many, Austria, England, France, Italy, Russi«, 
etc.,arerepresented. Largest supply house fo: 
Renowned Orchestra and Military Band Music. Claseifiec 
B. RITTERSHAUSEN, Berlin, Boehm System Catalogues of music for every instrument an¢ 
Plates and Piccolos. combination supplied upon application. 
COLLIN-IIEZIN, Paris, Theod. H. Heberiein, Jr., ‘‘ The Metronome,’ a monthly, published in the in- 
moore Stradivarius Violins, Violas and ‘Cellos. terest of the musical profession. Subserip- 
KARL MAYGR, Vienna, Conservatory Reeds for all tion, $1.00 per annum; 10 cents each copy 
| Reed Instruments. Contains each month a list of prizes which are 


Sole Agent for 
BESSON & CO., Ltd., London, Celebrated Prototype 
Band Instruments. 
Special Agent, Correspondent and Representative for 
BUPPET, Paris (Evette & Scheffer), World 
Reed Instruments. 


Principal Importer of Genuine Italian Strings. given away gratis 


CARL FISCHER, 6 and 8 Fourth Ave., NEW YORK. 


Hazelton Brothers 


PIANOS. 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 
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| Masgy, I expect you'll think me acrank on Ripans Tabules. I 
want to tell you the latest case. Roswell was here 
from Schenectady. You know he’s Emily's husband: 
he was looking as yellow as saffron, and I went right 
over to the drug store opposite and bought a supply 
of the Tabules, and made him take them according | 
to the directions—three a day 

Lucy. Did he do it? 
MasBEL. Yes, and you ought to have seen the change in him; his 
complexion cleared up in the week he was here, and | 


Em writes that she never saw such a change ina 
man in all her life. 











THE MUSICAL _COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


Stemway & Sons are the only manutacturers who make all component 
and interior (including the 


parts of their Pianofortes, 
casting ot the full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & I11 East Fourteenth Street. 





exterior! 








CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 





EUROPEAN BRANCH FACTORY, STEINWAY & SONS. 
St. Pauli, Neue Rosen Strasse No. 20-24 HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





UPRIGHT. 


The Acme of Artistic Excellence 


PAPA PAPA P AAPA AAPA ASS 


Principal Factory: Albany, Wareham and Maiden Sts., 
BOSTON. 


PIANO CASE SHOPS, . .«. «© « . 
SKELETON WORKS AND SAW MILL, . . .«. « 


PAPA AAA Pe 


Cambridgeport, Maas. 
White Mountains, N. H. 


WAREROOMS: 


NEW YORK, 141-143 Fifth Avenuac. CINCINNATI, Fourth and Fim Streets. 


CHICAGO, 200-206 Wabash Avenuc. 








“fC TMBALL* 


CHICAGO, 


ILL., 


U. S. 





BALTIMORE. 
WASHINGTON, 
NEW YORK, 





Eeteblished 1846. 


LEIPSIC, Germany, 
Music Engraving and 
Printing, 

Lithography and 
+> Typography, 


Begs to invite Music Houses 
to apply for Estimates of 
Manuscripts to be engraved 
and printed. Most perfect and 
quickest execution ; liberal 
conditions. 

eee 


LARGEST HOUSE for MUSIC ENGRAVING and PRINTING. 


Specimens of Printing. Title Samples and Price List free on application. 


Vvose 


[ANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write jor explanatory literature. 


Vose & Sons Piano Co., 


174 Tremont Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 





trects. 








